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PUBLISHER'S NOTE

Thi mid-"T0s was a golden lima far Philipplne clnema,
aind for a young child like ma, movioes held o spackal
allure — gven when | was Loo young Lo waleh them,
My Sundaye wore spant poring ovar the movie pogos
of tha Bulletin, captivated by the ads that promisad a
word ol drama, action, and comedy. Titles lika Kaming
Matatapang ang Apog caught my imagination, and |
aften wondered what kind of stories theso fllims told
Even without stepping inside a thaater, | felt a connec-
tion to tha fijms, fusled by thoss bold advortisements
and the stars they showcasad,

That connaction donpened one day whan my late
Mam and | wara shopplng for clothes in Cubano, Wea
a8 '.i!l_.i.L"I:' by Coaranol Thealer v Aurors Blvd, and sho
noticed me staring at the still shots displayed in the
labby. Sha surprised me by deciding we had timea to
gom A movie — my vary first, Thea film was Bakit Ako
Mahihiya? starring Alma Moreno and Eddie Rodri-
gz | was thrilled Lo lnally stepinto a movie thealer

But the experence wasn't what | axpected. Instead
ol sction packed saenag, the film offered just one
brial fistfight and a comedic moment whare Eddla
Rodrigues oponcd a gift box to roveal an enonmous
Balt. My Mam, howevar, found the movie dallghtful,
espacially since she thought my Dad resembled Eddie
Rodrigunz — aoommant thal made harlaugh, Despito
iy Inltial disappointment. | left the theater with an
unforgatiabila mamory: my firstmovie and tha joy of
aharing It with rmy Mom.
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A FIRST TASTE OF GINEMA:

A Mid-70s Journey Through Phifippine Movies

Az | look back, | reallze how much movies shaped

‘my early imagination. Even without watching many

filime, the vibrant Phillppine mavie scena of the 70s
was imposslble toignora. Stars like Dolphy, Fermando
Poa Jr. Mora Aunor, and Vilma Santos wore cultural
icons whose names and faces [lled the pages al
nowspapers and magazings, Thalr ilms dominated
thie thoators for weeks, drawing In audlences fram
all walks of life.

Inan era without streaming or on-damand viewing,
going to the movies was an avent — @ commiinal
gxporience wherns stories cama Lo lite in darkened
thaatars, Flims waran't |ust enterialnment; they weare
a reflection of Filiping humaor, values, and struggles.

Today, as we colabrate tha rich history of Philippine
ginema, | am remindad of thosa aarty encolntors
with film and how they sparked my lifelong love for
slorytelling. Fraom the irst glanee &t movle ads o
sitting in a theater with my Mom, each mameant fed
my Imagination and ahaped my view of the warld.

A5 this issue of Sanielmo explores the vibrant
landscape of Filiping film, we hopo bo honor the past
while embracing the futureof our cinematic heritage,
Movies ore mana thon storias on o screen — they are
part ol who wa ara
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Bituing
Laging
Ningning

NOEL D. FERRER

teleblsyon, musika, at minsan teatro —masasahi kang unang-

una, ako sy hatang pelikula. Natatandaan ko na nanonood ako
ng Pilireg Plling Pelikula sa telebisyoen at pumiplla noon pa man kapag
mny entry na pembata 5 Mairo Manila Film Festival,

Sa damj ng mundong aking ginsgalawan — acodeme, midia,

Una kong “For Adults Only® na palikula na napanood sa sinehan ay ang
High Schiool Scandal ni Gil Portes, na pinagbidahan nina Gina Alajar

at Sandy Andalong. Paborito ko kas| noon pa man ang Megastar na sl
Sharan Cuneta na siyang kumanta ng theme song na pelikula. Kaya
laking saya at karangalan ko nang makatrabaho ko ng at maging
malapit na kalblgan sina Sharon, Gina, at Sandy nang pasukin ko na
ang daigdig ng entertainment.

Paglao'y 88 akin na lpinamana ang mga Klase ng guro ko rng s

Fr. Hiok Cruz, ot nagtura aka ng Fllipine Film ot Film Seminar.sa

Atenen Communications Dopartment noong ang chair ay ang mahal
nating sl Dorean Fernander. Naging guro ke rin sa Graduats School
ang Pambansarig Alagad ng Sining na sina Marilou Dlaz-Abaya, at
pagkatapos oy naging bahagl nko sa nakopakohalagang workshop

53 pagsulal at pagpapakatan ng katbigan, at halos pamllya nang s
Ricardo "Ricky" Loe, Naging kasapl aka ng Young Critles Clrele (YCO),
at nang mapagtanio kong hindl sapat na pumuna lamang, linaya ko
gig Ife savings ko para makalikhe ng lang pelikulang maltuturing
namang ambag sa indie sipe tulad ng Daybreak; Adeln; Ligo na U, Lapit
fa W | Love You, Thank You Astig: Magdamag Mol Kusina; ot iba pa.

Gugtn ko pa ring tapusin ang maa sinimulang soripls sa klase nil Sir
Rigky. Naks ko pa ring makagawa ng mge kakalba ot makabulubang
palikula ot dokuméntaryo. Kosama na sa misyon Ko ang pagiging
spokesparson ng tounang Metro Manfla Fllm Festival at ang pagle-
lgvel-up ng entertalnment press pare 5o mas makabuluban at may
pananagutang pagsusuiat tungkol sa sining ot kultura, partiklar na
so pelikula.

Pera ang pagiging patnugol ng espesyal no "Pallkula 1ss50e" ng
santelmao Journal png pinakamalapit ko nang pagsisikap na
maglimbiag ng mpas akda, pagausurs, at pagninilay tungkol sa sining na
nking kinalakhan, na kumalinga sa akin, ot sinislkap kong tumulaong na
kallngain —ang pelikula.

~ || DTILNYS
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Ang journal no ito oy nohahoati sa apat na bahagl, Una ay ang Industry
Repoft na tumatalakay &8 kalageyan ng pelikula ngayon. Minarapat
kong hingan ng kontribusyen ang Project Development Head ng Film
Development Council af the Phillppines [FDCP) no @i Rlca Arevalo.
Ensunod nito ong okda ng pongulo ng Film Producers Guild of the
Phllippings na sl Percl Intalan na Ipnaintindi sa atin ang hirap at
hnmon na hinaharap ng mga producers ngayon, indlahad naman ng
sacratory-general ng Film Academy of the Philippines na si Paolo
Villaluno ang mga hakbang para mokuhn ong hinahanged (o dapat pa
nia bang hangaring ne Oscar namination, Matapang ang paglalabad
ng executive vice president ng GMA Picturesnp sl Nessa Valdellon sa
sinapit ng kenilang dokyu na Lost Sebungeros. Salamat din kay

En Villngis sa pagbulatiat pg misteryong bumabaiot sa napakasikat na
Vivamax; habang sl Avid Liongoren ay Ibinahagl ang karanssan niys
50 paggawa ng palikulang animation. Atsiyempre, mahalaga rin ang
uiat ni Leo Katigbak, ang boss ng ABS-CBN Film Restoration, tungkol
58 kanilpng pagsisikap nn sagipin sa pagkasira ng mon pelikula sa
kabila ng limitadong resources. Magtatapos ang seksiyong to s&
pivesa nl Gay Ace Domingo tunghko! Sa mgn obra ng pinokamahusay
nn podter artis! ng oting bansa ngayon na sl Justin Besana.

Ang ikslawang bahegineaman ay mgns pegsusin muls samga kriliko
at iskolnr ng pelikulang Fiipino, Nengunguna dito ang panuntunan ng
lginagalang nating &l Or. Nic Tiongsaon na "Paano Ngs Ba Magbasa ng
Pelikula Ngayon: Apat na Dulog sa Pagausurl ng Pellkulang Flllpine.”

Kesunod ay ang fan essay ni Joj Barrios-Leblanc sa kaniyang version
2.0 ng klasikong sanaysay na “Kung Baklt Lagl Keng Pinapanood

ang mga Pelikula ni Sharon Cuneta.” At may mullng pagkilates at
pagpapahalnga sa dalowang Filipino Bim classics — ang Sister Stalla
L, sxlenie ni O Patrick Flores; al Himala, g sipat et bagong obra ni
Papa Diokma,

Mga tribute naman &a itinuturing na mga haligi ng palikulang Filiping
sa Ikatlong bahagl Isang napakahalagang sipl sa kumbersasyon ng
dalawang Pambansang Alagad ng Sining sa Pelllils &t Brondeast

nf gina Ricky Lee at Marilou Diaz-Abaya ang nakatampok, Kasunod

ay ang paggunita ni Direk Jooy s kaniyang amang si National Artist
Oirok Eddia Romero na nagdirlwang pg ke 100 kKaarawan sa tadng

Ita. Ikinuwanto neman nl Direk Lore Reyes ang mehlgplt na directolal
partnarship nila ni Direk Prgua Gallaga, Nahilingan din nating gunitain
ang pramyadong scriptwriter na si Amado Lacuasta sa panulat ng
kaniyang anak na si Sarge, na ngayong 2024, ay pinasek na rin ang
mundo ng palikula bilang mahunulat at praducer. Magtatapos ang
bahaging ito sa tribute sa tatlong itinatanging personalidad na ang
paglisan ngayong 2024 ay lubas na Ipinagdalambati ng imdustriya

at lumatangkilik ng pelikula: ang parangal nl Josa Javier Reyes kay
Mothar Lily Montoverde; ang pagpapatialage ri-im Libiran kay Sir Bing
Lao;atang paggunita-nl Joel David ga ating ipinagmamalaking Cannas
Best Actress na sl Jaclyn Jose. .
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Ang lkanpat nt huling bahngl my pagpapahalnga 84 mga artiata at
manggagawa sa pelikuls, Nagmuni sl Joel Saracho ng League of Flliping
Actors o AKTOR hinggil sa tunghkulln ng artista sa ngayon sa loob, at mas
importants po, sa labas ng mundo ng palikula, ipopoliwanag noman i

Ma. Boots Anson Roa-Rodrigo ang imampung taong pagmamalasakit ng
MOWELFUND 5o pangangalpgas sa Kapakanan at pagsusulong ng karapatan
ng mga manggagowa sa industriva ng pinilakang-tebing.

Matatapos ang Iml.'u ng journal oo ko Sa napokapersonal na danns ng

mga Diﬂﬁhgmﬂﬁuﬁuﬂl'd ot pinakamatatapat no fana nine Suparstar Nors
Avmaor at Btar for All Seasone Vilma Santos nasing Albert Sunge at Jojo Lim,
Bukod sa mga nakatutuwang mgs kuwento, Ibinahagi rin nila ang kanllang
iniingatang kolakaiyon ng memarablila ng kanliang mga idolo.

Ang bawnl seksiyon ay minamarkahan ng mga teludiod at talinghagang
lalong negpapatinghad sa pagiging likhang-sining ng pelikula. Kaya't
nagpapasalamat tayo sa8 mga makatang nag-ambeag ng kanilang mga

tula - sina Sir Rlo Alma, Krip Yuson, Frank Cimatu, Biancearlo Abrahan, Edgar
Samar, Khavn dela Cruz, Junnlya Argellana, st Jerry Gracio; ot mga artists na
naghahagi rin ng kanileng larawan, ichang-sining. 2t flm posters para sa
natatanging isyung ito. At para sa espasyal na pabalat at iba pang obrang
inilimbag sa sa Byung ito, nagpapasalamat ako kay Mark Justiniani, Isang
Iginngatang ni nociil reallst nrtist
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Bukod sa mga natastang't importaniong mga sanaysay, akda,

at likhang sining na tnipon sa journal na ito, bilang editor,
ipinagmamalaki at ipinaghkakapurl kong napagsama-sama natin

ang [ba't ibang Indibidwal 8t soktor na may kinglaman sa pagbuo at
pagdanas ng pelikula — ang mga artista, direkbor, seriptwriter, kritiko
at Iskolar, artists, makata, at iba pang manggagawang panghultura
Finatitingkad nito ang katotohanan na ang paglikha ng pelikula ay
isang gawaln at hangaring kolektibo, Al dahildito, lagl sans naling
masaisip na ang kinabukasan ng pelikulang Filipino ay itatakda rin ng
ating pangangarap at pagklios na sama-sama

MABUHAY ANG PELIKULANG FILIPINO!
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THE IMPAGT OF THE G0a4
FILM INDUSTRY GONFERENGE

Trami (local name:Kristine) could stop the

2024 Fllm Industry Conference (FIC) last
October 24 & 25, 2024 at'the Lanson Place, Mall
of Asia Manila.

N o amount of rain in severe tropical storm
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For Dy 1, the first session, "Hers's the Tradecraft: How to
Sateguard the Intellectus! Properties of Filipino Filmmakars®
hed panelists Atty, Amanda Marie F. Mograles from the
Daportment of Trade and Industry, Atty. Ma. Janice Tejano

Spearheaded by the Film Developmeant
Councll of the Philippines (FDCP), the FIC
was gstablished in 2007 to provide Flllpino
filmmakern and madia practitionars with

The FIC Objectives were the
following:

P To serve as a tool for the

PELIKULA JOUSNAL

-

a platfarm on which to discuss (he state of
the Philippine film industry, the goal bemg to
improve the quality of Filipino films

it gathared flim industry experts, profession-
alg, educntors, and stnkeholderns to oddress
the challenges faced and the future of the
Philipping cinema

I thia 2024 pditlon, the FIC was oponod 10
Ioeal and [nternational audisnces. Tha conh-
ference conslated of sessions thot tackled
anpects of Nimmaking that hove anlimpacton
tha Philippine flm industry, on bath local and
global scales. Moreover, to extend the reach
of the conference, the sesnions ware acces-
sible to onling audignces via livestream

All sesslons of the FIC were free of charge
ard hiald In o hiybreld format, with anling and
onsile seaaions

recovery of the industry as well
as addressing and bridging
tho gaps batween the PH lm
industry and the intamational
market

* Toshare and discusa the |ntest

trands, opportunities, and
plotforma with filmmakers
through international ond local
axparis.

# Topmvide fres access to

Interested participants who

want to sogquire knowledge in the
Mm induntry through the Public
Besalons

* To provide o platform to

further explore opportunitles,
challenges, and new norms in the
filemy Inchustry

BTo create synergy among

participeting fimmaokers in the
Inveiuastry,

from Dea La Salle - Collegn of Saint Benlide and lawyer Loule
Andrew C. Calvario from the Intellectual Property Office of
the Philippines [|POPHL)

The sesslon served as an introduction to the intellectual
property rights attached to the works of the flmmakers,
Iincluding key players like wniers, musicions, and othars

Calvario relterated, "Kallangan kung kaw ay lsang author,
soriptwriter ka or composar, dapal sa iyokattribule angwork
(It should be the cose that, [f you ore on author, soript-writer
or compaoser, that the work should be attributed to you)”

With fllm as essentlally a collaborative undertaking, the
sassion oddrossed tho layers of rights thot relate to the
diffarent elamants of fim production as wall as tha rights
of the creotive contributors as to their inputs in o film,

Fair use was also discussed by Atty. Nograles:“If the usage
is fair, the author should be recognieed,” she said “Kung sa
classroom lang, for educational purposes, hindi naman siya
far public uso, walang commarcial valug, and you recognizo
the author, whoever owns the copyright, the general rule is
pwede na iyon, that |8 fair use " This discussion was moderat-
ed by Paul S5ta, Ana of the Filiping Screonwrilors Gulld [FSG).

Session 2 dubbed *Highlighting Regional Cinema: Dissect
ing the Diverse Films of the Phillppine Islands® introduced
the nudlence ta the dynamic and successiul reglonal ilm
festivals that hava partnorad with the local government
units of their respective provinces.

From the thousands of Islands In the Philippines, hun-
dreds more produced narratives were mode through Hlm,
SINEliksik Bulacan wos represented lyy May Arlens Torres,
Hundred Islpnds Film Festival was heoded by film festival
diractor Dr. Raguel Fivera, with Tito Valients of the Manunur
ng Palikulang Pilipino discussing the importance of these
ragional film festivals, with Bulteh Ibofez of the National
Commission for Culture nnd the Arts [NCCA) moderating

= ONTILNYS
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The conference dissected the distinet re-
glonal realities that have been depictad in
reglonal ims over recent years. The discus-
sion Tocuned on the culture and langunges
that the filme show and cultivate, resulting
in probing the rootedness and experignces
of specific locales

Bath Torres and Rlvers discussad how they
highlighted the Importonoe of the axhibitans
af Fllipine filme rected In diferent reglons,
Ietting their Himmakers crante orlginal works
and exhibiting them In film lestivals abroad,

For Sesgsion 5, “Screan ta Stream: Examining
tha Cinema-to-Platform Roloase Madal®, |
was a show of force from Madonna Tarrays
al Uxs Unitel StralghtShooters and Ronald
Arguellés an VMX Head of Cantent Aggregn-
tion and moderated by profpasor Jag Garcla,

With the rise of streaming services, film
distribution has adapted to the times by In-

troducing o hybrid modal for releasing mov-
leq. In this sesaion, Tarrayo and Arguelles
ghared the chaln and process of an effective
cinemi-to-strapming distribution relenss
and how this con Improve the markating of
films to the general oudience. They identified
the trends and factors when planning the
dintribution through the theatrical-to-digital
madel.

On Qctober 25, Seaslon 4 “Future from Alm
Past: The Role of Fllm Archiving & Resto-
ratlon inthe Progress al Philippine Cinema”
focusaed on safeguarding our history, and by
gxtension, aur nation's culturnl haritoge for
thi future genaration,

In this sesslon, lim restoratlon exparts ke
Lao Katighak, Don Arawan, Ricky Drallana
and Jalfroy Sonora discussed the role of
film archiving and restoration in service of
the Philippine cinema and why this was an
Impaortant nationnl endeavor.

Through thelr Initiatives, hundrads of loat flims have been found and shared with
the general public. They also shared the challenges faced by people involved n flim
nrehiving. and the opportunities such activities would bring (o the film industry,
The discussionwan hosted by actor Jun Subayton. The bottom line: film archiving
and preservation ls animpartant mission for our Philipping cinema, heritage and
history, The session also sought to compel organizations and meadia practitioners
In the mission of llm restoration and archiving In the country.

I DI ELLNYS
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Government took the centersiage lor Session & "Clnematic Suppart
Insights on tha Interdgection of Government and Cinema.” Panallsts
Ingludad Joann C. Badogo and Atty, Pauling 5. Casas, Jr. of the Movio and
Television Review and Closalfication Boand, Butch Ibatez of the National
Commilssion for the Culture and the Arts, Paolo Villaluna of the Fllm
Academy of the Philippines and Jose Javier Reyes of the FOCP,

Governmaont agenclas played significant roles in cultural, economic, and
neadomic araas of film, Policles and regulations established by those
agenclis shaped the Alm Industry by encouraging production through
funding snd grants; fostering cultural exchange through Internotional
relations and co-productions; dieveloping tnlenls and projecis through
gducation and tralning; ond creating econamic growth throwugh tounsm

Inthis session, the discussion navigated the roles of governmen! agencies
In the production and axhibition of flms.

Villaluna reitaratiad to lhe government bodies the worh ef dacumentary
hlmmakers: “Documantarigs are ke opivon ploces,” he smd, " You are not
required to take both sides. You are not required to be factual. They are
opinion pleces of a ilmmaker. Dooumentaries are part of sell-axpresaion.
It ia not o news repart.” The moderator (or Lhis session was educator
Soymour Sanchez

The last session teckled "Co-Production and Globalizstion: The Future
of International Flimmnk ing” with moderator Perchml Intalam, pamn-
glists Jolrie Ann Pacumio [FilmPhilippines Office), Bianca Balbuena
[Eplemadia Productiona), Witreda Manalang (Fusea), and Danzen
Santas -Kotanyag [Digital Dreams Ing,).

The collnborative noture of ilmmaking alms to achieve a shared
vision that transcends cultural and language barrlers. Cinema’s
universal langusge aMects peopla's ives positively and distinctively,
gvoking emations and views that no words can axplain

The dingusalon emphasized how intemational co-production
strenglhened this by combining financlal resources, allowing gov-
arnmant Incentives to be ooccessed, making envisioned locotions
attminoble, ond resching bropder markets.

Thase collaborations allowad films to cross and surmount cultural
borders, proving that cinema knows no boundaries, The producers
shared whot makes on efficiant producer whon entaring an intor-
national co-production daal,

FDCOP Chairman and CED Josa Javier Reyos stated in his closing
remarks that both streaming and cinema thoaters can co-axist
“Today we discussad Lthe importance of Internationsl co-production
and the role of the govarmmant inmaking swure thal Philippine cinema
will go tha right direction.”

“One thing |s very significant and Important—wea must recognize
that wa must all work together in arder to bring Philippine ginema
Lo Its pew heights, Hindi Ho rebaho ng gobyerno lemang, hind| ito
trabaho ng producers inmang, o ng iang creatives, dopat mageama
sarna tayn,”

*“If we work as one commaon force, [move in] one direation, then we
can achiave the goal we are evantunlly aspiring. We can do it Tha
greative genius is in the ONA of the Filipine,” the FOCP Chairman
and CED sald.
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et asked this question s lot. Why do we bleed aurselves dry, linancially,
smotionnlly, sometimes literally. just to produce o film? Of courss, we
can wax pogtic about the fulfillment you get greating something out of
a mere Idep—something thot can Insplre, that can empower, that con
change lives of one person in that audience, something that con be &
catalyst for positive changs in the world. Yaah, that's all true and good
But well, ther's always a “but.”

loount myseif lucky. For two decades, | worked In television and the
salithes of the business were very mueh drilled In our minds every day
gtorming. budgets, presentotions, pllots, presentations agaln, hand-
'I:a:l'l'nnth telecnat dotes, rotings, sales revenus, resenrch, prEsantations
ﬂ'ﬂ.IHH&ﬂ repeat agaln and again and again, By 2012, just when | was
gvery burnt out, we had the chance 1o moke an independent film
‘Ll‘ddi-‘ﬂl'lfrl sawa utopian world where we gan makestorles that are
TFH'quﬂ d'by numbars, whare | didn't hove to worry about whaot sales
'.!ﬁhtl, and we hod no cnnmq_ﬂf-]tlﬂ ng like paople switching channels if
‘i@ldﬂn t start with a big scene or add cliifhangers to keep them glued

With aur lrst film, Bwakaw, we were buoyed by kindred spirits in
Enamalaya and the independent film community, W rode the wave of
A.ahnn Indies being Hmu;.mumrnqimmmmanunaullm festivals—making

3 Totorno Iﬂri_il:lll'ld.lmp the golden edition of the New T,:Iltﬂlm

Fasthal Buakar Philippine entrytothe Oscarsthat -
year and.we wire W d this with Bartier’s Tules, then

u‘i'r?nn"np Buwan The mﬂhmm.ﬂlming
Idllh‘l‘lh found tm!lmumﬂnnrdndh
Evo5 ; S AT

g in nnﬂﬂnsmmpmdmmdnmm.w
'nlnml'ﬂﬂunh retumsto uuphuuﬂunhmnmhcl (%
W , to Rave found mmmqwhmhomdui.qm Lwas
i"r""? nul:in Fortimataly, at this paint, we startad working with the
a=Hi i g dmaﬂpﬂ!ﬂﬁm&aﬂrﬂﬂtndmﬂﬂnﬁhhﬂud
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‘ious toany stormp ish twas thot imple. | wiah th uﬂn*umthu
'Humrﬁum”tmﬁnqmnnd

e now i Even in international film festivala, with sugh strong competition from other

Aslan mnhiu,ithﬂ become harder and harder tor Filipino films to be selacted
h!mnwrﬂunulun G .. .

A decade aga, box-office mmuﬁlﬁﬂm I

8 Yos, Itwas lorded aver
mﬂﬂmtmu-mmﬂnﬂtmmlnum ]

151 VoL wern sune that
lc and shifting
e will be there whaen

lns that sink st the
frae and pey TV, But now, svin the

||||||

18 become a ne v far. dtmumtnthapnhtﬂmt P _
filmmakers lrirthh!ﬂ ngas content m orewha mine viewing and social medin randlly Becassible and sometimas e—quits pal =
trends, and even make casting decislons accarding to what they percelve will nﬂamm SRR 10 ndmiieo

4 DNTAINYS



NS e Y W
= = ..\lr .\ . - L3
= Ty . .'-- =
/ k - ¥
il = L]
- ~ VIR R
‘1'_-_—_‘-"_ - . ¥ i
. » Ny [
* } l ™ ._-
. ] '
1 r
/ iy "\
b | [ I
Fi= o | |
- .
— i

)

£
5

>y

% 5 A ""'r
e ] ' | bk
"""!."._ N N
g ' r, - ﬂ@[ﬂﬂumr_‘uﬂm thers has nevar a1y . 1
¥ True audiences cannot be expected to ahllru'.rshﬂ there at cinema lobbies. But whem o
thw to come, thay arrive in droves. At a time when the Philippine box-affice |s H-tlug

sxciting ima.

gimn‘ we have Rewind, our biggest aver bow-office hit from the biggest H’H‘ﬂl‘lﬁ MHII‘D
A Manlln Film Fastival (MMFF) so far. We thought MMFF wos the only set Mplﬂrﬁatﬂwu
. could produce hits, but recently, Un/Happy For Youproved us wrong, and even foreign
WYL movies surprised us—like the almost PROM opening of inside Out 2 the third biggest
ead A apening film of all time here in the Philippines, or sirprise hitssuch as How To Make
= A Million Befora Grendma Diag. 5o, therae is an sbdisnce out there. They're harder (o
1 convinoa perhaps, but they are there—and thers ane many of them.
e = Agian filma gre spregding scross the globe pnd arg no }ungm plehe, OF eourse, Kored

has baen leading the wave, but noweven Vietnom has such strong potential thot they
can open fllms day-and-date across the United States. Yes, the Philippines s lagging in
this, but we know now that it canbe dong, @nd thal Hollywood nolongsr has achokehold
an the global markat

[
-
L.

R

Maﬂnwhﬂm x-ﬂmn to straaming praveg .
farmulaic mataraie, | was strprised when our 2003 film 8
on Netflix and made [t 1o the Top 3 films of tha! wuuHﬁthgnhr i)

than the film wm dacade batorn. We novar tpﬂuﬁ_tn Wf*ﬂl 1 il

find ts o d, It is & new world,

Broaduast television may be struggling, but more digital platforms are sprouting li:ft
and right, spdsome are starting to whet thelr appetites an flim. tistruly very compet
itlve—and maybe films need to be tallor fit to some of these platforms—but there is o
markat, and that's nlways a good thing.

and so, hare we are, the people who fall so much in love with & really good story that
we lose sigsp figuring oul haw to raiss the money, how to asssmblathe right teamand
the right cast, how tafilm aven at the height of a typhoon, how to make it to the right
relense date ar the right festival premiers, or both, how to convince an sudience to
watch, nnd hopefully how to clpse the right deals and make the right amount of money
ta be able to do the whale thing allover again for the next really good story

:



It doesn't make sense, | know, While we protucs
mercy of a very slusive audience in a constank
ather industries have much less risk and bet
Joke thatif | left my money in the bank, it m
interest in the amount of imed spent making

Perci Intalan

In o direetnn producan and
Company President. The
IcfaaF|rst Compamy amd
the President of the Filim
Producass Ouild of the
Padlipplnes
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FIXING
FLAT
TIRES

2005 was the watarshed year when Indepandent digital
cinema broke into mainstream conscipusness: hundrads
of new volces surfaced, brave narmatives were being told,
and digltal einema became a legltimate sand scceasible
form of expression for the general public. It has to be said
that prior to 2005, thare were already brilliant digital films
baing made—but twas in 2005 when It became a genera-
tional mevement for the then fledgling format. It was at the
height of thot year when a handful of flimmakers created
a community in the form of a cooperative (Independent
Fllmmakers' Cooperative/IFC) to manage 8 commercial
movie theater called IndieSine. Apart from the alternative
cinema filmmakers community of the Mowellund Film
Institute, [FC was the firat time | witnessed ilmmakers
and film warkers from the industry getting together in
hopes ol creating b sustainable program for themsalves,

Across the yoears, ps | started working in both the indepandant and
malnatream sactors of thae film industry, | feund mysalf witnessing,
gnd sxpariencing, several instances in which film worksrs, iimmakers
and Industry stnkaholdern bacame a collective voioe to ralse their
sgcior's concerns, the [est of which involved the recent COVID-10
pandemic where cinaema, and its film workers, would be among tho
mast economically-affectad industries in the Philippinas,

INTER-GUILD ALLIANGE

It was during this pandemic that several film guilds and stakeholders
decided o proactively coma together and croate a private-sector
organization, n network of film guilds to assist each other, creatoe o
collectivaly agroad-upon sot of professional protocaols so wa could
work dospite the pandemic, and lobby our professional concarns to
the governmant. it was called the Inter-Gulld Alllance (IGA), and it was,
by and large, successful—we created a professionally and communl-
ty-accepted set of pratocols. IGA success{ully lobbied for film workers
to be regarded ns essontiol workers during the pandemic. We even
g0l up avacaination program fof our members and, mast importantly,
wi united over 15 film guilds and motivated other proflessionals of
tha Mim industry without representation bo creabe thair own gullds

This effort was not without its limitations: we wera all working as
valuniears, and our day jobs os active workoar in the fllm industry
would sometimas hindar us from daing mare for our community,

In an idaal world, there is an umbrella arganization of film guilds
supporind by the govarnmeant so flim warkers can concantrato an
thair jobs.

Irorlcally, thore actually is.

Tha Film Acadamy af the Philippines (FAP) I8 a guasi-governmant
agency that serves os the umbrella organization of various film guilds
in the Phillipplinos, It wan satablishad in 1881 undar a Pres|idential
Exgcutive Order that provided FAP with the mandate ol supervising
film guilds to optimize competency, give out annual awards (called
the Luna Awords), and s the official Philippine selection body for the
Oscure, Anacdotally, FAP has had very good functional decados and |t
did protect and assist film guilds. But, through the years, due to imited
resources and somae challenges In its decislon-making processos, it
has become an organization in noed of collbration.

The car is still functional, but the tires, they need repalr and the angino
nasds g ovirhiedul.

g ONHINYG
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FILM AGADEMY OF THE
PHILIPPINES REBORN

This year, a new Executlve Ordar (ED No. 70) lssued on Octobaer 2, 2024
was signed by the Prasident to help revitalize the Fllm Academy af
the Philippines: among the major changes, FAP is now a legitimnte
governmeant agency under the supervision of the Departmeant of Trade
and Industry, and FAP wil| recelve n budget directly from government
colfers as opposad (o its previous design, whera it obiainad its budget
from percentages off an nnnual film featival,

There will also be an overhaul: the Director-General is tesked to restrug-
ture the Aondemy, and to propose a program to be approved by & Boord
of Trustees composed of severnl relevant governmant organizations.

Since the filmindustry ks still struggling to get onits feet from the COVID
pandemic, it is highly nppreciatad that the governmant sees the value
of revitalizing the Film Acadermy, and bolster [ts mandate to assist our
gullds, smong athers,

in a simplified summary, The FAP is a government-run cultural organ-
zatlon that aots as an umbrella organization far film Industry guilds 0
tha Philipplnes and |s directed to gulde, assist, and steer reprasanta-
tive gullda, organlzations and/or associatlons In varlous crootive and
technlcnl soctors towards the prolessionalization of the Phillpping
Film Industry, It |5 tasked to assist with capacity-bullding, educational
programs, assistance, training and othar incentive programs for tho
wolfare and professionalization of film workars in the Phillppine Film
industry.

The Academy alto has the function of giving dus recognition to outstand-
ing mation plotures, artists and relevant stakeholders with tha end In
view of ravitalizring end further promoting tha Philippine Film Industry.

In gddition, the FAP is hereby authorized to establish an independent
committes for the selection of official Phillppine nominesa/s to the Acad-
emy Awards or the Oscars.

Thers are six oparational units being proposed for the structure, namaly
Guild Development, Legal Help Deak, Spocial Projects (for the owards
and Oacar pelection), Education and Research, Communlcations and
FinancefAdministration.

Lot me share with you tho objectives of the first two proposed units.

GUILD DEVELOPMENT

I'rr i flerm believer in Blm guilds: a3 reslancars, flm Industry workers are not
gllowed to croate unions—guilds nnd organizations aro the closest the sectors
of the Industry can legally come to organizng themselves to reprasent their
coOncorns Asworkers, our concorms are variod and comples: they range fram
lnbor rights to crestive nsuns, ovan concerns on socio-political injustice.

We are oll pware of the cultural and economic adventages of a healthy cinema,
and these nclude ensuring that tha people behind creating storles are also
proparly cared for.

It is cruciol for & governmeni that takes its cultural investmani seriously to
suppart and empowar gullds for the following reasons:

® Professional Standnards and Guality: Film guilds set standards for the
Industry and its mambers, They ensure that work within the film Industry
maats o certaln level ol quality by enforging rules an iralning, gualifica-
tionu, and the athical treatment of mombaers. This resulte in higher quality
productions, as professionals are held to thess standards.

® Advocaoy and Rights Protection: guilds advocate for better working
conditions and the rights of thelr members.

& Cultural Presarvation and Representation: film gullds play a role in promot-
Ing diversity and representation in clnema. 8y supporting thase guilds,
one supports the sterytolling that refiects diverse bockgrounds, which
Is assentiol for cultural preservation, understanding, and nppracintion.
This alignment with cullural values ensures that fllms continue to be a
mirror to society, promoting empathy and swarensss,

® Economic Stabllity for Workers: by securing better pay and conditions,
gullds provide sconomic stabllity for their members. This stabllity is
crucial in an industry known for [ts feast-or-Faming work pattierns, en-
suring that film profeasionals can plan for their tuture with some security.

® Education and Training: guilds often provide education, training, and
networking opportunities for their membars, which arm vital for career
devalopmant. This nol anly benefits the individual, but also raises the
overall skill levels within the Industry, fostering iInnovation nnd excellence.

& Collective Bargalning Power: gullds offer o unified velce for their members
In negotiations with studios eand production companies. This collective
bargaining strangth eneuros that filmmaokors and crew membors arm
not just soen as replaceable cogs bul as professionals who desarve falr
treatment

® industry Influence and Policy: through thelr collective power, guilds
can Influencea Induntry policies, technological adoptian [llkke how new
midia formats are handled), and even broadaer cultural policios related
ta film and media, ensuring that evalving industry standards do not leave
workers behind.

& I ONTILNYS
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= Cultural impact and Soeial Change: ilms ara powerful Lools for social » Speclalized Expertine: Arbitrators in film industry disputes

change. Guilds can push for narratives that c hn.llnnq] f NOTMS, pro often hove 5 pecific knowledge or expernance in entertnin:
mute underreprasented volces, and address critical social issues, ment law, which can lead to more nuanced decisions that
tharsby playing o rola in societsl svolution through storytaliing. congider industry stondards, praclices, and norms that

might not be fully understood In a genemnl| court setting

B Community and Natwarking: lor many in the film industr ulleds
g v v i orin the labor law courts,

are not |ust about professional benefits, but also about community.
® Flexibility; arbitration sllows for more flexible procedural

riles tailored to the needs of the poartles involved, This
can Include how evidence |s presented, the location of
proceadings, and aven the involvemeant of technicsl expierts
® Govarnmant support for film guilds through the Film Academy orindustry professionals in the arbitration process
transcands immediste economic benafits (o include culiural, social,

Thay pravids o network where members coan shars axperiences,
support new talent, and foster an anvirenment where creativity
thrives,

) ® Praventing Strike Actions: during times of Industry-wide
and athlcal dimensions, making It a plllar of not just the lm Industry disputes or strikes, arbitration or medintion can serve as T -
but of cultural heritage and social progress tool for negotintion, potentially averting or resolving strikes I] | lﬂ" |
by providing neutrnl ground for diglogue and resolution, a[l l] a I-m
B8 5EEN In ¥arlous posts discussing the use of arbitration
armediation to sddress bropder Industry conflicts
I-[GAL (EHIE"ANB[) H[lF "ESK m Legal Help Desk: specifically tor him workers, & legal help
desk might offer initial consultations, sdvice on contracts,
or guidance an employmeant rights. This service can be

i (lemyrrakor med dariner
BTN E

Another iegnl milestons this year invalving the film Industry is the passing crucial for freslancers or non-union workers who might LAty
; s Tl

of the Eddie Garcia Law, 8 law that puts regulations an the film industry’s not have regulnr access to legal advice, helping them (P i) M

working and safety canditions that includs working hours, payments, eic understand their rights, negotiate contracts, or navigate LT r

nrhitratlon processes, e
Since the flim industry, llke other specialized Industries, con be very
complicated, a legal help desk unit handied by o govammant ogancy
that is knowledgeable of the film industry’s nuances and complexities
can ald In the internal arbliration of grievances, It must be noted that
FAP's legal help desk doesn't take away omyona’s right to file o comploint
directly to the Departmeant of Lobor ond Employmaent (DOLE] or to the
proper courta,

This iz just the beginning. There's more to come from the rebormn
Film Academy of the Philippines

The purpose of o legal help desk and arblitration for film workers inchude

® Dispute Resolutlon: arbitration serves as an alternatlve to tra-
ditional court Htigation for resalving conflicts. For film workers,
dinputes might Include contract disagresmants, poyment issues,
rights over oreative works, or workplace grievances. Arbitratlan
can provide a quicker, and often, less formal process than court
procegdings, which are tollored to the specifics of the film indugtry

® Cost-Effective and Time-Efficient: legal battles through conven-
tlonal courts can be both expensive and lengthy. Arbitration alms (o
reduce these costs and expedite dispute resolution, which ls crucial
In nn industry whane time s monay and project timealines are tight

® Privocy: unilke court proceedings which ore public, arbltrotion
offers confldentiality, For ilm workers, especially those involved in
high-profile projects or dealing with sensitive content, malntnin-
ing privocy can be critical to protect professional reputations or
proprietary Information.
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A Documentary Saga
Involving Cockfighters,
the Cinemalaya...

and a Crocodile?
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histieblower on the missing sabungeros:]
Pag nanalo ka, buhay ka. Pag natalo ka, patay ka.

LOCKITONIIiNng controwers

To answar this, we have Lo go into tha blg business that |8 cockflght-
g, The bloady and brutal sport, which haa |[ong boan [llegal in many
countries, s o huge source of revenue for both gambling lords and the
Fhillippine govarnmant

Whan the pandemic shut down cockfighting arenas in 2021, the gamae
trarsiticned onlne During this time, the governmant éarned a staggering
840 milhion posos in taxes pvary month from electronic cookhghting or
g-sabong This was a drop In the bucket comparaed 1o the three billlon
pean monthly revenue sarned |ust by Luchy B Star Quest, the e-sabong
firm of gaming consultant Charlie "Atong” Ang. Lucky B was Ihe biggest.
but gertainly not the only, B-sabong operator

Theshocking amounts of cash involvad ine-sabong became 5 magnet for
gread, patty thisvery and In the end, violence beyond the fighting cocks

In & televised video In 2001, Atong Ang nccused unnomed cockfighters
of rigging the alectronic games and mirroring his officiol online platform,
Pitmasters Live. He noted that, by doing this, they were staaling not
only from him but from the government. He also issued awarning, "Ang
daming tarantado. OV nivo ba nalizip yung ginagowna nating tulong sa
gobyerno? Tigilon niyo na yung kafokohan niya, Pag hindi kayo tumigl

Hgnan myong maigl kung anong mangyayar s& inyo [There are so
many assholes hare. Don’t you realize how much ware halping the
government? Ouit Jerking aroundl I you don’t stop . better watch out
for what's coming to you),”

Yun ang buhay nila:
para lang din manok panabong.

Within months, 34 sabungeros disappeared —
imajErity of tham last sesn &l cockhghling arenas
orwniad by Lucky B A faw more were abducted alf
the streats, or from their hamos,

To tha tamilies of the victims, this was no coinci-
dence aftar Ang's publlic thraat

From one year to three

GMA Public Affaire began work on the documion
tary Lost Sabungeros in January of 2022, |1 was
axpociad tobe the fret full lsngth THm doowman
tary ta be relansed by GMA Piclurat, wilh an ast]
rmated ana yoar tmaline.

It teok almost three years batore | found &n &u-
dignce.

Early an, director Bryan Orazil end his team were
warmad by familizs of the vichims to not trust nny
ong, as thay could not tall who was the enamy
gnd who was in on the crime. Brazil shared that,
"Nobody wantad o speak oul and become the
next tnrgak 1t took @ lot of convincing to get the
miajor subjects on camera and trall them as they
segrched for clues, for answers and bodlsg”

JOHN CLALDE
VEMNGON

OO
MISSING

T LAY TTL T

JOM

MISSING
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[On who's behind the lost sabungeros:]
Ako pa?! Dati akong pulis. Alam ko yan!

Pero wala tayong evidence.

Eventually this distrust of people, particularty thase in authority, proved
Lo have basis.

Princesas, one of the documantary subjscts, watched &3 her partner Jon
Lnsco was arrested in their own home, by men claiming to ba from the
Mational Bureau of investigation. Thay turned out to he members of the
Laguna palice force. These same pollcemen were also found to have
taken men from the cockfighting arena in Ste. Cruz, Lagunn.

Meanwhile, the Lost Sabungeros team was covearing on investigation
that appaared not ns thorough as it could have baan. Soon after p group
of sabungeroswent missing, a white van was found with thelr bags and
soma of thair clothing. Oddly enough, no fingarprints were colleoted
from the van,

Co-writer and producer Z2elint Poria noten, “When we were tracing CCTV
footage In the areas where the victims were abducted, we discovered
thore wers cameras in some of the barangays. Apparently the outhorlties
did not gothar the lootage and by the lima we got there, they had bean
eraged. This could hove served os evidence.”

Unimaginable cost

Butch Ingnog, & lengtime sabungern, built his sm-
pire around cockfighting — neverimagining it would
cost him his son John Claude. Butch appeared to
be the potential hore of the documentary, making
fiery speeches while leading the other families in
their quest for justice. Ha was also first to file a case
— a8 his son, while baing abducted, was still able
o enll and provide the namas of the threa security
personnel who had taken him and his party from
the Manila Arena.

But In an unexpected twist, Butch was personally
accused by Ang of being a gamn fixer during the
Senate hearings on the miseing sabungeros. Two
years into the documentary process, Butch wasno
langer returning our producers’ calls. He eventually
desinted from pursuing the case against his non's
sbductors,

GMA waited a long time for the Senate and Depart-
ment of Justice investigation to progress, feeling
the documantary needed some form of closure io
be complete. Bul, inatead of the cages progressing.
one complainant atter anotherwithdrew, including
our major subjects,

EDRAH TARLAMO

MISSINC
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This couned our alrendy stressed and exhausted
documentary 2am (o almast glve up. The offi-
clal movie poster does nal contaeln the names
ol anyone in production as they became afrald
of ravanling their identitias, Soma of them used
illases inthe closing credits of the flim, One of our
camernmen baoked oul from |oining any more
shools, "Nawala nga ang mahigit 30 na walang
kahirag-hirap . thye pa kayn (It wos that easy for
over 30 people to go missing.. what more us]?™

“Probably the saddost part i witnassing how this
destroyed the livas of our subjects. We saw how
they ware isolnted from friends and the rest ol
the world, how both fear and grleving without o

body govarned thelr ives,” sald producer Paris

Leads, reelers, and a
. s
R

To shed light on what really hoppened (o the 34
mitksing, we continued to recelve leads and faal-
ars lrom whistleblowers—. just not on camara
Froducor Tallts Tan descoribad the long procoss
betora the documantary’s main industry insida
gave an interview: "it took weeks to get him to
spaak, Thers wers conditions involved: shooting
In & logntion far from prylng eyves, distorting his
volea and fully concealing his identity so as not
to bo idantified by what he called the inner circle.”

The Interview turned out to be worth the walt
Tha Insider clalmed there were na traced of the
miEsing because thair chopped-up body paris
had been fed (o a glant crecodiie. He addad it
came to a polnt whers this crocodile was stuffed
nnd could no longer stand the taste of human
maat, forcing thie killera to purchase a cromator
instead. With this, vietims wara simply burnong
into ash,

While no official investigation could validate the
crocodile story, it was chilling.

Cinemalaya and security concems

We decided to finallze the documentaryand submit it for consideration
to the largest locsl Independent film featival Cinamaloya. The world
pramiers wes scheduled, Posters ware an display and hundreds
bought tickets. The day after the official trailer was released online,
howaver, Clnemalaya canceled the Lost Sabunpgeros scresnings,
Thedr reason? Sacunly concamms

Executive Producer LJ Canted published a Facebook post that wemnt
viral after Cimamnlaya‘s decialon: "“With tha cancellation of Lost
Sabungeros’screenings, whoare we really protecting from seourlty
threats? Who ara we saving from thie documantary's revelations? The
Cinemalayn Independent Film Featival is no longar free, in nolonger
indapandent.”

Post-cancellation, GMA's management decided not toa co-produce any
mora Cinamalaya entries, a sad turn of events glven the network’'s
history with the festival

More importontly, the concellation distressed relativesof thevictims
whao kipt lighting, Jaja, John Claude's partner, was inthe early stages
of pregnanoy whan our GMA créw mal har, We waro with hor whan
sho gave birth and when thilr child was baptized. Whan Jaja found out
Cingrnaloaya would not screen Lost Sabungeros, ahe felt the familles
hid lost thelr one real chance 1o be heard.

It wis another hoartbroak after o serles of hearbroaks. While thero
wan an outpouring of support, It falt [iks the lm hed resched a dead
gnd, akin to the invastigation itsall

The most ehilling realization of the GMA tEam in the years ol covering
this story |s unrelated to Cinemalaya, or aven the alleged crocadile.
I s this: that impunity an tieeh a wide scale can still take glace in
madarn-day Philippines. Thirty four peopla—all with soma active
role to play within the cockfighting Industry—want missing. No body
has beasn discovered. No victim hos resppeared. No parpatrator
haa boan lound guilty al any erima. Mo justics hgs beean sarved. And
whatanvor was done can eanily be done egain, because thore ware
D COMSRqUENCes,
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“Masyadong matagal 'yung sex
scene. P'wede pa itong iangat,’

¥ b T10) e izl Py [T JLE T S | il o I riEfl | e |
enisodn g bagong show ng Vivosmias
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hast ay ang kilalang adult cantent creator na sl Salome Salvl,

Kurwarl podcast. May fictional na bisita na linterblyuhin nlya,
al may re-anactmant. Sa gltna ng pagkukuwento, naghlblgay ng
kaniyang opinion ang sex gury na si Salome. Para siyang Mealaals Mo
Kaya para kangkangan. Mga kuwanto ng benching, cuckolding, open
relationship, day pass, at party and play; mga tema na hindl mapag-
uunapan sa manstrenm meadia.

Ang bagong show na ito ay anthology ng mgs sex slory na ang

Sa treatment ko, nasa ikasampung SEqQUENcE B NG BEX SoEna.
Matagal ito, Nasa lkasempung minuto o higit pa bago mapanood ang
mapusak na laplapan, ang pagtalop sa damit, ang pagbuyangyang sa
sus0, at paghawak 5a matatambok na puwit.

Depansa ko, ikotlong episode naman ito, Hindi naman it pilot o unang
episode na magdidikia ng timpla at takbo ng palabas., Mas may
espasyo ako para pagiariian ang naratibo kaysa hayaang |bigay kung
ano ang gusto ng mga subscriber,

Paro ipinilit ng EP na kallangang mas manga pa dopot ipakite ong sex.
Hindi nila knliongang mag-abang. Hindi nila kallongang sumakay an
kuwento, Mas mabllis nang mabago! ang maga manonood ngayon,
Wald na silang pasensiya lalo na't alld ang may kontrol sa kanilang
pinapanaod. Hindl nild Innabongan kung ano ang susunod nn
mangynyark; ang iImportante sa kanila, may makita allang mga hubnd
na katawang nagroromansahan, mga mukhang inaabot ang rurok ng
knligayahan, Waldng nagsasalsal para sa kuwenlo.

Al sino naman ko para surmuway?

Kung maninindigan ako at ipaglalaban ang creative decision ko,
sapgurado maglalapag sild ng datos sa bawat pelilula at episode na
ipinapalobas. Groph kung saan mas angaged ang mge manonood.
Knlulad ng progress bar na nasa ilalim ng video ng Youtubg, nakikita
nilé kung ano-anong mga eksena ang paulit-ulit na nire-roplay,

Al pupusta ako, mpa sex scane ito,

Kayh ang unang sex scene sa unang draft ng treatment, ginawa ko
nang unang eksena sa episode, Wald nang foreplay-foraplay, rekta
nm &n kung nno ang gustong mapganood ng mga manonood, Gusto ko
lang na maisulat agad ang lskrip para mabayaran.

Pokpok ako bilang manunulat. Kung nasaan ang pera, nandoon ako,
Koke-shutdown lamang noan ng ABS-CBN. Walang keseguradiuhan
kung magkakoroon pn ako ng kontrota sa susunod na tadn. Ang ilan
58 mga kasamahan ko, lumipat na ng network, May neiwsn pa akong
gagawing show kayli nagpalwan ko 5o aking home netwark, o kung
network pa bang maitturing ang ABS-CBN nong mawalon na ito ng

prangkisa. Kahit papsano, maitatawid ko sng susunod
na tadn ko dahll sa show na “to.

llang linggo matdpos kang magdesisyon na manatili sa
ABS-CBN, na-shell ang show. Knsagsagon pa rin noon
ng pandemic at malabo pa rin ang guidelinas nilid pora
aa teyping. Natakot ang bidang artistang babas na
magkasakit. Ayaw mahawahan ang mga kepamiiyang
may comorbidities. Naunawaan namin slya. Kellangang
pangahalagahan ang kalusugan kaysa hanapbuhny.
Mag-ilsip na lang kami ng ibiing konsepto at kuwanto,

Pero matdpos ang ilang linggo, malalaman naminna
pumirma ng kontrata sa kablling network ang bidang
nriistong bobae. We feel betroyed sa ginawa nivang
“yum, Gigi ko sa ginawong pagiratraydor ng artistang
Wun, Kung 5a usapang sex, ibinltin kaml, at Inlwang
magsarill

Bago ong shutdown, lang ulit knming miniting ng
managemeant. Singgurado niling priyoridad nili
kaming mga creatlve Hindl nild kami pababayaan,
Paro hindl ko maramdaman ang mga pangaka na yun
matapos kaming wan ng artista, Nowalan ako ng gono
na magauldt, Nawalan ako ng dohilan para magsulat
sa kompanya. Unt-unting lumalabd ang pag-asa na
mananatili pa rin ako dito

Hanggang s [sang araw, nag-massage sa okin si
Roman Perez Mainit na malnit gi Roman sa Vivamax
noon; sunod-sunod ang ginavwa nivang pelikula para

sa platform. Madalas, nagda-down ang server ng
winhsita 52 tuwing maglalabas sivi ng palikula. Ang mga
pinasikat no artistang baboe sa Vivemax, una munang
dumadaan sa kaniya. Parang baptism of fire pag
nasalang sa sel nl Direlk Roman.

Bukod pa doon, 8i Roman ang s sa mga plonoer
director ng Vivamax. Siyl ang nag-template sa kung
ano ang pelikulang Vivamax: kakalat ang tamod, at sa
dule ng pelikula, bubulwak ng duga.

MNaging kaklase ko noon sl Roman Sa UP. Pareho Kaming
kumukuhns ng masterado sa Malikhaing Pageilat. Fokus
nilya noon ang dula. Ang una niyang pelikula sa Vivamas,
Teya, ay hangt sa lsang dula na isinulat at idinlrehe nlya,
Naging shorl film din Ito.

TOP B FILME of Vivemax
baged on viows (2023)
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Pero makaraan ang ilang sem, pareho naming hindi ipinagpatuloy ang
MA. Ako, tuluyan nang nilaman ng pagsusulat ng mga teleserye, at
slya bilang assistant director, Hanggang sa magkita kaming dalawa
gn harap ng EL) Communication Center, Pelipat-lipal ne AQ noon &i
Roman. Minsan nasa GMA, minsan sa TVE, at minsan, sa ABS.

Ang malkling kumustahan ay nauwi sa pagblblgay ng raket. May
binubuong pelikuls noon sl Roman. Una niya bilang direktor. Ang
prodyusar, mga magulang ng Isang teen actor na slya ring maglging
bida sa pelikula. Romanoe comedy ang gusto nili. Moy konsepto nn
sina Roman, ang kailangan niya lang ay magsusulat ng iskrip nita.

Pumayag ako. Busto ko ding magsulst ng pelikula. Ang totoo niyan,
nokapagsulat na ako ng isang horror na pelilkula, Ipindsa oo akin
noon mi Jerry Gracio, tindpos ko, ot mbtipos kong maiblgey ang iakrip,
hindi na ako nabalikan, Nawalon no ako ng ballta hanggang sa mang
kasamahan sa trabaho ang nagsabl 5a akin na Isino-shoot na ang
polikula. Nablgyan ako ng kredit bilang Isa sa mga manunulot pero
hindi nko noboyaron, “Yung nokiuha kong peara mulo doon, inobona ni
Jary, Nahihiya siyn sn akin kaya inabutan nlya na lang ako.

Mabilis keng nalsulat ang romoom. Nak-shoot agad din nina Roman
ang pelikula. Wald akong naging problema sa bayaran, May llang
orow itong ipinainbas sa Flshermall bago tuluyang na-pullout. Kahit
papasno kumita nang kaunti ang pelilula. ito ang una noming
kolaborasyan nl Roman,

Matdpos Ito, nagbe-bralnstorming kami nl Roman sa mga posiblang
konsaplo na majsasapelikulo niym. May llan din Kaming nabuo,

Bago magkapandamy, nagawa pa ni Reman ang palikulang Adan
Isang eratic-thriller na pinagbibidahan ng dalawang babae. May
manlpulation, may violence, at siyempra, hindi mawawall ang sax, at
ga pallkulang Ito, mga girl to girl. Ito Gng naging tikat nl Roman para
mabigyan siyé ng pansin ng mga big boas sa Viva, ang prodyusar at
may-ari ng Vivama,

Maksilang presentation pa kaml noon sa Viva bago magpandamya.
May mga na-approve na kansepto kemi pera hindl pa magagawa.

Knnageagan ng pandemya nang ilabas ng Viva ang Vivemax. Sarado
ang mga sinehan, at wala ding palabas sa telebisyon maliban sa
balitn ng estadistiva ng mgs nagkekasakit at nomamatay dahll sa
COVID. Neging llbangan ng karamihan ahg panorood ng Netilix,
Youtube, st kung ano-ano pang streaming app at webaite. Knhitang
ABS-CBN, lumipat sa Youtube para malpagpatuloy ang pagpapalabas
Ny MQe programa.

Al game paoint noong 2000s naging tanyag na awit ang
“Internat is for Porn® mula sa puppet musical na Avenue
0. Wallng Ibéing gamit nng internet kundi ang panonood
g porno. Hirlk nga ng puppet na i Trekkie Monater,
“Why you think thae net was born? Porm, porn, paril®

Noong 2023, sumusunod sa Estados Unidos ang
Filipinnn sa panonood ng porno sa populsr na webslte
na Pornhub. Ayon sa mismeng datos nild, may |abing-
Isang minuta at labinlimang segundo ang ginugugal ng
isang Plnoy sa panonood. Tumaas ito at naging labing-
anim na ssgundo mula noong nakarasng tadn.

Malaking bahagi din ng mgs nanonood ay kababaihan.
Nann 58%! Mas mataas pa kaysa kalalakihan, Patunay
ba Ito na nasa loob ang kulo ng mga Fllipina? Na higlt
sllang malillbog kaysa kalalnkihan? O sedyang hindi
lang talagang magaling magiabing-labing ang ating
mga kababayang lover boy?

Walid akong datos ng mga subscriber ng Vivaman, kung
Ilan 58 mga itn ay mgo babas, pero malinaw sa okin na
kalnlokitan ang main audience nila. Madalas sabihin

nl Aoman knpag nagkakakuwentuhan, mga seaman

at OFW. Mga Islaking wald o madalang ang physlcal
contact sa kanilding mga partnar, glidfriend, o asawa.
Mga lnlaking napapalibutan ng mga kapuwn nila Inldki
Ang mga pelikulang Vivamax oy ginagawn para i-cater
ang male tantasy.

Koy laging highlight ang mga babasng artistn sa
Vivamax, 514 ang pinopasikat, sila ang sinusundan,
Dapnt bata, dopat sariwn, mapusok, at waling nrte.

Ang mas mahalags, magonda ang mukha ot katawan,
Koyd sinubaybayan sina AJ Roval, Angali Khang, Ayanna
Misdla, nt Azl Acostn, So npat nn nabanggit no pangoian,
8l Angell Khang lang ang hindi ko nakatrmbaho

Ang una naming proyeklo nl Roman sa Vivamax ay
Isang sorles — Iskandala 10 spisodes ito. Susubilkan
ng Vivamnx na mogpalobas ng serdes. Mao magasios
ang paggawa nito kompara ga isang palikula. Kung ang
badyet ng isang pelikula ay & million, times three ang
para sa serye, Paro dahil sampung eplsode naman ito,
mas malakl ang kikitahin ng prodyuser lalo na kung
lingguhan ang bagsak ng bawat episoda.
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Mapansin kasi ng mga may-ari ng Viva ang trond sa mga subsciber
nilé noong panahaon na 'yun, Hindi slia katulad ng Metflix at iba pang
streaming app na monthly ang subscription, nag-offer ang Viva ng
patingl-tinging subseription — may pars sa 3 days, 5t meron ding
fingguhan. Dahil dito, mas napansin nila na may leang subscribers
ang bumibili lang ng subscription kapag may gusto siling panooring
pelikula o artisteng babae. May mga kani-kanlyang bias din kas| ang
mga manood — nng mas maalindog na 5i AJ Raval o ang bata na half
Koraan na si Angeli Khang,

May ilan din ang inaabuso ang 7 days subscription para sa mga
*hagong” subscribers, May mga mananood kasi na gagawa ng
bagong account para makepanood nang libre. Bagang emall nddress,
bagong payment scheme. Wals pang limang minuto makakanood

kn nm nang waling hayad. At sa tuwing may gusto siléng panoorin,
ganito lang din ang gagawin nila. Parang papasok sa loob ng sinehan
nn hindl sinisita ng mga tnkilyen. Malaking kewalan ito sn kits ng
producer.

Parm maiwasan ang ganito ipinagbabawnal na technique, nalsipan ng
Viva ang magprodyus ng mga serye. Kung may sinusubaybayan sila
linggo-linggo. tatamarin sildng gumawa ng panlbagong account, at
mapipilitang ipogpatuloy no lamang ito, Handa din sildng magboyad
ng buwanang subscription fee.

Koy Inlbanda namin ang konsepto at iplnukol sa Viva. iskandalo
ang pamagat ng serye. Tungkol so lsang sikdt na viogger na naipit
50 isnng sex scondal pt diumano nagpoakamatny. limbestigahan ang
knso honggang sa ang bidang babneng iImbestigador ay mabitag
s sala-salabld na naratibo ng kasinungalingan at manipulasyon
Slyampre, hindl mawawald ang sex

Dpportunity ko na ko para makapagsulat ng naie. At bllang dallkadass,
nagpaalim ako nang manyos & mga boss ko sa ABS-CBN na hindi na
ako magre-ranew ng kontrata sa kanila, Isang malaking sugal Ito &
porte ko.

Kasama ang isa pang wrilar nl Roman na &i J0, isinolat namin ang
iskrip ng kandalo. Rugquired kami ng tationg sex scene kada opisode.
Ito ‘yung minimum, Puweda pa naming dagdagan kung sa tingin
namin ay kailangan pa. Kailangang maging strategic ang paglalagay
ng mga sex scang = meron dapat sa simula, sa gltna, al sa dulo.

Dahil mas mahaba ang running ime sa palikula, imang sax sceno

il naman ang kallangan dito, Maron ding major at minor sex scene.
Major dahil mga bidang lalaki at babas ang nagroromansahan, Minor
naman kung mga minor charaoter ang involved.

Dahil bago pa, idealistic ako. Dapal intagral ang pax scens
sa mga kuwento. May mga kallangang I-raveal lalo na sa
relasyon ng mgs tauban - may mga nagmamahalan, may
mga nagoagnmitan, may purong tawag lang ng laman.

Sa unang draft namin, mas mopusok ang bida. May mga
sex goene 5ana siya. Pero dabll sa naglilinis ang artista ng
kanilyang imahen, déting basuty queen kasi at gusto nang
seryoschin ang pag-arte, naklusap siya sa mga prodyuser
na bnguhin ong chardcter niva, [N short, syaw na nivang
maghubad.

Mirespeta namin ang kagustuhan niya Mand ploked

slya ng mgo prodyuser poara sa proyektong to, ot kopag
fumanggl komi, boki mapumods pa ang paggowa nito,
Baki mauwi pn sa walh ang pagsakripisyo ko sa trabaho ko
55 =8 dating network.

Peio mas nopatunayan ko na sa industriyang ito, mas
malaki nng borgaining chip ng maa artista koyso crentive.
Samantdla wald naman aildng magiging proyekio kung
hindl =a mga manunulat al direkton Unlalr talaga pero
kallangan mong maegpakapok pak,

ahll sa desisyon niyang ito, kinallangan naming
hkurmambiyo (no pun intended) sa kuwanto, Lahat ng sex
seene na involved ang bida, tinanggal namlin Binawasan
ang relasyon sa [bang charactar. Dinamihan ang sex scens
&a lxdng tauhan lalo na sa viegoer ni pinatay na role na
ginampanan ni AJRaval,

Total, malnit ang pangalan at maraming tagasubaybay si
AJ Roval, sa kanlya na namin ibinlgay ang mga malinit na
eksana, Dinamihan na lang namin ang flashback. Yung iba
naman, [binigay naman namin sa mga baguhang artists
tulad nina Angela Morena at Ayanna Misola.

Naging maayas naman eng rewrite, st wallng nagling
problemas sa lesdback sa script. Karamihan sa mgs
meating namin sa Zoom lang ginaganap. Ni-raise lang ng
Isa 58 mga prodyusar ang IGang sex scene,

Matpos magulpl ang isang character, dinala siyé sa
ospital, doon dinalow siya ng kaniyang ko-love team.
Kag-anlalo ito sn sinapit ng knpareha. Ang pag-aalals
Ay nauwl 8a init ng katawan at tawsg ng laman, At &/
mismaong hospital bed nila tinugunan ang kanllang
pahgangailangan.
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Nasabsurduhan ang EP sa eksana. Talags bang gagawin nilang mag-sex
sa lpobh mismao ng aspltal? Bakit hindl? Wall namang piniplling lugar ang
libog. pagtatanggal ko, Hanggang sa malkuwanto ang llang karanasan
ng mge kakilala. Nagsimula na ding maghahagi ang llan sa mgo waird
place kung saan puwsdang mag tallk,

Sa palikulang Sitio Diablo, sa bubong nagtaltk ang mga karakter nila A
Acosta at Benz Sangalang. Para slléng mga pusang naglaiempungan.
Tungkol sa gang war, male ego, st machismo sa gitna ng kampanya

ng elaksiyon at war on drugs ang Sitio Diabla, ito ang ikalawa naming
kolaborasyon nl Roman.

Bago pa magpandamya nanprubahan ang kuwento ng Sitio Diablo.
Horror sana ito, Parang Attack on the Block ni Joa Cornish na pina-grit ng
Tribu ni Jim Libiran, Gangland ni Peque Callaga at Lore Reyes, at Cidade
de Deus ni Fernandoe Meirelles at Katia Lund. Ang kuwento, habang
nagpapalayan ang dalawang maghkalabang gang, may isang demanyo
ang dadating ot papatayin sila. Kinakailangan ns magtulungan ang
dalawang grupo para tuluyang magapl ang demonyo.

Ayaw ng mga prodyuser ang elemento ng demonyo. May mga nadinig
nkong kuwento na hindl fan ang matending dal Rosario ng mga
pelikulang harror. Malas sng tingin niyas dito. Kays tinonggal namin ang
demonyn at nagfokus sa gang war, Gusto din nilang i-cast ang mga
rapper na under mansgement s=a kanlla,

Nang mull naming buhayin ang kuwento at ginawang pelikula, nilagyan
na namin ng mge sex sceneg ito, Bifang diting action star ang kaniyang
omi, sl &1 Raval ang gumanap na bidang babae. Mogawn na niya ang
pinapangarap na pelikulang actlon,

Sa mismong promiare night sa Gateway Cinoma nanoood ang action
atnr na &l Jerla Raval First tima niyang mananood ng palikula ng anak.
Pera noong nagsimula nang magpakita ng katawan sl AJ, pasimple
slydng lumabas ng sinehan. Marami ang nakapansin nito. Bumalik na
lang siya nang papatapos na ang pelikula, nang nagsisimula na ang

gang war,

Sa mga interblyu niya, sinabi ng amd na may kausap sivi sa phona.
May family emergency sild kaya kinallangan nivang lumabas. Hindi ko
rin slya masisisl kung hindi ko kiyang panoorin ang sarliing anak na
negpapakita ng hubsd nn katawan sa palikula.

Objectification ng kababaihan, at misogyny ang madalas na kritisismo
sa Vivamax, Hindl ko ita itatanggl, at hindi ko ito ipinagmamalaki. Upang
mag-appeal sa kalalakihan ang pelikula kellangang sipatin ito gamit ang
miata ng isang inlakl. Lagi-lagi chauvinistic ang pagtingin ng lalakl sa
mga babae. Object ng desire o trophy na kaillangang mapanaluhen,

Kapag ikinukuwento ko ang karanssan ko sa Vivama,
madalas pahiro. Pero kapag kinokompranta ako

sa katotohanan na kabllang ako sa nangmamalilt

it nag-axplolt na mga babae, tumastshimik ako at
linatanggap ito, Walh akong dapal ipagtanggol. Ang
totoa din naman kasi, nagsusulit ako para sa pera.

Mooang pinill ko sng karera ng pagsusulat, kapalit

sa lucrative at secured na trabaho 5o information
technology, ipinangako ko sa sarili ko na hindi dapat
ako magutom. Kahit hindi nila sinasabl, ramdam ko
ang disappointment ng mga magulang nang pinitl
kong maging writer. Walfing yumayaman na writer 5a
Filipinns. Siguro kung maging national artist ka, paro
kallan pa ‘yun? Kapag uugod-ugod ka na o di kayd pag
patay ks na?

Kayd kollangan kong panindigan ang desisyon na lto,

Pero nong mogkaroon ako ng pagkokotodng maks-
collab {mull, no pun intended) sl Salome Salvi, may
llang aspekto ng sex ang nakilala ko, Power relation
ang sex. Hindi lang ito ang pagtugaon sa inlt ng
katownn. Moy dominant ol may sub. lo ang naging
tema ng buong anthalogy namin na Sashhh by
Salome Salvl,

Matapos ang fesdbock meating namin, ot
pinagmumunihan ong gagawing reblsyan sa mga
episode ng Ssahhh, saglit no pumasok sa inip ko ang
reallzation: may power dynamics din saindustrya ng
paggawa ng pellkulang Vivamax, at ako, isang sub.
Hind| subscribar kund| submissive. Sunod-sunuran,
Kung ano ang ipag-uutos, gagawin ko, Hindi para

tugunan ang tawag ng laman kundi ng sigaw ng bulsa.

Sasagutin ang lahat ng fantasy at fetish ng mga
manoncod, ot hindi ko aldm kung ano ang safe word.

Enrique Villasis
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THE STRUGGLES
OF PRODUCING
ANIMATION IN
THE PHILIPPINES

AVID LIONGOREN

My name in Avid Liengoren, director & producer for Rocketsheap,
an indie snimitioh studio, We sra & small group of tekentsd artists & smart
doga We regularly do commissioned wark for advertlsing so that we do
‘not go hungry &8s we pursue our passion for produacing our own films. We
hove made several short filme through the years & hove mirnculously
comiiletad 2 fentutes.

9 HONTLTS
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IN WITH
THE OLD,
SAVING
THE

CLASSICS

LED P. KATIGBAK

ABE-CBN FILM RESTORATION GROUP

& PELIKULA JOURNAL

hio idaa of film presarvatidn and film restoration ara Tairly racent
considerations in the mainstream. For the longest time, they (el
lke nebulous concepis mited o iheacademe snd tha scholarly

But the advances i technology and expectnbions of bettar guality in the
burgsaning multi-channel universs of barely two decad&s ago opensd
ihe doors to the viahllty of oldsr contan

Sure, there wern now more avanues for conten! crioators But whils supply
seamed endiess, satisfying pnincreasingly more discriminming sudience
proved to be a challenge end thosa that were thoughtto be classiocs could
definiiely perform better with & il of gloss and lace| i
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Up until the early 2000s. film restorstion was limited to analog and it worked
whan there were decant multiple resources accessible to recreata a film that
may have been damaged in parts, |t was an expensive process and had its
limitations. | remeamber we had intendad to restore Oro Plata Mata in the late
18808 and even thon, tha cost was a prohibitive P25M which would not even
address the problems that were fixed subsequently during Its digital restoration
in 2012, And we had multiple prints of Oro to work with, For most movies, you
have tha one and only surviving print at your disposal.

More platforma, advances in digital technology and o seamingly insatinble
destre for content were just the ingredients needad to make producers recon-
sider the value of their catalogues, but only If they spent & bit more to spruce
the tittes up so to speak,

Tha ort of film restoration will always bae a challange for anyong endeavoring to
tockle it. Aside from baing expensive, it isa race ngainat time which has bean
iunkind to okder titles. Thie activity requires potience as it 1s a procass that can'
be rushed. But more significantly, it can be resource Intensive which already
lirmits the pool of arganizstions or individunls that con tonke on the initintive.

We have been lucky in ABS-CBN that then-Chairman Gabby Lopez and
then-President Charo Santos-Concio foresaw the need and potential that
restaring films produced In-house, or acquired elsewhore, offered glven the
miuitftude of pistforms the company oparated globally.

It atill took more than two yoars and countloss image teats with Central Digital
Lab before approvils would ba given. The initiative, while necessary for the
future, was pricey and had to be approached cauliously.

When ABS-CBN Film Restoration started, research was & key factor, and to:
gether with our masterplan, consulted with experts in the field from facilities
like Technicolor and Daluxe to the Archivists and restoration specialists at
the Hollyweod Studies, The reactlon then was uurprjsz anwhet ARS-CBM hed
planned o do was aven more ambitious than their current activities, it waa
geing to be hard to bench-mark when we were setting the bar moving lorward,

Most comments locally expected us to glve up after Himala, Oro Plata Mata,
Ganito Kami Nognand a handful of titles, We were writer and director focused
&0 our initial cholees of filma revolved around delivering a cross-section of work
trom the aforementioned creatives before delving doeper in theirfiimogrophies.
We were also limited by what was immediately avallable, material-wise, so thet
gffected our output,
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Happily we chugged along with the advocacy winning fans and the initistive
gamering more supporters from young and old alike as more people seemed
o enjoy the films of yesteryear, some oul ol nostalgla, others from curiosity,
Allanst they were Intoreaated.

A decnde inond some 200 flms Ister, the team had to pivol against political
headwinds that nearly shut us down but which subsequently afforded ABS-
CBN Film Restoration the rationale to refocus on oider titles—the surviving LVN
flims—which would complemont the SAGIP PELIKULA advocacy o o groster
degres.

Of tha thousands of fllma produced from the18206 to the 18608, barely a fourth
surdlve in multiple lormats. Only 5 complete films are known to exist pre-
Woarld War 2, with Ibong Adarna and Giliw Ko already saved undar the banner
of SAGIP PELIKULA. For a company as illustrious as LVN with more thon 300
titles throwugh its 4 decndes span, onky o little over e hundred survive in video
formals with just 0% stillwith complete prints and possibly restorable So far,
ABS-0BN has already worked on 12 titles, We currently have Nukso ng Nukso, b
1860 comedy with Pugo,; Bentol, Sylvia Lo Torre, Diomedes Moturan and Rosa
Aguirre nearly compileted, The 1848 film Pista sa Nayonwith Jose Padilla nnd
Rebecca Gonzales are up next, Ikely 2nd guarter of 2025

There |s an upside, howevar, as we focused our attention on the olten-ignored
oldar titles TKe Gilw Ko from 1838, Sumpaan from 1848, Mutya ng Pasig fram
1850, Biyayn ng Lupa from 1858 or Sandata af Pangako from 19680, The age and
rarity of the lims gave the SAGIP PELIKULA pdyvocacy even more griavitas and
sparked more convarsallons on the importance of thae oldar films,

Bagok in 2015, we had rebranded ABS-CHN Filim Restaralion as ABS-CBN SAGIR
FELIKULA with the support af industry heavywaights, from Joey Royos to
Laurica Guillen ta Carlos Slguion-Reyna to Mel Chionglo to Romy Vitug to Ragqual
villavicencio to Ricky Les as well as stars and directors [lke Piolo Pascusl, Nora
Aunaor, Angal Afguino, Nom Buancaming, Jalime Fabragas, Shaina Magdayan,
Ricky Davano, Tonalte Jadaone, Mag Cruz, Dan Villegas, lza Calzado, Maja
Salvadar, Charry Pie Picache and countless more. Now even with more oldar
plassics on hand, we had a more potent showcase to promote the importanos
ol pragarving auf cinpmalths |egacy,

Thess restoredfanhanced bitles from a bygone e have ance more given
us & look &t our history with movie images providing documeantation of our
history, soclal moras of the period, fashion, architecturs, cultural references,
socio-palifical mindss=t and many more biks ol nlermation thst would otherwiss
be |ost or muddied by hearsay interpretation.
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It alsp showcased the early beginmings of Philippine cinema, it's evolution and
to some extent deterioration due to social, religious and political pressures
an the people who created thesa movies. At the same time, it was prool that
isvan then, we had the means (o compete with Hollywoad in terma af talent
i technology

For example, the 1841 film [bong Adama used matte plates end painted back-
grounds heing used then by the big fantasy films of MGM to considerable
Impact, Meny of the older films used live sound both on locatlon and sound
stages, cambined projacted images with octors in the foreground ond many
othar tachnological advancemants of the fime,

The restored Mims and thelr attendant histories also displayed the caliber of
puraciors, writers and directors thot could compets in on international areno
LYN's Manual de Leon focused on oward-winning productions In contrast to
Donm Sigang's more commerclal predilections; The 1857 film Bagjso directed
by Watlonal Artist tor Film Lamberto Avellana garnaried Aslan recognition as
dld many other tites. Even belore Lov Dinz and Brillants Mendoza. Even bafore
Arockn, Bernal, De Lean. Fliping flms were alrendy in contention amoang the
world's finest,

I've olten had conversatlons with Industry collgéagues, many teaching in uni-
varsities, about thelr frustrations promoting local films In thelr class discolrse.
Only more recent movies had decentcoples but older ones, don't even bather.

That sentiment was samathing we took to heart and included it as part of our
rationale for SAGIP PELIKULA. If wa could provide a mare palatable copy that
may not be as crisp as that of the west but won't be as migralne Inducing as
what mast have come to akpect of ldesl Mims with the pogeorn audio, scratches,
folds and molds, then wo had a docent shot at getting young audioncen to
appreciata the movies al batora,

We were also quite pragmatic that glven shifting generational tastes, the old
isn't really for overybody. But if even 3 out of 10 find the classics interesting,
wn would have done a mare important job of ensuring that the memary of
those that came belore will forever be remembared. Sometimes you get to
do a bit batter with the récent enhancement of the original Shake Rattle and
Roll colebrating its 40th year, topped the recent MMFFED exhibition. sarning
i new generation of fane

The last fouryears has actually besn very diticult for ABS-CBN Fllm Restoration
We |ost two-thirds of our manpower, much of our budget, depleted our output
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going from 25-30 films & year to baraly 3-5, all done in-house, With our
meager resources we focused on the advocacy using previously restored
materials to supplement the handlul we can do, partnered with like-minded
organizaotions ns wall &5 the scedeme to get the ndvocscy neross. Inter
estingly, many branches of government, from the FOCP to agencies to
ambassies are among our strongaest advocates despite everything

The challenges have also allowed us to explore revisiting other titles for a
new coot 0o to speak. This November, we plan to unvell & black and white
version of the Mario O'Hora classic Tollong Toong Walang Divos The ariginnl
had color problems that could no longar ba fixed so we experimantad and
Tound the new version was even more powerful. We will ses how [t plays out
but hopefully it grows the audience and makes more futre experimentation
vinble

| think the greatest sin we can commit when it comes to our cingmatic
legooy s allowing people to forget the past. the greats and the grestness
that was achigved then which ideally should ba gulding us into the future,
It wowld really be tragic if the few old films that reamain will be lost, fading
like a dintant memory and soon committed to the dust bing of hiatory,

That Is why It is heartening that In recent months, the appreciation for
the older films have grown stoadily, maybe not yot to the level that they
are comimarcnlly compatitive with newar contant — that may not evan
happéan. But people now are awana and are mare nctively ndvocating the
presatvatlon ol the past

It used to be that ABS-CBN was only one of o handful of local groups working
an praserving our films. Naw, thare are more poagle invasted in the afort
with both young and old audiences narrowing the genarational divide that
haf made our soclety ganerally somawhal dismlsslve of anything old, We
may notl be restoring the most number of titles these days bul there are
cortmnly more of us restoring titles now,

As we make way for n new era and generation of Archivists and Cinema
aficionados, wea hope to leave behind a collection of films which;, while not
catehing the full spectrum of our cinema legacy, will offer a gateway that
they can axplore and, hapefully, expand a8 new AvVEnUes, Surviving coples
and technologies become available,

That is a legacy we can all be proud of
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THE
ARTIST'S
PICKS

JUSTIN BESANA'S TOP 10 POSTERS
THAT HE DESIGNED HIMSELF

it was In 201 when he, a fresh Fina Arts Major In Advertising graduate, got a message

from his college colleague Jayson Sarmienta, “He askad if | would like (o try to create
a study for n movia poster,” Justin sakd of Jayson. Justin wan skeptical but ha sventu-
ally gave it 8 by, The projéct was the Vige Ganda starrer The Unkabogpabile Praybeyt
Benfamin, a comady about & gay man (Vice) who pratends to be straight so that he
could enlistin the srmy and save his grandfather who was captured by terrorists. For
this, Justin had tha protagonist erawling thruugh tF tmll grang, weanng 8 eamoullage
uniform and a helmet with grass, twigs and flowers. " The managament of Star Cinema
really loved my design so they decided to use it as an altermate poster. They required
an all-star for the main poster and what | created was a [ust a solo Vice Ganda poster®

I n 2024, Filipino artist Justin Besans marked his 8th year as a designer of itm posters

Praybeyt Benjamin opened the door for Justin to design mare film post
ers or key art images. Next wera the rom-com Linofficially Yours which
hind stars John Lioyd Cruz nnd Angel Locsin nnkad excepl for s shest of
nawspaper spraad with the front page headline "Do relationships nead
an official status?", and the horros-drama Corazon, Ang Unang Aswang
that had Erlch Gonzalez and Derek Ramsay enclosed in what looked
like 8 nest, holding each other's hands; Derek looking at Erich but Erich
sinisterly averting Derek’s gazs.

Designing posters for Fillpino motion plctures is damanding. Pinoys
are very atar-oriented so producers want mast of, if not all, the phatos
pf tha major caston the poster. Those who approve of the design rarely
conslder subtlety, storytelling and artlstry, Justin Besana changed the
game, Through the years, his works have proven that this format can
be craative and visually stunning without sacrificing tha main purpose
—which is to mell tha film

Like a painier whao faces n Bblank convas of o sculptor studying an
unpolished slab, gvery flm assignmant atlll feels dounting for Justin
Hio sald, "Each movie poses o different challenge for Koy art designers
llee ma since we must show the audience the unigueneas of the film or
serles, and the reasons they must see IL" For him the most difficult are
those that reguire illustrations, “These give me an additional layer of
difficulty becausa [llustratlon s not my forte. Bul. as they soay, & healthy
amount of challenge keeps the fire burning.”

Cllgnts who understand and share Justin's vislon are rewardod with
dusigns or images that haunt tha baholder lang after the poster revesl
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Ilumtin's talent has regched bevond the Philipplnes, Work for ABS-CBN
and other Fillping entertaimment companles keep him busy, Now, film-
makers from abroad also commission him; Foreign press, such as UK's
Sight and Sound, and art Institutions like Staatliche Mussen 2u Barlin
INaltional Muséums in Bedlin), heve featured Justing

As Justin enters his 18th year as a iilm key art designer, we asked him {o
look back and choose ten of his most favorite posters that he designen
He plcked 13 and explainad the reasons for his cholces

PRAYBEYTBENJAMIN (2011), UNOFFICIALLY YOURS

(2012), CORAZON: ANG UNANG ASWANG (2012)

Someona from Skar Cinema sald to me that ik comes in threes and theses threea ttles
gre my stepping stone to the world of film and televiskon, These are my sentimental
tavorites becausa without tham, Dwouldn't be tha kay art designer | &m now,
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WHETHER THE WEATHER IS FINE (2021)

it was ona of my hardest projects, and becauss avery little detall hed
to ba examined snd had 1o be relevant — the procoss wans tedicus but
worth all the effort. | was happy embarking on the journey of designing
this because this is basleally my style as a surreal artist, Last yaar
(2023), it was inoluded in the *Big Screen Flim Posters of All Time® In
Staatllcha Musaan nj Barlin

THE BROKEN MARRIAGE VOW (2022)

In terms of serles marketing, this surprised us and proved a lotof
things. Thare ware publications and artlcles about [, and it generated
g lot of buzz onling, It proved how effective importont Key ortworks are
at markating contant,

RESTORED KAKABAKABA KA BA? (2015)

Although Thove designed a lot of restored flm key art, this inltial poster for
"KAKABAKABA KA BAT s my particulnr favorite.and stands out in my opinion sinoe
It was too svant-garde from my usunl and it's experimental. it encouraged me to use
only iypography 1o tell the story effectively

Locarno Fllm Festival
LEfeial Sulscticn

Weather
1S N S o, ot S s
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DARNA (2022)

It was venrs in the making and I
wias really preparing for this. A lot
had happenad nnd when it finally
pushed through, my tather died
| ehanngled my griefand made

DIRTY LINEN (2023)

| belleve this is the first television series something meaningful and dadi
we've released In recent years without cotad this poster to my fathar. Even
any faces. We relied solely on storytell- though this was emotionally taxing,
ing. and it worked out well we managed to fly through [t sll.

SUNSHINE (2024)

I've already made a number of ribbon art pieces simllar
to Kakabakaba Ka Ba? However, | belleve that this is the
result of years of exparimenting with this method

CHITE'E WEAD
B, JEEFTARS] SRR SN
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Triangle of Sadness (PH release 2022)

Whan | was given the opportunity to design both Ma. Dolly de Leon's solo
poster and the Trlangle of Sadness PH paster, | fell goose bumps. Being & part
af an international movia that has our own actor was just a droam and it finally
happenad. Neon Rated, the distribution company of TOS, aven requested our
parmission to une our postar for thelr imited edition Blu-ray relonse.

skl e = L] [l i3t T ) Ll
Inpre= prrmaal p |54 Wil Yom D i

W Pl

(er )

(5 g kL]

TRIANGLE
OF SADNESS

W W FLARTLEL S

e

") boring
B -

m-ru-blnl

LEONOR WILL NEVER DIE (2022,

Thig s my sacond Fllipino fim selected for the Sundance Fim Fastival.
I had a great timae warking on this since director Martika lot me be
croative, playful, and fully explore Loonor's parsona. | was interviowed
and leatured by the British Film Instituta’s SIGHT AND SOUND Magazine
during Its UK pramiare; It was an unfargettable experience.
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HOMOLOG! ES

Homologies (alternative poster, 2023)

Although | have produced a number of foreign film key art, this
Is my particular fevorite because it was a lot of fun. Althaugh
my Amearicon producer knd director did pot particularly appra-
clate the design, it still inspires me to be innavative. | want to
pursue surreal art, but | do understand and | am well sware that
not all films are the same, It's just a personal plok for my soul.

As the talented young artist is on the road to his1000th movie poster
design, ha wants to expand his wings and experiment with his art
further. "I'm loaking forward to warking with a wider range of local
pnd Intemational filmmakesrs, What's really speoisl about this is that
learmiing from fimmakiers from around the world, it helps me develop
and Improve my visual storytelling; it opens up my imagination. | get
to absorb a wealth of knowledge from Individuals with diverse back:
grounds and | gain a deeper understanding of the visual language
for diferent sudiences,” snid Justin

Mounting an exhibit, designing a postar for a Korean drama or film, or
Tor A24, or Meon, or & Hollywood outhit, these are part of hisvish st
Wherever his art tnkes him, Justin will always be proud to be Fllipino.
“Sticking to my reots while expanding my horizon |s reslly my goal”
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“Tralala
Kingdom
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Doan po Sa amin, kingdom ng Tralala
Maraming hiwaga ay walling adarna;
May mga prinsipa, hatl, at prinsesa,
May mgs pulubl, pavaso, at donya;
Banyiga ang ngalang Rogeliot Amalia
Al Max Eddla't Salva patl kantrablda,

Ang mga payasong kasama nl Dolphy
Ay Pugo, Cachapay, Chichay, at gurami,
Pampatdwa silb sa bayang pulubl;

Al pagtdwa'y gamot sa buhay na apl,
Dahll po ang letson para lang sa konde
At ablspong lnging may alak at karne

Bawal sa Tralala'ng rebalde’t himala
Dahll lumalason saisip ng madla:

Bawal ang rebaldeng may diwitng sarlwa

Dahll parang gulay madaling masirh;
Bawal ang himala dahll nakahidwa
Mg rakel sa lumang bendlta't kandila,

Bawal din ang droga, pero ang nablato
Reyna ang kapural sa domo at shabu;
Bawal din ang puts pero aredero
headaklp sa kasa ng bomba at parmo
Matutop ang Harl of tatlong kerida,
Kayh pinalayns sild so palasyo.

MNauso ang Brocks, Marilou, at Bernal
Pageilip sa dumi ng lungsod ne banal;
Nog-anway-away: pamaypoy-suparstor,
Pilp oo tokilys ng kania't sayawon;
MNausa'ng drtlstang meyor al kengresman
May Erap umistar hanggang Malacanang.

&ng Tralala Kingdom ay Islong nagutam
Habang tumatabd ang ilang poon

May sindiknto na pati police majar,

Mirnket nng covid, famas, philhealth, pogeaor,
Ang POGO, ang riles.. daming alimuom,

Al may nagmarites — magrerebolusyon!

&ng nng nangyori? Nong magkneleksyon,
‘Binallk ang Harl ng 21 milyon,

Daming plsta't peste =a Tralala ngayon!
Madrama sa TV ang Imbastigasyonl

&1 BONA ng Harl, "Mahal kong Tralola

Lagi nang magpista, allwin ang masa,

At anumang pasta’y maiinda nila,

mMaski nownwald'ng tinopoy somesa,
Basta't may tawanan waldng mag-salsa.”
Tara na, Tralala, tars ma, Tra- ala.

20 Sotyembre 2024

RID ALMA

Si Direk

"Sus, Sants Barrancal® “Yan ang sembitlaing pabaorito niya;

Sa electrifying, daig pa ang bomba sa Plaza Miranda

At k'widaw, pag lkaw ang nadeskartehan o napasadahan,

Para kang pinapak ng putakt't pukyot na nagkawan-kawan,
“Magpasens'ya ko na,” apg bulong ng iba, "at moody s Direk.®
"Ganius kanl " Al temperamantall” "t napaks-perfactionist!™
Talagang 'lka nga'y magkahalong pool at todong pagsamba

Sa mga produksiyon ang tingin ke Direk ng mga kaséma.

Kisng minsan oy anghel. Kung minaa'y demoiyo, Depande sa Lorng,
Kung bakit talagang mataline naman basts’t sa teatro,
Napa-feature pa raw sa magasing Kand bilang “man of talents.”
{Ewan kung ivon din ang pinag-usbungan ng tangos ng puwet.)
Kayil 53 SBnnY Na, anuman ang nndar at pasiklab niyn

R na pinapansin, Utat n'ya, baha n'ya,” pilosopya nilie

Ang siste lang nitd, sa bulong-bulungang masamii't mabuti,
Laleng.nag IngE gend ang bagyo sa ulo't b'yada ng kukota.

Binathng-hinkta, Sabl'y di masilh st lubhang mailap.

{Pero sa astang to. milagro ngang merong magtangkang mangarap.)
Kung titingnan mo lang, di ka mal-impresas at sa biglang tingin

(i mao jimiping ito'y isang teo na mo marprating;

Mguse'y nakatikwas, animo’y kabayong laging nakaingos,

Tanga'y nangagtinghas, para bang eliseng handeng bumulusok,

Ang matd'y tiln ba pabural-bural kundi nasssanggs

Ang sayoteng llong st lagpes tres s'yentos niyang antipara.

Katavwan? Tha nga'y dibdib-ketepone st di maikubll

Mg barong maluwang ang parilyang p'wedeng ihawan ng turkey,
Maliban sa lakad na laging pasageag — ay masasahi mo

{Knhit kssalanan itong pintasero sa tao't kabayo)

IT},! pong &i Direk, seanman sipatin, anuman ang galing, T —
Ay pwedeng kadobol ng new Rocinanteng me baro’t salamin,

& [l ONTINYS



Laging pasan niya'y fatigus na shoulder bag na napakalapot )
Ang manisas ng gamik, at sabl'y rekwerdo ng bwo yesrs sa Now work
Paro parang lbo ang kaonlyang bodega ng eccentrloition.
Kapagks um-ingles, kuntodo "Ah® at *Well" wlth his East Coast saccent,
At halos bumuga patl laway sa parihaba n'yang bibig
Sa pap-aaspirmte ng kaniyang consonants, Siyempre, ang bisig
Painda-indayog, Inlat nag-listres ng Isang Brilliant paint,
Sumasalipadpad pab mgas siko, at kung puminkot,
L Sino ba &l Bruce Lee at ang mga mauter ng kung-fu at juda?
. . At kung sumansaltik ang mgn dalibl = para dramatiko
l‘“rg"lu s' Almaﬂu Ma laging me ipit na lsang Chesterbield, luma si Buruka
F:-Jll Db sy Ml sa And her magic lunghod: S8 bawal pagkompas, kung kursunada ks
. Ay mamadyikin ka para maging isang Brando o sl Presiay
Al kung kaaway ka, para Kang gagawing maupos na ashtray
Dapat ding mapansin ang pilig ng vl {Hind o cherok,

lte'y sinagadya kahit ne magmubkhang turumpong kangkaro)

sapagkal 5a bawat paghkiling, pagsuling, pagltango’t pag-lling
Ay sumasamburgsa ang kanyang malago't bubak fm maithm,
Ala-Dylan Thomas, medyo tondar rocker, o kaya mestisang

Isang angry Young man §a kanlu-kanluran nating entablado

KEapag minderbyu: Da-rapldang bukadura'y spirltad

Magtadtad-magbusa, |ka nga, from the Greeks (o werswers,

Ang talas ng dila’y 'alang pakundangan sinumang ltiein

Ma collesgua at Kullg: “Si Brochan oy baklal® "S5l Gulrote'y pseudaol®
Sl Bornal ay bakyd! *Marlleo? Tsamba lang! "SI Orlando Tonyo?

Ke Klase? Ang bagay sa kanlya'y maglinda ng telat magsastrel”
SiBellasna? Naku! Puro tlounst posteantds ang naldirabe™

Waoll, just wait till | get into movies_" Etsatera, etaap wara
Dalahirang lab mask na tahin parang di masara

Siguro ang bigll sa pagsmnt nito'y pagdating ng kemog;

Tiwiarik sa kema sl Direk. kung begs 68 sandok, nahulog
Sa gintong palayok ng mga pangarap. Subalit patdloy
Ang glling ng utak, mask pesandint ang palyadong ilong

Gunigunl'y dirékior siya ng modern Prinsipe Rodante

At umaasiste sing Kurasawa, Bargman, at-Fallind NE P[LIK”LANH FlI_\PlNu
20 Enwro 1870, Rov 27 Setyembre 2024

Ultimang s&t dasign ng primerong Hamlet Al pag &a local scena,
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INTRODUKSIYON

Hindl maposusuballang lsa sa plnakapopular na sining sa Fillpinas
ong pelikula, Mula nong unong magpalabos ng palikulong pipl noong
1867 hanggong sa magualita ang pelikula noong 1833 hanggang sa
magkaroon ng kulay ang pelikula noong dekada 50 hanggang sa
maimbento ang digital video technology noong 1888, kinagiliwan

nim it ng mga manonood muln saiba’t ibong saray ng lipunon, Dahil
an popularidad nito, nagkaroon ito ng kapangyanhan na humubog

ng kaisipan at panlasa ng mga manonood, Kaya naman ginamit na
rin ng mga komerslyal na prodyuser ang mga pelikulang genre di
[amang pora kumits kundi parn itnguyod nng pononow ot interes

ng establisimyento. Sa kabllang banda, &a labas ng industriya,
nalpahayag ng alternatibong pellkula o indie lim sa Isang masining na
poraon ang kntunggallng pananaw at interes ng nokararaming hubad
E0 podar ot ymmon.

Eung ganito na kalaki nng kapongyarihon ng pelikulo na
magpalaganap ng mga ldeyang makabubutl o makasasama sa
toumbayan, marapat lamang na Leruan ang manonood na huwoag
maogpabuleg soalivw na dulot ng puting-tobing, kundl manapo'y
mntutong basahin ang mas malalim no kahulugon ng pelikulo ot
tukuyin ang mga mensaheng sinisingit o Ipnupushit o lginkiglt nikto,
habang Inoaliw ang tla nagayumang manonood. Para masurl ang
pallkuln sn isnng mosusing poarann, iminumunglkaohi noming gamitin
anQ sumugunod no apat na dulog: 1) ong pagsugur sa polikula bilang
Hkhang-sining; 2) ang pagtukoy sa mgo konteksio sa paggowa ng
pollkula; 3) ang pag-unawa sa noging dating ng palikula sa mga
mangncod; ot 4] ong paglimbong sn sinazabl ng palikuls so panannw
ng Kamolayang Pilipino ne makn-TAG,

Ang Pagsusur,

UNANG DULDG

SA DULDG NATO, ang tanong na kallangang
sagulin ay ito: Ano ang temang/mgn lemong
ibig ipnhayag ng pelikula ot paano niyn ito
Ipinapahayag gamit ang mga elemento ng
pelikula ot 5a estilong pinill ng pelikula?

Mohalagong tukuyin sa simuls pa lamang
nng estilo ng pelikula, pagkot ang Inhat ng
elemento ng pelikula ay negbabago batay

sa piniling estilo. Dalawa ong pangunahing
estllong madalos gomitin aa loob at Inbos

ng industriya ng pelikuln sn Filipinas: a) ang
estllo ng mga pelikulang genre, tulad ng
drama, nkslyon, komed|, horror, fontnsy,
bomba, ot ibn pa, na ang pangunahing layunin
ny maglahad ng istorya parn maakiv ang
manonped, at b) ang estilo ng art film, Mew
Cinema, atternatibong peliuln o Indie film,

nn naglalayong ipahayeg ang personal ni
bisyon ng direkbor a6t nng pagkaunowa niyn
an pagkatan ng Filipino at mga suliraning
kinnkaharap nivo sa kanlyang lipunan. Ang
unang estilo ay nabud ot noftikdo batoy 5o
mahnabang iradisyon ng komersiyal na pelikulo,
samantalang ang pangalewn ay karaniwang
matutunghayan sa llang pellkulang ginaowa,
sa loob man o Inbas ng industriya, no oribinal,
masining, st may integridad

Sa pelikuls, komershal man o alternotibo,
ang pangunahing awtor o tegapamahala

ny ang direktor. Alsm man niya o hindl, siya
ang pinanggagalingan ng interpretasyon ng

ng Pelikula Bilang
Likhang-Sining

isinnsaloysay ng pelikula. Para malparating
niya ang kaniyang bisyon para sa palikule,
kailangang peguanibin niys ang iba-ibang
elemento ng pelikula sa Isang malinaw

at/o mallkhaing paraan. Kabilang sa mga
tlementong ito ang iskrip. ang pagganop ng
mgn nktor, ang disenyong pamproduksiyon,
ang polograplya o sinematograpiya, ang
editing, &t ang paglalapat ng tunog ot muslla,

Ang batayang elemenio ng pellkulo oy ang
iskrip na siyang negsisilbing balangkas &t
Istruktura ng buong pelikula. Ang iskrip ay
may naratibo na sivang nagtatagnl-tagnl ng
mga tauhan ol pangyayaring magagonnp

sn kabuuan ng pelikula — batoy sa kung
paano nakikita at hinuhubog ng manunulat &t
direktor nng realidad na kanitang pinopaksn.
Santral 8o narotibo ang mga tauhan no may
hinnhanap, minimithi, o ibig makamit at
handang magsakriplsyo o makipaglaban sa
sinumang humndiang sa kanlys 50 pagknkamit
Aiya ng kaniyang layunin. Kaugney nito,
knilnngang sagutin ng manunuri ang ilang
tanong. Sino ang pangunahing tauhan &t

ano ang kantyang (blg moakamit? Ano at sino
nng kaniyang makokatunggali no magiging
balnkid sa kaniyang pagiatagumpay? Ano
ang kahihinatnan ng ganltang pagtutunggahl?
Malinow ba nng Istruktura ng pleto banghay,
mula paghbubukas ng pelikula hanggang oo
rurck nito hanggong sa pegwawnkas? Malinomew
ba ang devalopmeant ng pangunaiing tauhan
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mula pegbubukas hanggang pagsasara ng
palikula? Dogdag pa, kallangang tukuyin

ang punto de bists na ginagamit ng pelikula
paglat to ang mata, tinkg, ot kamalayan na
humuhubog st gumagabay sa peguasalaysay,
ito'y mamaring punto de bista ng pangunahing
tauhan oisa 88 mpa tauhan, o ito 'y maaaring
obhatibong pananaw ng omniacient ilmmaker.

Bukod sa naratiba, kailangan ding unawain
at ipaliwanag ng manunuri kung paanang

hinibigyang-buhay ang Iskrip ng pagganap
ng mga aktor, sinematogroplyn, disenyang
pomproduksivon, editing, musika, nt tunog.

Malaking bahagl ng ikatatagumpay ng lsang
palikuln ang pogoanap g mgs aktor, Ang
pogpanap no ito oy nog-ilbe botay sa estilo

ng pelikula, Iba ang kumbensiyon o estile

ng pag-arte {maa palnbas, nagpoapohiwatlg
ng blda at kontrablda) sa drama, komedl,
horror, aksiyon, fantasy, at iba pang gonro.

50 mga pelikulang gumaogamil ng astilong
realigtikn, kallangoang pag-arlan ng aktor ang
buong pagkatao ng papel/tachang kanlyang
ginagampanan. Sinasalikeik ng mga soryosong
sktor nng bokgrown, pongorapin, sulironin,
piailcal na dating, nktitud, paraan ng pagkilos
ot pagsasalita, at kabuuang sikolohlya ng
ganoong tauhan, Higlt sa lohat, kaillangang
maunmwaon nlyn ong mga matiasyong
nogpapakilos sa tauhan ot ang relasyon nito s
Iba pang katakier ng pelikula, Kung sensitibo
ang aktor, mapapaniwala niya ang manonood
na totoo @ng mgo knisipon ot damdoming
Iipinapahayng nlya at mohuhulog ong loob ng
mananood sa kanlya,

Ang sinematograpiya ang lba't ibang paraan
kung panno ginagamit ang kamara para
kumuha ng maa shot, ang poalsyon nito

na maaaring nakatingala mula Sa baba o
nakadungaw muls sa ltaos, ang galaw nito

mula kanan papuntang kaliwa o vice versa
{pan left, pan right), mula itaas pababa at
vioe versa (tilt down o tilt up), o lumalapit-
lumalayo sa aktor {[dolly) o sumasabay sa
kahiya sa kaniyang paggalow 5a eksena (track)
Mahalagang nepekto ng sinematograplya
ang pag-litaw - ang lohikal na pinanggalingan
nita, ang lbang llaw na nagpapalabas sa iba-
ibang detalye o nagpapahiwatig g ores o
panahon. Pinaplano din ng kamera ang mga
kuha na may foreground, middle ground,
bockground st lba pang url ng paghkukuwadro
o framing parn inEwin ang nangyayan sa
aksana at isall o dagdagan o allsln o hawnsan
ang empasis sa mga aktor o detalye ng
disenyong pamproduksiyon syon sa blsyon
nfj direktorn Isnng bagong gamit an kamerang
nauso s& pagdating ng magagaang digital
kamera ang estilo ng “meandering camera”
kung snan gumagalow ang kamara (hawak ng
knmaroman) para higit ne maging dinamika
ang aksiyon ng Isang eksena.

Ang dizenyong pamprodukslyon o production
design ay ang pagpili ot paghahanda so

mgn lsgar atfo balongkns gagamitin bilang
set ng bawat eksena ng palikuln. Maaaring
ito'y naroon na at dadagdagan na lamang o
itotayo sa loob o labas ng Istudyo. Ang sot no
ito oy milalagyan din ng tamang kagamiton

nt dekorasyon o Fef props. Kasama din sa
disenyong pamproduksiyon ang mga kostyum
at kostyum props, moke-up ot coifure, ot kung
minsan prostetiks, na bobagay sa ponnhoan ng
eksena at knrakter ng mga tauhan,

Enpag nakunan na ang magkakahbvalay na
mga oksenang bumubun ng lba't Ibang bahagl
ng Iskrip, magstaimuln na ang post-production
phase. 5a aditing, pagdurugtong-dugtungin
ang lahat ng mga shot para mabuo ang mga
oksens ng pelikula ayon sa poglakasunod-
sunod so iskrip, Maoring allsin sa aditing

nng mgn eksenang hindi esenxival, lumikhe
ng suspense, at iba-lbang effect o ritmo an
naratibo ng buong pelikula. Pagkatapos,
llalapat ang mgo tunog ng diyalogo na
maairing nirekond na lve o kaya'y ids-dub
na lamang, at iba pang tunog o sound effects
na hinthingl ng mga pangyayar sa eksens
[putok ng rebantadar, Ihip ng hangln, swit na
naririnig mula sa malayo) pars mapatingkad
ang damdamin o mood ng isang eksena
[rakatatakol, masaya, malungkot, pormal,
mapaglaro) magaring lapatan ito ng musika,
Kung mingan, may temang musika o theme
musgic na ginagamit sa kahabaan ng pelikula so
iba't ibang variation nito,

At dopat Inmang ulitin, na ang lahat ng
nabanggit na elemento — ang iskrip, pagganap
ng aktor, sinematograplya, disenya ng
produksiyon, aditing, peglapat ng tunog ot
musika, at iba pong aspakto ng paggowa ng
pallkula — ay nasa kontrol ng direktor. Siya ang
lumilikhe ng mga eksens (missean scens] At
nagtatahi-tahl nito para mabua ang naratiba
ng patlikula at mapalutang niva ang kaniyang
himyon para sa pelikula, Kung matagumpay ang
pagawing pagsasanib ng mga elementong ito,
magiging likhang-sining eng isang pelikula.

Ang Konteksto

PANGALAWANG DULOG:

MATAPDES SURIM ANG katanglon ng pelikila
bilang likhang-sining, mapalalalim pa ang
poagkounswa rito kung matutukoy kung sino
ang gumeawa nito, baklt ito ginewa, st para
kaning lto ginawn. Gayundin, mahalagang
malaman kung ano ong mgn kalagayang
pansining at pampelikula at kung ano ang
mgs kondiyon g5 ekonomiye, palitika,
relihiyen, at lipunan, e manrng nagkaroon ng
Impluwenslys sa poggowa ng pelikula.

Kung ano ang prodyusear, ganoon din ang
pelikuls. Bagnman kindl o isging totoo (ang

ng Paggawa
ng Pelikula

magsining na Sisa, 1852, nl Gerardo de Leon oy
produkto ng Isang komarsiyal ne istudyo), tila
ganoon nga ang kalakoran, Mula 1853 nang
miatatag ang malalaking istudya hanggang
na pagkatapos ng lkalowang Digmaang
Pandnlgdig nang namayagpag ang Big Threse
muls 1845 hanggong 1960 of pogkotopos

nila ang mgs iIndepandant prodyuser nang
sumunod na dalawang dekada, ang inlluwal
ng mga prodyuser oy pellkulong genre dahil
It ang kinmhiratinan na ng iba’t ibnng uri ng
manonood, kaye tiyak ang kite s mga Ito. Sa
ganitong sitwasyon, kinnllangang ipaglaban
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ng mga direktor na tulad nina Inhmasl Barnal
at Lino Brocka sa kanilang mga prodyuser ang
mga pelikula nilang may saryosong tema at
masining ang pogknhkegowa.

Pero noon pa mong dekada 70, marami

nang direktor na lumikha ng mga pellkulang
“alternatibo” (ibig sabihl'y iba sa karaniwang
komaersiyal no palikula) na magagowa lamang
g8 lnbng ng sinteamaong istudye, itinatag ni

it omus] Conde ang Manuel Conde Productions
para sa mga pelikula niyang umilnog =& mMQs
myung panlipunan, tulad ng Juan Tamad Goes
to Congress, 185849, na hindi ipoprodyus ng mga
tstudyo dahil pinupuna nita ang mga llegal

na gowain ng mga nasa kongreso, (Tiongson
2007) Noong 1877, nllikha i Kidlat Tahimik

ang kaniyang obran masatrang Mababangong
Bangungoat na kinilnla sa Berlin Film Fastival.
Pero dumami na lamang ang mga pelikulang
Hikhang-sining o art film nang dumating ang
teknolohoyang digital video (DV) noong 1994,
Dahil mas mura na ang teknolohiyang ito at
makagagawa na ang flmmaker ng sarll niyang
pelikula, nokalaya ang Indle film sa tonlkala ng
komeraiyal no prodyuser ot namukndkod ot
kumalat ang malamean at maslsining na Indie
{ilm di lamang sa Kamaynllaan kundl pati sa
iba't Ibang rehiyon ng Filipinas. Radikal ang
naging pagkakalba sa mode of production ng
alstemang latudyo patungong pallkulang indie.

Ayon sa dalpwang paraan ng produksiyon

na nabangglt, mauurl din ang mga direktor
sa dalowa: a) ivong mga direktor no
tagapamahaln laomang ng produksyong
manyos na nagsasalaysay lnmanag ng kuwento
[metteur-an-scenag) ng komarsiyal na gonre,
ot b) ang mga direktor no moy bagong insight
na ipinapahoyng sa ating pagkotao ot poghka-
Filipino at ginagamit ang mga elemenio ng
palikula 5o isang malikhalng paraan para
ipnhayag ang moa koisipang ito foutewr),

Marami sa mga direktor ng mga intudyo, lalo
nn noong mga unang dekada ng palikula, ay
hindl propesyonal na direktor, kundi natutao

ng pagdedersha sa mga nauna sa kanlla o

dill kaya'y sa panonood ng mgn polikulang
Holtywood na bumaha sa bansa. lalo na
pagkatapos ng digmaan, Bagaman karamihan
an mga direktor na ito ay karanlwang pang-
goenre, knbilang din sa kania ang mga direktor
na primera klase na taal at tunay na artista,
tulsd nina Garardo de Leon at Lamberto
Avellana. Kinallangang gumawa ang dolowang
ito ng mga palikulzng komarsiyal para kumites
ang Istudyn na nagsusuwealdo sa kanila, paro
hindl ito nagling sagabal para makagawa sila
ng mgn palikulang itinuturing nn ngayong mga
klumiko ng pelikulang Filipino. Ganito rinang
nangyar kina Bernal at Brocka noong dekada
TO hanggang '90.

So sistemang istudyo, ang pumiplli ng mga
artista ay nng mpa prodyuser, batay sa
kanflang panlasa at sa innakala nilang may
hatak 58 masang manonood. Karamiban
dita'y mga mestiso ot mestisa, na tinuruan
ng pag-erteng gonggonito: bilong bida
dopat kaswaan at kagiliwan o kontrabide na
dapat kainisan at kamuhian ng manonood.
So sistemang art film, altarnatibong pelikula,
ot irnedie film, ang batoyan ng pagpili =8 artistn
ay kung bagay ba ito sa istoryn at tema ng
pelikuls at marunaong ba ltong umarte sa
astilong realistiko (internalized acting), kaya
mnraming artistang knmukhs st knbalal ng
karaniwang Filipino na nahnsa an teatro ang
itinampak at nakilala =a mga obrang indie. At d|
na dapat pagtakhan, maghkaiba rin ang estilong
nlam et gamit ng lbe pang artisto-teknisyan
ng pelikuln (sinematograper, tags-llaw, editor,
tagapamahala ng tunog, kompositor, atbp) —
iyong para sa mga pellkulang genre ot lyong
porn sa astilong indie

Tulnd ng nabanggit no sa itaan, ang
pangunahing layunin ng mga lstudyo at
independent prodyuser (lalo na noong dekada
70 mt "80) ay magknmal ng tubo sa kanilang
puhunan. Natural ite marahll dahil nang tingin b
pelikula noon pa man ay kalakal at industriya.
Bagaman karamihan ng mga independent
prodyusar noon ay walang pakundangan

ra iminakripisyo ang mahahalagang

elomanto ng pelikula (eg. iskrip, disenyong
pamprodukslyon) para mabaswasan ang gastos
s polikula, may mga prodyuser ot Istudyong
tulad ng Sampaguitn, LVN, al Premiere nn
nagluwal ng mga pelikulang komarsiyal

man ay tila masinop ang pagkakagawa at
pinag-lalpan ang direksiyon, disents ang
pagganap, ot mayroong matatawag na disenyo
ng produksiyon, Gayunman, kahit ang mga
Istudyong ito ay waring laging naghahabol sa
ganstusin, dahil noon ang buwis ng gobyerno
sa miga polikula oy totoong nopokabigst st
knilangong kumita ang palikula ng tatlong ulit
ng kanlyang arhinal na puhunan para lamang
mabawi ang pubunan. Sa gross na kitang iyon,
30 porsivento ang napupunta sn buwin, 30
porsiyento sa mga teatrong nagpapalabas ng
pelikula, at 40 porsiyento sa prodyuser. Kaya
naman nang aunod-sunod na nogwelgn ang
mga manggagawa ng istudyo para humingi ng
umanto sa kanilang mga sahod simula noong
1860, isa-isa na ring tumiklop ang malalaking
Istudyo knysn malugi nang tuluyan.

Ba kabilang bonda, nng nangingibabaw nn
dahilan sa paglikha ng mga art film, altermatibo
o indle fllmmaker ay ang pangangailangang
Ipahayag nila ang kanilang mga oplnyon,
snloobin, at damdamin tungkol sa mga
mamamayan & komunidad ng lpunang
Flilpino, Dahll ang karamihan s& mga
pinapaksno ot tama ng mga pelikulang o oy
seryosa, bihira ong mgn prodyuser, mulat

man o hindi, na mamumuhunan nong malaki

pa ganitong uri ng palikula. Knya naman ang
diraktor na rin ang karnniwang tumatayong
prodyuser at distribyutar, at kung minsan,
sinematograpar, editor, at pablisist na rin.
Kayn naman napakalaking biyaya sa mga indie
filmmaker ang mga grant na hinibigay ng mga
indie film fastivals and competition, tulsd ng
Cinamalaya, Cinema One [noon), CineFliipina,
Sinag Maynila, Pinta ng Pelikulang Piliping,

at iba pang grupong nagbibigay ng tulong
Atdahil kulang sa pondo, madalas ay 58 mga
festival lnng napapalabas ang mga india ilm
dahil walang gagonstusin para sa malmwokong
ohsibisyon at distribusyon.

Tungkol naman sa tagapanood ng mga
pellkulang Ito, ang pinupuntirya ng

mga prodyuser na komersiyvol oy ong
pinakamalawak na publiko, na binubuo ng iba't
ibang sekior na may kani-kanlyang panlasa sa
pelikula, Pora masakisw ang pinakamalawalk
na bilang ng publikong ito, sinundan ng mga
lokal ne prodyuser ang astratehiva ng niche-
marketing ng Hollywood. Sa [skemang ito,

ang mga genre oy pinatutungkol sa tiyak na
mign sekior; ang pelikulang aksiyon ay parn s
kalalakihang mahilig sa labanan; ang drama
ay para sa kababaihan na mahilig =a mga
amaosyonal na poksaln ot nagaliw sa kanilang
paglufn sa mgn eksaheradong eksenn ng
mgn hatang ainnsaktan ng madrasta, pag-
aasawahang mallgalig atbp.; ang komed| ay
para so buong pamilya kaya patok na potok so
Kopaskohon; ang mga horror atfo fantasy oy
maaring pampamilya rin; ang bomba ay parn
u5 kalalakihang mahllig sa seks, Sa ganitong
paghahati-hati ayon sa genrs, lalo lamang
tumitibay, nopapanatifi, of lumplaganop ang
mpga stereotype ng babae, lalaki, asawnng
habae at asawang lalakl, magulang at

anak, matondn ot bata, no nogtataguyod

5a potriorkivo of neg-etsapuwern sn babos,
LGBTO-, bata, at matanda.
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Samantaln, arg mga indie film ay ginagnwa

ng mga filmmaker para sa mga fastival at
kompetisyon, mga causs-oriented na grupo, at
mga spisyonadong nasa hayskul at kolahiyn.
Dahil sa kawalan ng distribyutor, bikira ang
mpga India film na napapalabas pagkatapos ng
lestival, 58 (ba't ibang venue na komarsiyal sa
Maynlla st mga rehiyon. Al mapalabas man ay
hindi gaanong nakakaakit ng tegapanood na
'sinlaki ng sa mga pelikulang genre, marahil
dahll iba ang estatika ng pelikulang indie na
hindi palabas kundi paloob, Sa hallp na mang:
aliw ito sa pamamagitan rg katatawanan,
paglubn, pagkatakot, at pagkamanghn sa mga
pantastikong mundao, hinlhingl nitong tahimik
na manood ang tagapancod at pagniloyan
ang mga salnysay at isyu na milalahed ng
palikula. Hindl sa walang aliw na dulot ang mga
pelikulang masining, kundl Iba ang alilw na alay
nito pagkat nanggegaling sa ligayang bungs
ng bagong pagkaunawa sa mgga realidad ng
Hpunan na inllahad sa isang parsang masining
na nakaantlg rin ng matalim na damdamin,

Parp higlt na maunowaan ong konteksto ng
isang pelikuln, maholagn ring malaman ong
mga balon na pinegsalukan nito ng mga paksa,
tema, tauhan, kuwento, at kahit estilo ng
produksiyon. Sa kaso ng mga Istudyo, madalas
na humahango ang kanilang maa palikuln ng
mga kuwento ot tauhan mula sa mgo obra
maestra ng panitikang Filipino [e.g. Florante

at Laurm, mga nobala ni Rizal); sa popular no
nobela ng Liwnyway ol ibang magasin (e2.g.
Punyal na Gintal; sa mga kilalong programn 68
radyo, tulad ng drama | 2.g.. Gulong ng Palad),
paligsahan sa pagkanta [Tawag ng Tanghalan)
at sitcom [e.g. Sebya, Mahal Kita), ot 88
telaeblsyon, tulad ng istoryang horrmor je.g., Gahi
ng Lagim] o sltcom |e.g., John en Marsha); at
higit sa lzhat, sa komlks (e.g., Dyesebel Darna,
diek and JT, Knlnbog en Bosyo, ot maram| pang
iba). Mahilig ding gumawa ang mga kamersiyal

n prodyuser ng mga pelikula tungkol sa
mga nakahihindik na pangyayar [e.g. The
Maggle de la Riva Story at The Vizconde
Massacre]. AN Bng commaon denominatar ng
lahat g istoryang ita? Kilals ot Kinaglgiliwan
slia ng laksang manonood, na malamang

ay nakssanganyo ding manood ng berslyon
an palikuln ng kanilang paboriteng istorya o
taunan. Tiyak na ang Kita sa takilya,

Sn kabilang banda, humahango ang mga

art film, slternatibong pelikula a1 indie lim

ng mgs kuwanto at tauhan so mgo okdang
pompanitikon {(e.g. ihong Adarna, ibalon] o
pantearo [e.g. S8 Morth Diversion Rood),so
kasaysayan (g.g. Ang Paglilitis kay Bonlfaciol,
ngunit higlt sa lohat, sa mga tunoy na
pongyayari, tauhan, ot iy sa lipunen {tingnan
an ibaba). Mahalagang impluwensiya sa

estllo ng direksiyon, pagganap, disenyong
pamproduksiyon, sinematogroplya, at editing
neg ort film, alternotibong pelikule, ot indie flm
ang mga art film at kilusang pansining mula
&a Europa [Italia, Francias, Sweden, Germany),
Amerikn [Estadon Unidos, Mexico, atbp) ot Asys
[fapan, Indin, athp].

At di dapat kalimutan ang isa pang balon

ng nsplrasyon para sa mga pellkula — ang
mpa kondisyon, tauhan, o pangyayaring may
kinnlomon sa politikn, ekonomiya, relthivon, at
pangkalahotang kultura ng bonsa, Moraming
mga politiko at oplsyal ng gebyerno na may
ambisyong politikal ang namuhunan sa mga
pilikulong pumopoksa oo knnilang bubmy

nt nngpapatingkad sa kanilong kahanga-
hangang katangian, na madalas sa hindl ay
oksahorsdo, pinaganda, hindl totoo, o tsismis
no nagpapanggoap ne kstory (g, Maid in
Malacanang]. Paro moy mga palikulong
komersiyal al indie na kapani-paniwala ang
interpretasyon sa mga tauhan at pangyayaring
politiknl sopongkat nakobotoy 8 maingat

na pananaliksik sa mga dokumento ng mgs
tauhan ot pangyayaring o, Moy pelikula sl
Carardo de Leon tungkol kay Molses Padilla
na pinasiang dahil kinalnban niye sa elaksiyon
ang batn ng isang mayaman ot marahas

na incumbent governor [The Moises Padilla
Story) May mga indie film na tungkol sa

batas militar nl Marcos (ML), militarsasyon an
Mindando [Tu Puig imatuy], ot drug war at E1K
(Respeto) May mga pelikula ring komerslyal
tungkol sa mga isyung pangkabuhayan tulad
ng legonap na kohirmpan (Pasan Ko ong
Daigdig), eksploytasyon ng mgn manggagawa
(Kapit sa Patalim: Bayan Ko, paglaganap

ng prostitusyon dahll sa kahirapan (Live
Show) May mga palikulang turmatalakay

sn kahungkagan ng mga milagro (Himals)

ANG PANGATLONG DULOG:

SADULDG NATTD, ang sinusuri oy ang naging
dating o epekto ng palikula sa (ba't ibang
saktor ng manonood ot ang estotikang
kinagigilivian ng manonood, Panno nga b
masusukat ang dating na to?

Linm, kung popularided ng palikuln ang
pag-uusapan, katlbayan nito ang audienoe
count ot ang mismong kinlts nito sa tekilya,
at pati na ang tagal ng pagpalnbas nito at
dami ng sinshang nagpalabas dito. Ingatan
|amang noang datos nn makukuba sa kitn 84

nt pagkalipol ng myga pamilya dahil sa rido

o olan war sa Mindanao na isinusulong ng
sistemang patrivarkal na bumiblktima sa

mga bata at knbabalhan (Woman of the
Weaping Rivar] Mahalagang pansinin na

ang mga pelikulang may mahbiblgat na

imyung panlipunang tinatalakay tulad ng mgs
nabanggit ang keranlwang plnupurl ng mga
kritiko at manonood na film literate ot siyang
tumatanggap ng matataas na pagkllala sa
loob at labas ng Flipinas, Sila rin ang bumubuo
ng kanon ng pelikuleng Filipino o listahan ng
pinakamahunusay na paifkuling nagaowa ng
mga artistang Fillpino. Dahil, wika nga ng isang
kritiko: “The best artists are realists.”

Ang Dating
ng Pelikula
sa Manonood

takilyn ay hindi iyong galing 58 mga potalastas
ng pelikula na, sablhin pa ba, ay talagang
pinalalaki kung minsan nng sudiencs count
para himuking manood ang maraming (ba pa.
Sa kabilang banda, bihirang-bihira ang Indle
fitm nal nagiging “patok sa takilya® at ina na
dito ang Ang Pagdadalaga ni Maximo Ofiveros
na idinistribyut ng isang marksting agency ng
malaking network at naipasok sa regular na
Iskrining ng mallliit na sinahan sa malls
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Pangalewa, masusukat din ang epekto ng
palikula, at ang url ng epakio nito, so reaksiyon
g8 midya, partikular, sa mga post sa social
medis, sa mga feadback ng commentators ot
hosts sa mgo progroma so rodyo ot telebisyon,
&8 mge rebyu sa diyaryo at magasin ne
karamiha'y nosa internet na rin, at sa mga
journol na inflaloban ng akndemyo, Koramihan
sa mge feedback sa mga nasabing outlet ay
knranlwang maigsl at pahapyaw lamang, ol
nakntuon sa popular o nakotatawag-pansin

na aspekto ng pelikula (&g, ang pagganap ng
artistn o personalidad no popular, sensational
na paksa, at mainit at kontrobarsiyal ne syl
Ang malalim ot sintematikang pagsusuri

ng palikuln pg mgs manunuring nog-arml

ng pellkulang Fllipino ay mababasa sa mga
journal ng nkademya. Sa kasamaang-polad,
kakaunti nng nokabnbnsa sn mgn pagsusuring
akndemika, kung kukumpara sa libo-libong
nagbababad sa internet o nakikinig sa radyo o
nokikinlg aa telebiayon. Ngunit aa pagbabasa
ng anumang feedbock sa palikula, laging
kiimtisin kung ito ay ewtentikong pagsusuri o
press release na pinamudmod ng mga alipores
ng prodyusar,

Pangatio, lsang uri ng sukatan hindl sa
populnrldad kundi sa kalidad ng isang pellkula
ang mgn toonang pogkilolang ipinamamahogi
ng mga grupo ng mgs manunulst, kelitiko, at
tskolar ng pefikulang Fllipino, ot pati no yaong
mga pagkilalang galing 5a mpa grupo sa
ibaung bansa. flan sa mga award-giving bodles
na deka-deknda nang nogbibigay ng award
ang FAMAS, Gawad Urlan ng Manunun ng
Pelikulang Pilliping, ang Star Awards ng mga
miyembro ng movie writérs ansoc|stions, ang
¥CC awnrds ng Young Critics Circle, at CMMA
o Cathollc Mass Media Awards. Iba-lba ang
pogpapohoalagn so mga artisto, teknisynn

ng) Industriya, at ng publiko ng mga award

na lto, batay sa ipinakitang oryentasyon,
intagridad, at kredibllidad ng mga miyembro
ng grupong nogbiblgay ng nward sa pagdann
ng mahnbang penahon. oy dabil, tulnd ng ioe
pang mga pallgsahan, may mga naghibigay
ng award na ang pagplll ay nakukulayan ng

mga konsiderasyon na walang kinalaman sa
kasiningan ng pelikulang kinlkilatis.

S puntong ito, maltatanong marahil kung ano
nng dahilan kung bakit nng llang pelikuln ay
neglging potok sa takilya ot ang iba oy hind ot
bkakit ang mga nananalo ng mga prestibbyong
award, madalas oy hindi naman nogiging
blockbustor, Ang sagot sn mgn tanong no

ito ay may kinalaman sa dalawang ur ng
palikula 5o banna at ang mga tagapanood ng
dolawang pelikulong to. Pelikulang komarsiyal
nng karanwang nagiging potok sa tokilyn sn
maraming dehilan: superstor ang bido, poputar
na Bng Istorya ng pelikula sa lbang midys
bago pa man llo ginowang pelikulo. mahusoy
nng pagkakagamit s& genra na fanggap nn
tanggap na ng manonond, tama ang timing
ng pagpapalabas (Knpaskohan o panahon

na walang malakas na kalaban, tulad ng mga
superproduction ng Hollywood), epektibo ang
promasyon ng pelikuln sa iba't ibang midya,
lalo na kung may kakabit (tong kontrobersiya
[toioo mon o gawa-gowa lamang ng boyarang
promotor ng pelikuln). 5a katagang sabl,

ang sekreto ng box office ay nasa estetika

ng palabag, no ang diin oy 58 nakablbighanl,
nakaanliw, nakopagpoapalimot sa mga
problema sa buhay, Inlo na ng mga taong
kurnani't dfill,

Baklt ang mga nananalo ng mga award

dito at sa ibang bansa oy karanibwang hindl
naman naglging box-office sensation? ito'y
dahll ang tumatangkldik =a mga pelikulong
masining oy yeon lamang maliit no porsiyeanto
ng manonood mula s8 gltng at nokatatoas

no url na flilm literate o moy pagkaunawa

sa sining ng pelikuln. Maaaring nagkaroon
slla ng film literacy course sa mga kurso

ng mass communication so paaralan o

sn mgn saminar ng Cultural Center of the
Philippines at Ibang Institusyong panghkultura.
So pagiging ftm literate, nasasakysn nila

ang estetikang paloob na nabanggit na, ne
mauunawann lamang kung ang manonood

oy marunong makinig, magmatyag, magnilay,

at magsurl sa bagang kalsipang Inilalahad ng
pelikula ol 845 sarlwa ot masining no poroong
ginamit para ipahayeg ang kaisipang ita,
partikular, sa bihasang orkestrasyon ng
sensitibong pegganap, maingat at tomang
disenyong pamproduksiyon, malikhaing
paggamit ng kamera, Intellhenteng editing, &t
maknhulugang paggamit ng tunog at arfhino
na musiis,

5o tolakayang ito, lumalabas na may dalownng
uri ng dating ang pelikulang Filipino batay sa
kung anang pelikula Ito ot sino ang nononood
nito. Sa pongkalnhatan, pelikulang komersiyal
lamang ang nagkahahatak ng libo-libang
manonood no lumakl sa estetikanyg palabas. So
knbilang banda, maliit pa, ngunit unt-unti nang
lumalakl, ang porsiyento ng mga manonood ne
nokasasakay 58 estetikong paloob ng mga art
film, alternatibong palikula, at indie film.

Pero huwaq isipin na ganap ang pagkakaibao
atwalang nnumang kinalaman ang dalowang
url mg pelikuls =5 lsa' (sa, pagkat may mga
pelikufong "namamangka sa dalawang

llog,” sa megandang pakahulugan nito, Moy
mpgn respetadong direktor na nokauunawa
rg pelikuln Blang sining, no gumaoagamit

sa mga popular na genre ng pelikulang
komarsiyal pora [pahayag ang mgo seryosong
kpnigipong may kinolamon sa pagkatoo at
lipunangg Filipino, Halimbawa, sa Tuhog ni
Joftray Jeburlan, ginamit ang mismaong anyo
ot kumbanaiyon ng ganra ng bomba (&.q9..
pagpapakita ng katawan ng babae at lalaki
na walong saplot, pagtotollk at pagtotallk pa
rin, penggagahasa, paninilip, masturbation]
para lsiwalat ang ginogowang eksploytnsyon
g0 kababnihan ng pelikulang bambo, ITo%y
tungkol sa isang mag-ina na ginawang seks
objek ng ilsang lalaki — ang ama mismo ng
ina, na lola rin ng dalaga. Nang pagpiyestohan
ang Istaryang Mo sa divaryo, nalsipng Isang
prodyuser na blihin ang Istorya o mag-ine,
para umano malsiwalat ang knsamaang
ginawa ng ama/lala sa publiko nang di na
pomarisan pa. Pumayag ang mag-ino. Mgunit
nang mapanood nila ang pelikula, lumabas
na sllang mag-ina ang uhaw so noks koya slla

ginahasa ng amaflolo. Ang pakirmmdam ng
mog-ino oy dalawsng beses silong ginahasa,
sn tunay na buhay ot sa pelikula. 5a syuting,
Imiwasan pl Jeturlan na ltutok st ibabad ang
mata ng kamarn sa katewan ng bobae, tulnd
ng ginagowa ng palikulang bomba, pora
malwasang tingnan ng manonood ang babae
bilang seks objsk. Pumatok ang bomba sa
takilva at nalparating din marahil ng pelikula
sa manonood na malaking kasalanan sa
kababaihon nng ginagawn ng pelikulang
bamba na kinogigliwan nila,

Ang genre ng oksiyon flm oy ginamit nl Erik
Matti para Isiwalat ang mga krimeng ginagawa
ng mga nasa poder. So On the job, Ipinakito
kung paano binabaynran ng mgn kongrasman
ang mga batikang mamamatay-taong nasa
bilangguan para burohin ong kanilang mgo
kasway sa politikn ot legal no negoayo. Sa
pamamahala ng hepe ng kulungan at mgn
nlipores niya, pinalninbas sa gobl ong mgo
komblk para gawin ang Inlutos sa kani.
Pogkotapos ng trabaho, boboyaran sila ot
ibnbolik sa kulungan bago mag-umaga
Kinabukasan, parang walang nangyaring
masama no dopat iknbahola, S8 Buy Bust,
matapang no ipinaksa ni Mattiang drug
warnl Duterte at ang penomenon ng EJE
lsang [dealistikong pulls ang nokonoma 56
operasyon para sukulin at hullhin/patayin

ang kilalang druglord na pinoprotektahan

ng kaniyang mga knpitbahay at kabarangay
na naklikinabang sa operasyon ng droga.
Sasalokayin ng mgo oparatibo ang pugod

ng druglord, maknkaharap nila ang mga
tagabaranggay na kabig ng druglord, matatalo
ot malslampason ng mga pulis ang mga
tagabaranggay, at mosusukol sa kaniyang
pugad ang druglord. Sa harap ng mga pulis,
pasabihin ng druglord nn patoyin man siya ay
migpapatuloy Gng drig oparation, kasl hindi
mabubuwag ang sistema ng kalokalan sn
bawal no gamaot dahil sangkot dito ang mga
opisyal ng gobyemo mula pulls hanggang
nasa ltnas. Tinangkillk ng publiko, Mm literota
man o hindl, ang pelikula at nalhatid ni Matti sa
manonood ang katotshanang nilslambengan
ngl kaginungalingon ng maoy kapangyarihan.
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ANG PANG-APAT NA DULOG

Maaaring magkaroon ng pelikule na mahusay
ang pagiatagni-tngni ng mga elementong
sining at maganda o malnkas ang dating

sa@ publikong manonood, paro may mga
Inihahatid na kaisipang hindl katanggap-
tnnggap sa pananaw pg Keamalayang

Pilipino nm mokn-TAD. Sa dulog na ito, ang
tanong na sinasagot ay: nakatutulong ba o
nakasasagabal ang pelikulo sa paghkakemit ng
Flllplno ng knganapan ng kanlyang pagkatao
sn nntas no pisikal, intelektuwal, espirituwal,
sikalohikal, politikal, pangkabubayan, at
kultural? Sa partikular, nalpagaasanggalang,
naitataguyod, it napalalakss ba ng pelikula
ang mgn botoyeng karnpatang pontoo na
mabuhay nang matiwasay s& isang bansang
may sarling ekonomiyn, pamshalaan, at
kultura, na malpagtanggol st mapaunlad

ang bawat etnisidad, nn iIsakatuporan ang
pagkakapantay-pantay ng lahat ng kasarian
at gender sa lahat ng larangan ng buhay sa
lipunan, na madebelop ng bawnat Flipino ang
knnlyang mga talento sa pamamagitan ng
edukasyon, ne makilahok sa pamamalakad
ng gobyerne at magpahayag ng kanllang mgo
|deyn nang malayn ot di sinasagkaan, na pumill
ng kalbignn o kasama sa buhay nnuman ang
kanlyang gender, na idebalop ang kanlyiang
eapirtuwalided sa tulong ng relihiyon liung ang
relihivong ivon ay hindi mapang-opl 58 kapwa.
[Tionguon J0323)

Ang Pelikula sa Pananaw
ng Kamalayang Pilipino
na Maka-TAD

Sa kabutlhang-palad, maraml na rin tayong
mga pelikulang orihinol, masining. ot may
integridad muln sa iba-ibang panahon, lugar,
prodyuser at direktor na masasabing mabigat
ang timbang sa perspektiba ng Kamalayang
Pllipino na maka-TAD, bagaman hindirin
naman masassbing perpekto nng mga ito so
lahat ng aspekio, Telakayin natin ang lan sa
mgn pelikulang malinaw ang mga karapatang
Ipinaglalaban, tahasan man o hindi,

Ang Sister Stefla L. 1884, nng kauna-unahang
pelikulang nagslwalat ng pagsasamantalang
ginagawa ng kapltallsta sa mga manggagawa
ot pog-salvoge sa mga lider manggagoawo nao
may integrided, ng konsiyentisasyon ng mga
taong-simbahan, st ng pagsensor sa mga
pahayagan sa penahon ng batas militar ni
Marcos, Pagkatapos ng higit no isang dekodn
ng panggoagagn sa taumbayan, st pagkstnpos
pEtAYin 5 Ninoy Aquino sa termac ng MLA,
inorganiss ng mga progresibong artista ang
Concerned Artists of the Phillppines (CAP)
noang 1883 nang lurmaganap no ong protesin
laban kay Marcos 8a hanay ng mga glitna at
nakatatpes nourl, Knsapl nito ang manunulat
na i Pate Locaba, direktor nn Mike de Leon,

nt ibang artista nn lumabas sa pelikuln. Hindi
matatewaran ang naging ambag ng pelikula
an pagmumutat at pagkumbinse as manonood
na magbalikwas loban sa diktadurs ne

pangunahing lumalnbag sa mga karapatang
pantaong mgas mamamayan, kasama na ang
karapatan na magpahayag ng paglutol sa
Isang pamahalaong walang pakundangang
pumapatay sa sinumang hindj nito masawatn,

Mabigat din ang timbang ng Bata, Bata, Paano
Ka Ginawa? sa Kamalayang Pilipino na maka-
TAD dahil sa tahasang pogbusbos nito sa mga
poniniwalang patrivarknl na kinokondann ong
mga babaang sumasalungat aa tradiayonal
na konsepto ng “mabuting™ asawa at ina

ito na marahll ang iss sa pinakaunang
pelikuln na ong bida ay isang boboeng moy
dalawnng anak na pinalalaki, isn sa asawang
hinbeealayan niya dahil pinlpliit siyang maging
maybahay na lamang, at ang pangolowa 53
kinnkasamn na infwan din siya dahll moboba
ang tingin sa kanlya ng ina nito. Magtatrabaho
sl Lea sa lsang women's crisis center, kung
sann huminingi ng twlong arew-angw ang

mgn babaang biktima ng pambubugbog

N asawang macho, o inwan na lamang ng
aspwas para sa ibang babae, o kumakayod
noang mag-isa para buhayin ang mga anak

at asawnng batugan. D) tulad ng moraming
drama na lagl na lang nagiging “mabuti* {i.e.,
masunuring) na asaswa o anak o kapatid ang
bidang baboe sa pagwoawakas ng pelikula, ang
itinatampok at pinapanigan ng pelikula oy ang
babaeng abandonada at “imoral™ ngunit tunay
na nagmamahal at nagmamalasakit para sa
konlyang dalowang anok mga kapwn babasng
biktima ng knrahanan. Ang pelikula ang iso nn
marahil sa pinakaradikal no pagtatampok sa
Isang malayo-sa-ldeyal na babae bilang bidang
dapat hangaan.

Tulad ng Bata, Bata, radikal din ang palikulang
Ang Pagdadalaga ni Maximo Ofiveros sapagkat
Ito ang Isa sa pinakaunang pelikulang hindi
ginawang katatawanan ot spi-apihan ang bakin
ot hindlipinakita ang kabaklaan bilang sakit
na dapat gamotin, tulad ng matutunghayan sa
mga pelikulang gay na pinasikst nl Dolphy. Sa
halip, ang bunsong anak na bakls sy tanggap
ng ama at dalawang nakntatandang machong
kapatid bilang kapalit ng kanilang asawa/ina
nayumao na, Pero hindl nanastill sl Maximo
bilang baklang kapatid na ang halaga ay ang
paninilbihan lamang niya sa pamilya. Ipinakita
ng palikulang kayang panindlgan ni Maximao
ang pagmamahal niya sa pulls na kagway ng
haniynng ama at mga knpatid na kawatan,

at may lakns din siya ng loob na ipegpatuloy
ang kanlyang pag-aaral para makanhon s&
kahirapang sumisira sa pagkatao niya at
haniynng pamilya. Malnki ang nagawa ng
pelikuln parn burahin sng mga nopakatagal
nang mga stigma at preahuwisyno sa kabaklann
at baguhin ang tingin sa bakla para lgalang
siyn hilang tnong walang pinag-iba na ating
lahat

5a pananaw ng Kamalayang Fillpino na
maka-TAD, ang matitimbang na pelikuls oy
lyong may mga mensabeng mapagpoalayn

nt para 50 pegknkapantoy-pantoy ng lshnt

ng mamamaayan, anuman ang kanilang
kasarian, relihivon, edad, lahl, etnisidad,
okupasyon, o sektor, Hindl kntanggap-tonggop
sa knmalayang ito ang mga palikulang
nagtatoguyod ng mga pananaw at halagahang
elitista, pasista, kolonyal, at patriyarkal
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KONGKLUSYON

5a pagwawalkas, nais ko lemang ipahayag ang pangangailangan

&4 ating panahon ng mga kritika ng pelikula na 1) nakauunawa ng
lengguwahe owlka ng pelikula, 2) may kanlaman sa kasaysayan ng
Fllipinas at ng pelikulang FRlipinag, 3) may pagksunaws nd ang pelikula
ay hinuhubog ng lipunan {social artifact) st maaarl ring maging
tngapagbago ng lipunan [social cotalyst], m 4] sumusulat sa mang
paraang malay, mapanun, at malinaw para maabot ang karanhwang
mananood at mahimok ltong tangkillkin ang mga pelikulang may
pananaw at mansaheng mapagpaloyn.
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Kung Bakit
Pinapanood Ko
ang mga Pelikula
ni Sharon Cuneta

(at nina Judy Ann Santos at Iza Calzado)

Kulturn magazine ng Cultural Center of tha Philippines. So sanaysay na lyon,

tinnlokey ko nng ilon sa teen-age films ni Shoron ot sinubukang suriin kung ano
mng posibleng magugustuhan ng mgs meanonood sa kenlyang mge pellkula, Na-
republizh nng sanaysay na o sa textbook, ot dahll dito, mas marami ang nakabasa,
Maraming beses kong sinubukang mogsulot ng iba pang fon essays, pero noging
obala so ponanaliksik tungkol sa teotro, naglathala ng koleksiyon ng mga fulo, at
nag-explora din ng romance novels Sa madaling salita, nalimot na sa baul ang
gusio ko sana noong palawakin pa — ang peg-aaral kung ano ang hikayat ng artista
ot sine so manocnood.

H alos npotnapung [40) tagn na ang naknraraan, naglathala ako ng fan essay sa

Fost forwnrd, Hindl na ako sa singhan nononood ng pelikulang Filliping ngoyon
Hinahanap ko na lang ang mgae lto sa TG, Prime Yideo, at Netfllx Samakatwid, dito
ga lbang bansa, home viewing na ang penonood ng pelikulang Flllpino. Limang
artistang baboe ang kinatutuwaan kong pancorin ngoyon, Slyempre, si Sharon po
rin, pero knsabay niyva sinn Judy Ann Santos, lza Caleado, Angel Locain, at Kathryn
Bernardo. Sa sansyeay ne o, ang unang tella ang pegtutuunan ko ng pansin,
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Si Sharon sa
Family of Two

Kusinm ot gnrden na ang aspasya i Sharon Cuneta bilang Maricar sn pelikulang
Family of Two (Cineks Productions, 2023, isinulat nl Mel Mendoza del Rosarlo,
idinirehe Nuel Crisostomo Maval). Bilong biyuda, umilkot no ang buhay nl Sharon sa
pogpapakain ng anak (breakfast, baon, hapunan, ot complete meal siyempre, na may
knpamn pong dessart] ot paglilipat-lipat ng haloman sa gardaen

Bak|t nga ba nakepagpapallbang or nagdudulot ng “pleasure” ang pananood ng
palikulang to? Una, para sa manonood na halos kasing-adad ni Sharon, katlwa-
tuwa na kung paanang nagbago ang mgo karanasan, probleama, al hongarin nila

a8 buhay, ganoon din ang sa bida, Kung datl umikot ong mundo npg tinedyar na ai
Shoron sa uning pag-lblg, ngayvon namnn ang binsharap nl Mardcar oy relisyon g4
anak, pageubok 2o paggamlt ng Intermat para may maka-date (ot posibleng BEgong
korelosyon)], pag-naral ng pagmamaneho, ot paghkomlt ng natitirang pangarsp
Ipegiatnpos ng kolehive) —mgn boagay na posibleng kinakaharop din ng manonood.

Ikalawa, dahil meron nang feministang direkslyon ang pelikula sa pagpapasya
il Sharon na alamin kung ano ang lunay na makapagpapasays
&8 kanlya — ot [to na nga ang makapagtapos ng kalehlya.
Mahalaga ito, dahil nitong nakaraang mga dokada, marami ,
na ring kababalhang manonood ang untl-unting mas ¥
nakalunawa ng mga usaping mahalaga sa kababaihan.

-
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Ikntia, dahil may (ba pang alemanto ng pelikula na
may familigrity st predictability, Halimbowe, katuwa-
tuwa na ang kalbigang kapitbahay ay si Jackie Lou
Elanco, na slam ng marami na kalbigan nl Sharon sa
totoong buhay. O kaya ang posibleng ka-love team na
s Tonton Qulierraz na kasabayan din nl Sharon noong
araw.

Kaugnay ngikatlo ang iksapat, Dahil ngs Sharon
Cunata film ito, alam mo nang ong sentral na
tauhan oy mabuting tao = hindi kontrabida,
ni hindi bida-kontrabida. Sa madaling salita,
likable character. lyon bang puwedes
kang mog-cheer laadar st umaneng 58
pagtatapas ng palikyla, masaya ang
anding, masayn ka rin s& panonood,
everybody happy.

Si Judy Ann Santos at sa
Ang Dalawang Mrs. Reyes

Ang ganito ring prediciabllity, lalo na ang kanlyang kahusayan S8 pagganasp, ang
nakapagpapahanga so okin kay Judy Ann Santos Sa pellkulang Ang Delawang Mrs
Aeyes (ABS-CHN Film Productions, Quantum Films, The ideaFirst Company, 2018, isinulat
nina Jun Aobles Lana at Elmer Gatchallan, idinirehe ni Jun Lanal, itow na litaew na kung
pganno kahusoy s Judy Ann 55 pagpapalyok sa manonood, ganoon din siva kahusay sa
pagpopolews. Nakatulong din na kasama nlya ao pagdadala ng palikulo sing Angelico
Panganiban [ang isa pong Mrs. Reyes) ot Cormi Martin [biveanon naman ni Angelica)

Ngunit muli, bobalikan natin ang naunang tanaong. Ano ang appaal ni Judy Ann Santom

sa manonad? Para dito, kallangan nating ballkan ang kanlyang naunang maa teleserye,
ang Mara Clara (1982) ot ang Esporanza (1887). Sa mga teleseryeng o, palaging apl si
ludy Ann, péro matopong, mabait, at mohusoy, kung knya't nokalgpaw 5a mga pagsubok
ot nanaelg sa dulo, At gine nga bang nakamnas ng keaapihan, dahil man sa kapamilyang
masamaang uoall, kasarlan, katayuan sa buhay, trabaho, karahasan ng estado, o

kung anuman, ang hindl rin magnanals na malgpoawan o al magtagumpaoy sa wakas?
Samakotwid, ang pang-akit nl Judy Ann oy ang peglging sympathetle charncter ng
kaniyang mga papel na nokapupuknw sa ating mgo kalooban

Gayon pa man, ang talagang kamangha-mangha ay ang kakayahan
nl Judy Ann no malntindihan notin ang maaaring tawagin bilang
. “imerrogative choracters”™ — noang thlg sabihin ay mge tauhan na
mins komplikodo dahil may ginagowa ring nakaiinis. Una ko na
'.""_1 Itong nakita sa teleseryeng Starla [2018) kung saan abogado
1 slyang may masasamang plano para sa komunidad, Sa
talesaryang 1o, negawn nl Judy Ann na mas blgyan ng lbe'
ihang dimansiyon ang karakter upang higit na maunowaan
’] natin ang nagtulak sa mga akslyon ng abogado.

i' Maihahalintulad 1o sa kainls-inis na mga akskyong ginawa
nl tidy Ann o Ang Dalawang Mrs. Reyes — panghahamak sa
mecho dancor, pag-eentrap sa dating asawn, pagsusulat ng
biukas na ltham sa social media Sa hallp na tunsy na
kasuklaman natin ang tauhan nlys, mey bohagl
nating nalintindifan din ita

\

At dnhil tiyak na tiyak kong kung hindi man
Ako mallyak sa panonaod ng telesarye o
pelikula nl Judy Ann, mapatatawa ahko, lngl
kong lkalutuwang manood sa anumang
pelikuln niya.

|| OWTALNYS
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Silza Calzado at ang
Etiquette for Mistresses

Totoo, alam ko namang hindl lang sl lza ang bidang babae sa Efiguetle
for Mistriessos (ABS-CBN Film Productions, 2015, istorya nl Chita Rafo,
— iminulat nlna Patrlck John Valencla at Kris Q. Gasmien, Idindtlhe nl Chita
= '*t' . Rofio ol batay sa librong Etiguette lor Mistresses ni Julle Yap Daza)

' Siyempra, kasama naman nlya sa polikula sing Claudine Barreto, Kris
Agquing, Kim Chiu, at Cheena Crab at mahubusay din naman sila

Joi Barrios-Leblanc

Pero bakit sko fan nl lza? Una, dahll bilang teleserye fan, rahusaysn
T T ako sa kaniyo s8 Ang (yo ay sa Akin [2020) st ikinatuwn ko ang
b e ke o varsatility niya bilang Darna noong 2022 |sa totoo lang, nenay ng
bidang Darnal, ne may kahalo pang sction. Ikatle, dahil swak ang
aksprasyon sa mukha, quiet ang acting, pero powerful ang presonca,
lalo na sa horror film no nepanood ko fin - ang lawod [2017),

Partikular na ga pelikulong Eliquette for Mistresses ang ikaapal

ng dahllan. Dahll kapag pinanonood natin &l lza, hindl natin nalisip

na siya sl lza. Nag-iiba niya batay sa tauhang ginagampanan. Sa
pelikulang ito, halimbawa, kapani-paniwala siyn bilang matapang at
mahusay ns abogado, na pumayag 58 mahirap na sitwasyon. At 53
pelikula, bagamal mahusay din si Cleudine sa kaniyang baliw-baliwan
momeants, manyos naman s Kim Chiu, at nakatatanss sl Cheana, kKing
Iza ko paramdaman ang sakit at pait ng kababalhang madalss na
inilalarmean bilang kontrabida al masamang teo. Naalale ko pa nga sl
Ate ¥ sa pionaenng na pelikulang Relasyon 1B83) ni Ishmasl Bemal, ne
unang tumalakay sn ganitong mga relasyon.

-"\, Marahil, nakikita ko koy zn nng artista na posibleng
simbaliko ng hangad ko pars 53 kababalhan sa

" \ knsalukuyan. Maaaring nagpapaks-Darna dahll

T _.,l-_ sinisikap mogampanan nong sabay-sabay ang Inhat —

T trabaho, pagpapamilys, pagkalings sa kapwna babpe.
Ngunit kasnbay nito, pinoproseso ang mgo sandali ng
kalungkutan at kasayahan at ng kehingan &1 lakes nang

walang hyetaris o oversoting kundi ng katotagan

-
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lkinnlilibang natin nng pinanonood batay na rincsa kung n
saan fin tayo sa ating mga buhay. Salamat kina Sharon,

Judy Ann, at lzo 5o kanilong mgos karakter no bukal
ang loob, matataling, at may paninindigan
Salamat ot may pelikula sn panahan ng kilig,
pannhon ng pogbangon lnbon so pang-anpl, at
panahang may kumplyansa na tayong masa-
salag ng mala-Darna bracalat ang anumang
ipukol ng buhmy,

PATRICK ELORES




Singapors invited me to introduce

Mike de Leon's 1884 {ilm Siafar
Stella L beafora its screaning at the
exgmplary suteurs retrospective. It
was a comprehansive review of his
corpus, including all his teature films
and aarly and recent documantaries. it
wias & great chance for me to revisit my
undergraduate Humanities thesls at
the Unlversity of the Philippinesin the
rineties on the filmography of De Leon
and tha matil of power dintributad
aaross his oeuvre. The fHim Sister
Sstella L stems from this discourse
of how power remifies intricately &nd
parvasively in both the subjectivity
and the soclety. De Leon's full-length
debut, Him 1876), an explication of his
cinemalic poatlcs and politios, already
crestes anaesthatic context inwhich
mascullng autharity intersects with
feydal domination, structures that
are so overwhelming that it would
take the afterlite and the apint of the
aggrieved dead o rectifty human
history via a subversive séances,
The stranglehold of institutions
linked up with patriarchal and class
ascendancy would be deaply felt
In his next flm Kung Mangarap Ka'l
Magising [Y877) In which an illigit
gmorous desire s supprassed in the
name of the tradition of marriage.
From these two lllms sprang sharper
evoocntions of the suthoritarian
personality, so to speak, o5 may be
seen n the lascivious autocraoy of the
llocano father in Kisapmata (1881), the
narcotie impatialism of the Japanesa
in Kakabakaba Ko Ba [1980], and the
grialy fasclam in Batch ‘81 (1882).

I n 2023, tha Asian Film Archive in

It is, however, In Sister Stella L. that
we sense a consolidation of agency
amid the sulticiant demonstration
of power in the fields of religion and
labor. The coming together of religlon
and labaor Is significant, particularly
in light of tha tact that tha Philippine
Independent Church that emerged
during the Phillpplne-American War
at the beginning of the 20th century
was founded by Isabalo da |os Reyes,
who also initiated the first lnbor
unlon in the Philippines and was a
foremost folklorist, Meedless to soy,
the Cathaolic Church played a vital role
in depuﬁlng the Marcos government
in the eightles, with the iconography
of nuns facing tanks prominently
stchad in the historical imeagination
of the broad coalition of progressive
forces against-the dictatorship, The
reconsideration of the country's
guinteasential patriot Joss Rizal in Da
Leon's Bayaning Third World (2000), a
herole figure that is at once political
and spiritual, may well follow through
this relay in which power condenses
in an at once radical and saoral figure
from a post-colonial phantasmagoria.
The Ka Denclo charactir in Sister Siells
L. Is simultaneously a labar leader
and m martyr; Stella in har stirring
address bafore the union would draw
g connaction betwesn Ka Denclo and
Christ, casting both as militant. and
therefore, historical

= [OWINYS



The film Sister Stalla L. revalves
around the morphing of the palitical
consciousness of a nun named Stells
L whase fellows in the congregation
are hemmed jn an internal debate and
crinis, one that requires moral commit:
ments in light of the striking worksrs
In & cooking oll factory, beyond the
sofitude of the convent that in seem:
Ingly nearby,. Such debate and crisis
are echoed In one of the songs of tha
film called Sangandasn, or Cronsrosds,
which might have bean the ariginal (itle
of the film. Stella, previousty ablivious
and perhaps even clueless, linds her
salf at thin crossrond, or Intersaction
of convergence, thal would demand
from her urgent choices and mvalve-
ment In the struggles of othars. This
in 0 legible layer ln the film, Around it
are other dimensions, which may not
be readily apparent as political. But
suraly they are critical in honing & nun's
awarenass and rasolve. | pm refarring
to the emationnl and psychological
restiessness of the unwed mother
In Stells Us care and the unresolved
grotic and rmmantlo life belwesn Sister
Stella | and har formar boyfriend, who
is a journalist covering the strike and
whose freedom of expression Is being
tested by the Martlal Law press.

Sinter Stefla L. was exhibited jn 1084,
twn years before the uprising that over
threw the Marcos regime of almost 20
yeors, ltstarred Vilma Santon, o former
ehild storond at some point in her ca-
regr typified the mistress or the other
waman who s also the modern woman
t was produced by Lily Monteverde of
Regal Films, o studio known for populor
ganre films which began its busingss

in the sixtiew, and to some extent was
a departure for both the star and the
producer || was released in July 1984,
the sama day that the lim Bukas Lu-
luhod ang mga Tala was

Sinter Stelia L wan clobbared at the®
box-office by the latter which spoks of &
heroine who rose from paverty through
her singing talent. The art critic Alice
Guillermo remarked in her review that
the film i= talky, which was needed,
ncoording to her, in talky timeas when
Filipinos wera absorbad inn fermant,
engaged in discourse on the lssues
of the moment. There is & great de=al
of theater in tha film, toa, if | may sdd,
a5 nean in the robust ensemble of
the support cast and in what | would
refar to as the Brechtian turn at the
and whan the filmmaker complicates
the cinemotic proscenium and intro-
duces n persuasive activist pedago-
gy: she finally speaks (o us directly, &
confrontation of maving image and
no longer the anonymous revelstion
in the confessional or the contem-
plation in the clolster. Such a device
may well anticlpate the more decisive
self-reflaxivity in Aiwan Paradise(1962)
of the Southern Winds [16893) ASEAN
anthalogy In which de Leon lays bare
thie npparatus of both media and social
realism in the depiction of politicizad
povarty and papulist entertainmeant.
That said, Stellain the lilm undergoes
the process of farmation, her bildung,
as it wers, in the political culture and
the emancipation of the habit, along-
side the critigus of refiglous and state
inntitutions. Tha last frames containing
her hamily and oration among com:
rades as well #s her report to the public
of how the investigation of injustics has

oA R
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spread all over the country offer a national and poputar [becatsa flmke)
assemblage inwhich the totality of the situation is particularized in

the expenience of a transforming, transformative agonist, -
o )

It is tempting to charoctorize Sister Stella L as o film on owakening. i L
pnd the final scenes [esd us to such an expectation os the nun stands
in salidarity with the working class and delivars her own speach ‘

on the ungrring Christianity iInherng in social justice amid state - i'
ond copitalist violence, which would Include the threat on her own ./

body. The nlternation belwesn rodicalizntion and troumalization k

prapares the ground for a reversal and also the alaboration of the PEI”GH HBFBE
late of the Philippine body politic within the democratic space of the s Chiml Curmior of National
post-Marcos milieu, Here, the returning revolutionary Is dislllusionad E 1
lry the oligarchic revival ond para-militory resurgence with Coraaon
Aguino at the helm as gleanad in Lino Brocka,s Orapronobis (1888),
which opens with the vigilante execution of 8 priest in what |5 Hkely
Mindanno. Such violence reaches the point of saturnalia In our time Hor

with the collateral damage of extra-judicial iillings dromatized in . ':H"':"" ad
chilling detall by Brillante Mendoza's Kinatay [2008)] and Alpha, the W ellow i tha
Right to KiN2018). De Leon's demystification of the EDSA mythology 4 : '
wag, in faot, prominently quoted in Singapore: "The social order hardly
chianged after the revall. All we did was get rid of a dictator and his
famity, and we didn't even do it proparly. The Marcoses should have
stood trisl and been thrown Into [ail, This didn’t happen because st gz 0

the revall turned into o religious flesta and wos halled &5 a peoceful ArtAmr W |845-1980
revolution—the ultimnte oxymuoron,” Indead, the enlightensd and XN mmd By pde
progressive refigion embodlad by the persona of Stella would be i idrd '.!":
negated by the very uphepval [t sdumbrated, The political thealogy
of liberation would fall in the face of pre-Marcos colonlalism

Finally, the Lin the title Sister Stalls L pertaine o Legosp| to distingulsh
the main character from her namesake and foil in the convent who
= Stella Bautista, the emblematic nun of the strests. That sald, Las
o hond signal may well stand for Labon, or Fight. the battle cry which
dofined the motldy opposition o theorula of tha alling Morcos. But,
knowing the producer, who was fondly called Mother Lily, It could
v, ] be something else, perhaps something more liberative, becouse

VILMASANTOS
SISTERSTELLA L.

PELIKULA NIMIKE DE LEON

PELIKULA JOURKAL
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xd on the musical? What unique

Why did you think of doing a film

gxperience would you wa nt the

audience to go through with this

new movie?

in 2018, | wotched a stoging of Himala, and [t ehanged my life. It was
the most visceral experience |'d ever had In the theater, resonating
doaply with ma as a Filipino. | was struck by how Sir Ricky transformed
the 1882 film, axpanding the story from a single-protagonist drama toa
mlt-choraoter aatire

More than lour decades since thae orglinal lim's premiere, Himala still
has so much urgency and powar. It exploras thamas af blind falth, greed
funled politics, and fannlicism—|asues os pressing oday oo thoy ware
under the dictatorship of the 1680s. With everything that's heppening
in the world today, | felt campelled to bring this story back to a wider
audienos through cinama.

coming from the

classic movie Igang Himala |6 based on the classic flm Himala [1882), . t‘

Himala bv three which premierad in the 1882 Metro Manila Film Fasthval, i
z L : competed al the Berlin Fim Festival, and was namad Best ] Hrtro Hanila

National Artists Flim by the CHN Asia Pacific Screen Awards in 2008 \ Gunlie . -

{ishmael Bernal,

Rickv Lee and Nora In 2003, Himala screanwrilar Ricky Lea, along with cam
poser Vincent De Jesus, adapted the flm intoa musical play,

Aunor), how did which was first staged at CCP in 2003 (starring Mao Bayot

Isana H r'”r:. 15 ns Elsal. The latast ataging was by Sandbos Collective and

L - _'l » [ = F§ =

come about? 8 'Waorks Theatrical in 2018 and 2018, starring Alcelle Santos
S L . a8 Elsa, and this sarned mulliple Gawad Bubay Awands.
Now, we're bringing Himala back to its cinamatic origins,
re-imagined by Sir Ricky Lee himsetl and me, featuring the
brifiant cast of the latest staging, and a new rock musicsl
arrangement by Vincent de Jesus

PELIKULA JOURNAL
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What were the
challenges faced by
your team in doing

_t his material which Of course, adapting a beloved work comes with its
IS now part of the own preasures, but Sir Ricky [Les] himsell gove us
50th edition of the hin bleasing and guldonee [he [s o producer In this
- . project, oswell as a scriptwriter) so 'm very grotetul
Metro Manila Film Technically, we decided to record the songs live
FE:-Eti 'I..ral ? rathar than using lip-syne, to retaln the power of all
the performances. This required o lot of prepar-
tion and coordination from both the cast and crew
We nlso decided to reimagine Cupang completely
and bulld it ona set, 1o croate a ngw world that has
never been seen before; something in the middie
of real and surreal, familiar ond unfamiliar. This I

the bigpest production I've ever done

Sim [Jl"l,f pu ti I will quote Sir Ricky [Lea]: *l wrote Himalain 1882,

h diff | but the issuss addressed by the film—idolatry and

_ Uw airie rE{ L fanaticism over a single savior, axtreme poverty and

i this version Ineguality, social injustices, false news and distortion
r h of the truth to control the populace — sadly are till

fro |T'|- the relevant issues in the Philippines today, What would

musical and be o real miracle lswhen In future this film would just

fromthe ba a distant memary af how things ware than ®| hopea
lassic Himal: that viewars will ba moved by Elsa's story, entertained

LIaasiL nlinala by the town, and that the film will cause us to pause,

film? reflact, and change our ways.

‘ -
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MULA SA DIREKTOR NG GOMBURZA

ISANGC OBRANG AANTIG SA PUSO NATING LAHAT

I L 30 LIRS ] | AN = i LA ',
B
IMIOVIER ISR MIMmMalsa = DA '|
. |
NI VOU MaKe sure that maore
M e .._: 1 i § " 'l =Tall
.

Jose Lorenzo

_"Pepﬂ“ Diokno

1 m s m dirmotor, producer,

I'm wiary exclied to bo part of the 50th MMFF, alongside a roally
great baich of films. The bast way to watch Himala is in the
thaater, and I'm glad that we have that glatform. Aftor MMFF, we

il s i

alim to bring the lilm Lo more audisnces locally and, hopatully, Frian at i 3008 Fanico
Internotionally. | think Isang Himala will resonate with anyona Fikmi Fastlvil Hin Intes]

ey, GarnBueda, was both

wheo has ever grappled with faith, despair, love, truth, and hope.
This 1% & Flllping story with a unversal meassags
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SUBLIMINAL

I

In tha movios
Twenty-four images
Will parade in Just
Dna second to croata
An llusion of motion.
Your eyes will not
Detpel this unlass
¥You are a cal

Which |s quick
Enough and avan
Attacks the Ty
Begouse, likayour
Braln, It knows.
Adverlising men
Know. They place
Dne frame of solt
Drinks In the
Middie of a kiss
You teel thirsty

And buy that
Particular brand
You thought it

Was love longing.

It s nok

n

InJows 5

Frames were cul out
Of every print where
The shark altacked
Robert Shaw. Thars are
250 prints pllad up
Inawarehouse

As it had been

Shown over the world.
The censor save, "Go
Into the vaults

And cut five frames
From avery single
Frint. That means

You are cutting one-
Fitth of & second,
Thers is nobody
Other than a tralned
Filmn aditor, who
Would know whether
The ane-fifth

016 sacond

Was in

Or out™

(from index on Censorship 3/91)

i

In a day,

I yol enrned

An Hour'sworth
Ot happy times. You
Considered that
Day happy, The
First Lady says:
Let the children
Watch cartoons.
Letthe adulls
Watch escapist
Movies. Let them
Spend a year's
Time watching
The true, the good
And the beatific.
Iwill build & film
Palace. Decades
From now people
Willwake up
Fram n genaration
Of nightmares
And sot they had
A beautiful dream.

FRANK GIMATU

w

Ir thn Ml

Film Centor, |
Watched an art

Filrm, Tirod af
Subtitles, my

Eyes wandared at

the wills. Suddanly
Limbs and torsos
Wearo r!.unhmg oLt
On tha walls thenh :
Miraculously smoothed
Dut ke magic

Slate. | blinked,

Tha screen moaned
In pcstasy, | welked
Dut. On the baywalk

| naw & girl offering
Her braast toan old
Man. A smashed aal.
Children sniffing glue.
My ayes sald: “You
Saw nothing. You

Ara thirsty, Rulax ’
Sas a movis,”
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HOWL, 0 ANG KUWAGONG CAPAMPANGAN®

Kay Ada, paca maintindihan ma kung Bakit kami ganito

| By the besl minda ng ating Nznerasygn, nowissk ng kaboliwan, huboad ol doyukdok
Tayong naghahanap sa Abenidn of broken dreama, the oldest strest of Colon,

ang Bangharahnn, Colle Unrenl, ang Sesnlon Rood na binalat ng fog, hinahanap

Ang amats ne wisla nong babalikan, ang trip na wals nang balicbalik

HNagsimishis tayo sa brip na (to ne mgs helr-pretenders of the Azlpn miraole
Plnnptatamadnam ang migs i.upll.l:rihw wentng our Bantes and lats shoes

Knowing aur ahiny faturn would be leminating ofl the motiontess waoild of Time between

And then, parp tyong indwan sa time worp, iniwan with our K3 Teshires snd dorning
o farmer hats,

Barong ot tap|s with handeroh|els and [Eile bilaos by the slde of the alrpbrt tarmiag

B gitnn g unforgiving na arow hanggang sabiban ng ating mgo guro nae postponsd

Ang trip ni Madam fsarning only when we'rs in college na pinabalik niya palo ang Bosing joi

Sa New York kami moy nnksllmuton slysng Biihin sn Bioomingdoles na mgs couple ol aorripgs

and so far hall o century we're in that suspanded political tundri oalled the Beveloping nation
Nagpopoahasasn se Student Canteen viewsd with that plastie filver to create the llusion of oolor

Na ong pulp oy laging nass toss kosknga aky, ang red sa gltns st ang green for the conalstent graas
And 50 We S the best miinds of pur generation colorlzid by Hapna Barbers al Ron Ely

Hinehale fl Armilda, Carmign Patefis ot 6l Mo s Makulay nn Dilgdig nibva kahlt blnck ind
white lnng naman

And then [natake tayo na paranig Peail Harbos ng myga naghlhlganteng robols knaabay ng
Hallelhppors ni galing din Jipan

Al nobn pa man we wers coughl with the salitary undaroking ng Dalmos ol Mazlngs

Laban oo chorsographed unity lor victory ng Balantack, Voltes v, Star Rangars ot Apat na Sikat

Al nong Ascoconfuse na toyo =n growing politicn) unrest aa TV Bt 86 drama ng Boasanian Empie
Ay Blglang pinutol ng Presidente ang aling Fridoy obsession dahll dow s obsessiVe violence nito
At pll the while slnpmaban natin ang ating tay sa paghehanap ng kuweba at paghubukay

Ny bunker nt pagimbek ng mga galon ng tubkg dohil mahuhulog naoong lumalagablab ne Bloylak
ALnang lumalapit no nng Grent Foreboding oy nagpakiie ull png Presidents para sabibinns

Hindl i ho nng end of e world o) nanslo o Melanis Margues ngd Migs Infermational
nsong Mabwermibng

Al napunta tayo en bagong dekada nae binisite g Santo Paps ot ang Batos Militar sy binuwog
Aang ganoon ne larg .

AL si Minoy ay pinaslang kung sson teyo nagsong-and -dance noon sa paghlhintay kay Madam

At urrilan ng ditaw parang noong inklibing sl Arcadio Buendia na nshulog ang mga dilaw
ma bulakiak

Al Kirulayan ang buong lupaln nn parang niyeba ot kallangang palabn ang mga lto
para makedaan i Ninoy

And | saw the best rinda of my generation golng to Liwessang Bonifzcio aftar and some of
them stopped coming home

And some of us took ta the streets nang Rindl na natin nekayanaen and thought wa have
demuolishisd the Polamiln govarnmant

And L Lest we savw ol him sllve in the country was lim singlng Dahil sa byo with imelda st the
baleony window of Malabanang

And later Anthony Castelo sang Balatkaya to the crying crowd, O key sakii caman nasayang
- hang ang pag-ibig ko
And then someohe brought up with one hand the smiling Wengweng ke the Sto, Niflo
recking liko & pandulum o save us

And than bo laft us Dur Fathar, to bo on our ownin & helicopter liks the and of Jesus Christ
Supaerstar

And s we're lnfl proparing our family we joined our objects of our libog purgatoried try theb
torsos night aflers pight

Hakisabny toyo sa kiloklometrong prusisyon ng libing vi Thelma Cabras Malodoy=-on sa Cebiu
aka Claudin Zobal no bangag nang isalpak ang kotso sa fiyovors

Makipagaiksikan tayo sa takilya para sa “Shame™ 8l “Sirnor or Samt” pero di natinsiya nakilala
3 hull ndyang slre Blleng marde e pokaek na sl Dhaie sa "Kapil o Patallm”
Ihan sa atin nBng yumamanay sumamia sa Vatican tobr dala ang plecards nllang

“Boatily Julio Vogat® i
AL di nltanaalala na noonginexhume s Claudia Zobel after somany years oy bud pe rinang
Iingenue countenance nlya

Ginamit natin ang stioide nota nl Dalin Puefas Smith aka Pepsl Paloma Bilang password
Ngunit hind| ang cognizance niys, matapos siyang reypin as s punchiling, na naninirahen
ko nga tayvo sn mgs baliw na plansta &1 "ngayvon 8 pa s alam kung balil tayo nantito

Puwedes bang gl muna ang pag-lkel ng mundo?™ Nang plnaskang ang bugaw nisang &l
Doc Roy da ln Cruz,

Hindi natin mrecognize ito ne arc of medomption, SiStells Strada akala makakababa sa orbit

Tumighl sa pagiging bold atar pero ayaw takasan ng nakargan, hinihia ang kaomay &8 bowat
audition na hindbdrecdinn

‘Kagborm-again poro ayaw Iub;m.l:m ng mga demaonye, kaya sa hull nagpakamatay kasama

Ang knniyang confidante cum beauticion pars meganda pa rin dow siyn sa sendaang taon

*Unang gentimpals, Santelmo Pambasang Hamon sa Psgtuls 2024
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NOTES FOR A SHORT MTV ON JOSE “PEMPE”

PADILLA JR., FORMER MATINEE IDOL

"lahways wnn're'_d 1o make 5 movie onJose Padilia Jr.

Lino Brocka

Play ragtime &s the credits roll

Slowed and accompaniad by a church choir
Flimad behind the altar. Zoom in on that boy
On the front pew throwing the petals

Back to the Nower girl, than the altar boy

Drinkimg the mass wine during the homily. Close up
On tha bridegroam, fumbling with hiswords.
Kissas at the start always foretell tragedy.

Hig chast is bared now, glistenad with oll
Then slowly pan down to his |sf leg clutched
By hiswife or her double. She is washing

His foot with her tears. His face tightened

With rage, He yells out chiseled words

Dub that with The Mystery Singer seranade.
Soprana blends as he drags har with his foot.

An he raises his hand, histrousars fall HF Chaplin.

Cymbeols os we swltch to another scenea.

A boxing mateh and with the srm's Sgama maotlon,

He punchis out the Japanese chompion.

The antham jazzed up as the belt was put on.

A role reversal done with shadowe:
Hogtied nnd kicked by o Jopongse soldiar,
Crescendo as the flag i2 being ralsed
Juxtnposed with the pinning of the madals

Insert tavorite taliing-out [llers

Superimposed with a Inrge dolly colendar
With dates rapldly blown off, Stop at 1878,
Any Manlla straet emptied axcept for him

Dldar now bt he seams happy,

Emote diabaliof from the crowd watching
Which spilled out, moving Jerkily in sllent
Film fazhlon as he moved on in his spécd

Az he pntors a second-run mavie houso
Which ks showing one ol His films

A the movie ands, ho rises blocking the [ight

The closing eredlts refiected on his back,

Frank Cimatu

in beamd in Bsgulo Ty angd
wiiinzfor Happier, among
ot madla.

I OWTILNYS



lang linggo bago siya namatay sa breast cancer noong

8 Oktubre 2012, mula Enero hanggang Setyembre ay

gumawa sina Marilou Diaz Abaya at Ricardo "Ricky”
Lee, parehong National Artist for Film and Broadcast
Arts, ng series of taped conversations. Balak sana nila
itong ilabas bilang some sort of a double-talk memoirs,
na pamamagatang 1 plus1equals 3.

marilou
diaz
abaya

Milalaman ng excerpts sa lbabe ang talakayan nila tungkol sa tatlong pelikuls nilang
pramyado sa Matro Manlla Film Festival (MMEF); Brutal N981), Moral [1882), at Karrial 1984)

{Upang maging man malinawi, bahagyang inayos ang ilang bahagl ng pag vusap)

MARILOU DIAZ ABAYA (MDA} Several things were

floating inmy mind, mainly about my candition,

na Nag-improve nang nag-improve sa halip na
mag-degenerate, which was medically expected.
| was raady with the progress of my cancer, which
atarted in the breast and s now Stage 4, maaning
I'm toerminal, S0, matagal ko nang inilsip din ‘yung.
anong liwan ko? I've besn teaching for 5o long, so
|s thare snything alne that | can leave, nat only for

my family, but for my students and for the Philippine

audlences? Hindl ko din Inaasahang

Im E-E:I"iﬂ ‘Happy New Yaar pa aka

This yaar, akala nlla wala na ako
by now. But it s 2012, and 80,

Happy New Yaarl Ah, that's
thres decades of journeying
wih Ricky as a staryteller

11LSNId L

ricky
lee

¢ S1vN

Double Talk
Memoirs
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MARILOU DIAZ-ABAYA [MOA); We wore tha
dark horse because wa had no big stor, Truly,
it was an independent ilm becouse Jegssa
Ejercito was sourcing funds, nol only from
Bancam but also fram Individual investors,

RICKY LEE [RL}: At ang structure natin,

not maknstream, not conventional, not the
clagaical woy. Ang subject natin, feminist nm,
ot the tmie when

MBA: Action lilms yung dominant. Sa MMFF,
& onlm na palikula long ong puwedeng
sumali noon. So, tnken for granted no ang
Panday ang Number 1, which it was on the
first day. They did not expect na, ‘yung Brutal
by word-ol-mouth, tumaas nong tumaos
yung bax-office niya hanggang nalampasan
niya yung Pandaoy. We became Number1
Lalo na noong pagkatapos ng awards night
December 26, showing toyo, Number 7 toyo
Then noging Humber & toyo. Than, naging
Mumber 4, By the fime lumabas lahat ng
awards, almost all of which we garnered,
waln na, Number 1 no teyo by December 28,
20, 30. Everybody won surprised ond ot the
time bumilib lalo kay Jesas

RL: | think part ng reason kaya siva nag

click aa masas waa the transgression

Parang nanay na slla na nakakapanood

ng ninkakahon, Suddenly mayroong hindi
nakakahon, ang formula niya instesd ay
1+1=3 Ang dami niyang areas na plnuntahang
hindl usually napupuntahan. | mean,
modasty aside, ia tronbaho nalin

MDA: Modesty aslde, yes Why? The whaole
country was In the kahon. Martial Law pa
tayo no'n, Ricky. It was very dangerous {o
makea films, 8o, you know, remember whist
hoppened? December 24, parade_ parada
Avaw tayong bigyan ng permit ng .- hindl
pa MTRCB ang tawag doon g, basta 'yung
consors, maatly militar

HL: Bonrd of Canaors yota 'yon.

MDA: Board of Censors ang tawng noan
Military. So, biglang dumating si Armida
Siguion-Reyna [Line Producer] sa bahay ko,
Hay, maghihis ke, Pupunta tayo sa milibar]
Hn? sabi kong gano'n. Magbihis ka, weTe in
trouble. Ayaw tayong bigyan ng permit. Kasl
dow, drugs, Hindl dahll sa violence, kundl
dnhil sa drugs, okay? So, mabilils akong
nagbihis. Pumunta kami sa Camp Aguineldo,
Ang daming milikary.. nakaupo lang kaming
dolowa. Pero from tha moment thot we
enterad that room. Armida was in charge. Sa
tofoo lang, B pinapndepensa sa akin kung
bakit kailangan..

RL: Yung drugs

MDA:"Yung drugs. E, ang dami nilang culs
na gustong gowin. So | had to defend I,
materlal-wine, na moy redemption sa buli,
that there was no iIntention to.

RL: Glorify the use of drugs

MDA: To glority, or to malign the govermment
Chos! Kasl, actually, ang hindi nila nakita na
mas dongoerous s the chauvinism, which was
porallel to the chauwvinism of the regime

|| DN TALNYS
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HL: Thnt was connacted to the use of drugs
ni Jay llagan [Jay}, vung falsely-empowerad
na kamachohan nl Jay,

MDA: Correct, at ang hindi nila nakita, Ricky,
wung pagklmkim al catatonia nl Ay b the
gatatania of tha bayan,

HL: Yeah, yung na-slience siya. A, nagaws
iy lahat Ite sa akin, nabiktima n'yva aks,
na-Oppross n'yo ako, ne-sUppress n'yo ako,
'l kpep gulot. I-trial n'yo ang bawnot ise sa
inyo, lahat kayo, tingnan n'yo l[ohol ng mgo
kasalanan n'yal Il just keep quiet Kayo ang
mag-imbestiga sa sarll n'yo

MDA:Yes, [ was aotually politically
subversive. But the censars didn't

sai nnything beyond the drugs. So
negngongalngal ngoyon s Armids

"Tingnan n'yo siya [Inuturo s/ Marlou)
Buniis siyn.”Kung anong pinagdodrama nl
Armidnl Lumuhod po yato, Porong ows nyo
ni, ganlto, ganhan, "Can you at least make
some cuts so that we can say na may culs?
Sabl ng Censors. "Opo, opo. payag kemil™
Kinurot ako nl Arrmida sa likod na huwag ns
akong sumagot kasl she knows what she

Iz doing, Sa madaling =alita, o sige, slge,
sige na. | think they just wanted (o get rid

of a crying Indy na naghl-hystaria doan, E,
kapatid niya gl Johnny Pance Enrile ano, who
was the Minister of Delense, Tapos, paghbalik
namin 50 kotse, o di nagre-retouch no slyo
ng make-up, sabi nlya sa aking gana'n, hindl
naman ako nag-over, ano?

MDA: Andoon tayo sa Jack's (Restaurant),
nagsa-celobrate sl Jossa bechues Srital

did vary, vary wall, so sabl nl Jesse, naturally
na akin nakatingin. "Anong follow-up natin,
Mariiou?" Ako naman, “Ricky, anong follow-up
natin?” Tapos dumating sl Douglas Quljana
[Talent Managar and Friand]. "ML congrats,
congrats! O, ang susunod n'vo, ang title dapat
anding wilh AL gin ho? Dahil box offfce ang
Brultal " Koral, Imoral, Moral, o Moral diaw ang
Litle natin, sabi ko

RL: So, Moralltwan

MDA: They wanted o follpw-up with Amy ond
Gina

RL: KEuwanto ng dalowasng magkaibigang
pgustong maging singer, iIsang may boses
at lsang wala. Ang nagtagumpay &y yung
walang boses at yung may bases ang hindi,

MDA: Korek. Doon nagsimuls iyon, Paro
ahortly aftar that, @ hindl na puwada si Amy,
E, di parang hindi kami makahanap ni Ricky
ff amnemang itutumbas kay Gina na may
Army, So kaklisip nomin, & may naislp sl Ricky,
migh ibang problema ng baboe na ganiio,
ganoan, nin hindi nn puwedeng pagkasyahin
sa dalawang character, Patl sl Douglas din
nag-input habang nandoon kaml sa Jack's
fia Rindi naman kaml umiinom nl Ricky,
Coke kaml nang Goke, butl nga wala kaming
diabetes. "0, ano lsall n'yo divan sl Lornma,”
sabil ni Jesse, So, noong isinusukal nl Ricky
conscious na kKaml na we had a Lo, Wa
had a Gina, Sabi nl Popa Jesse, "Kurmuha
tayo noong hindt masyadong slar pero
magaling umoarla, " Kaya napasok sinag Sandy
[Andalong) at Anng (Marin),

TVHOW NO
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BERNAL ON MORAL AND HIMALA

MOA: Ang unang komento nl ishmsel

Baernal (lIzhma) matapos mabasa ang scripl
ng Moral— "Hahahahaho! Boligtad! leaw,
Marliow, ang madre, (kaw ang dapat gumawa
g Himainl Tapos ako, ako yung bad gir,

s0 dapat ako yung gumagawa ng Morall®
[Laking kumbanto kosi Marllou, samantalong
gl lshma ay galing sa UP) Mow, sabl nl ishma,
being that as It may, | will spend & few hours
with you hoplng that you would seducate

ma in tha thaology of mirocles. itis called
phanomenology, Hindi puwedeng tithe yon
All thia time si Rlicky nakatingin sa amin. Can
you imagine Ricky having to go back and
forth between me and Ishma? DI ko taloga
alom kung bokit d| siya noloks sa aming
dalowa. So ngayon, Unuturusn ko si lshma ng
certnln doctrings, dogma, phenomenology,
how the churoh is careful nbout that, ond
that in the finol annlyals, mirncles happan
gnly In the heart and the Imagination 5o
gustong-gusto niya yon, Kays sabi niya,
now, | shall teach you naman about the
culture of UP [University of the Philippines)
The first thing you have to learn is to smokes
marijuana, Binlgyan niya ako ng.. nagla-fight
siyn ng stick ng marljuana pora patlkman
Inng dow Be okin. Abn, g hinlhika-hika no nko,
nahilo-hilo na ako, 80 sabl nlya, "Youre a
failure, you're a total Pallured You should just
walt till 'm ready to direct Moral and act in
It He wanied to portray Mra Torres, kayang-
knyn daw nhya yunl

RL: You ware also commenting on aach
othar's worka.

MOA: Magketabing room kami sa
Magnotech, Ipapakita nlya sa akin yung
Himala. Comment-comment ako. Titingnan
niya yung Moral. Comment-comment

shya. 5l Anna Merin, dl marunong mag-
marijuana, tingnan mo ‘yung mga dallri,
nakabukang gana'n. in the meantime, ako
naman comment-comment ulit sa Himala,
S0, it went on and an that way. And because
Hirmala wais, | know, o very-very challenging,

| mean, spiritually challenging subject (or
Ishma, he was living it He was thinking it

&l day, sll nkght, that for sure he was even
thinking that it might be his last film, What
will make him think that? | don’t know, but
suraly he thinks it might be his lnst film, so

he batter try his best. | don't know where he
was coming frem then, Inlislp nlya laglnon
Ikomamatay nlya yvon so lnki ng production.
Makako-intimidate, e it's very-vary
overwhelming, sabi niya, "How fa presant
suich a phenomeanon without talking down on
my audience but just really showing an avent
that s not exclhusiva fo the area "l knaw that
It was desply Important for him spiritually
Marami slvang guestions, Marami siyang
wxpariments in his mind on how Lo treat ik
nnd so on, ond so forth, but | think pbove

g, he never lost compaession in the lim. He
was nlwoys worrying about it, so what does
thin photographer really feal? Whaot does
Mora feel? Doas she feel onything? Hoo sha
become a robot? He was trylng to Investigate
and probe the person behind every
character, which is mot unusual for lshma but
it wos particularly intense for Himala

]
WrilLes ry

"Ricky Lee

vMarllou Diaz-Abava vim

P karnal
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ON KARNAL

MDA; Kinontok ako nl Ben Yalung, "Let’s
have lunch. I'd Ike to work with you. | plan to
faunch Cacilfe Castillo in o festival movie.”
Tapos may nabanggi shys, In the courss af
the lunch, na may nobasn slya sa magazine..,

AL: Moy lsang guy, dinals nlys sa hometown
nive ang kenlyang wife, no modem na
moderm.

Napagselosan niya yung tatay at napatay
niya. Kaya kallangan nivang libot ang
kabaong ng tatay all over the town as a ritual.

MOA: Vun lsng nng givan nil Yalung. Sa,
kami na ni Rlcky ang nag-Imagine ma, hindl
na lto masyadong problema ngayen kasi,
puro erime din ang nasa news. 1883, knka-
pssassinote lnng kay Benigno Aguing,
Parang malabnaw ‘yung problema ng
patriclde at this time, considerng vung
conditions. Koyo nogdesisyon kaml no ang
Karpalay maglging 1930, but told from the
palnt of wvisw of 1884, whors tenslyonsdo

na ‘yung buong bayan dahil pinasiang na

sl Minoy. Hindl natin alam anytime kung
magkokarabolusyon ba? Kallan fayo anlma,
aalua? s like the tenslon of Philllp Salvador
In Karnal Ito, bliblgay ltong si Phillip, from the
beginning pa lang, alam mo na, tensiyonado,
@, Al gake the tnong boyan thara in Karnal

ware 50 cynical also from the beginning pa
lang. Ganoon din tayo noon, after Agulno was
nasassinaied, many of us were cynical,

RL: Yung hindi cynicel no charncter sa Karmal
para walang volce Gy i Joel Torre. “Yung plpl.
Walang boses, so lyon ang representation ng
nociety thot time. With Vic Siloyan as the..

MDA: Patriarch, dictator—.
RL: Na ide-decapitale.

MDA: Mo ne-decapitate.

Itutuloy.

Lishabena ang siesunod na parte ea hirubuo pang
Daubie Talk Memplrs ng dalewang Fardsaesang Alagad
img Sining na Pelikels af Sining Broadcast ficardo Lee af
Lerrinu Dvas Alerya

JUEY ROMERUD

Omero
Centenary .

—A RECAPITULATION OF EVENTS £
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ometime in the year 20035, National Artist for Film Gerardo “Gerry™ de Lean
wis honorad with a celebration of his centannial year. His movies were
shown In the CCP and there was a gala dinner which | attended with my
late mother, Caral. end my wile, Vivian. My father Eddis Romero had just paseed
away earligr in that same year, Manang Gerry, 83 ha was fondly called, was o close
friend of my father's, who considered him as his ‘mentor’ During that gala dinner
far Manong Gerry, | was told by some officer from CCP or NCCA that my father
would be acocorded the sama honarfs an his 100th birthdey. | sald, "that would
be 2024, eloven years from now.” It seemed to be a lopg time, coming from thon.

Well, time flies, so they say, Come 2024,
my tather's centenary yeer. | begen
to wonder if there was anything In
Glore for him. On Jan. 18, | recelved o
Focebook mesange from NCCA aak-
ing me who they can coordinate with
mie regarding o bust of Nalional Artist
Eddie Romero, which they would like
to donate in celebration of his birth
centannial. | sald that would be me.
That'swhen | storted coordinating with
Lou |sabelle Dangoanan from the Order
of Motlional Artists Awards office. She
provided me with more information
on the bust, They had commissioned
sculptor Fred Coedo to do it. She said
she would inform mae if work was al-
rendy underway.

In the maantime, | recaived o call from
Onnt Rios of SOFIA [Society of Fillping
Film Archivists). They planned to show
one fim of Eddie Romero's each month
at different venues baginning In April,
They were nble 1o get tha support of
the Cultural Center of the Phillppines
[CCF). They knew where to avail of re-
stored versions of Ganito Kami Noon
and Aguila but were still looking for
sournes of his other ilma, partioularky
Kamakalawa and Harl 5a Hari,

The month of March had sst in. | hod o
converantion with Rico Arevalo of the

FOCP (Film Dowvelopmant Council of
the Philippines). Rlca, who had worked
ns seript-ariter In two of my father's
Inst movies, suggested that | submit
o project proposal to the FDCP, which
wis then under Chalrman Tirso Cruz
i, for honoring Eddie Romeno during
his centennial. | said | would like to
seg a documentory on his life and
works, Rica sald “okay, work on your
proposal” Dut of delicodera, | decided
nat to do the documentory myseall, but
o commission 8 good documantary
filmmaker. | gat In touch with Baby
Ruth Villaroma, whose "Sundoy Beautly
Quean” iImpressed ma, not to mentlon
the awards it won.

Al thin time, sculpior Fred Caedo had
niready begun work on the bust. 'We
touched base. He sald he could use
same help and asked I | could drop
by his shop in Blumentritt, Sampalos
io guide him in making the imaga re-
semble my dad ns closely an possible.

Bafore we could submit our proposal to
FOCR. Chairmon Tirso Cruz 1 surprised
evaryone with his sudden resignation
“for personal reasons.”

The vacancy created by Mr. Cruz in the
choirmanship of FOCP was filled with
ihe appointment of Director Jose Javier

Reyes, Direk Joey Reyes replied to my
congratulatory message with a “thank
you snd let's work on your father’s cen-
tonndal” |immeaediately adviasd Bahy
Ruth Villarama to prepara the synopsis
and budgat for our documentary proj-
ect proposal,

Aprileame. As planned, SOFIA was able
to screen its first "Eddie Romaro @ 100"
[the namethey coined for thelr project]
movie, Aguilaat the GSIS theatar Brian
Pos Llamanzares, son of Senator Grace
Pou, represented hin mother and intro-
duced the film.

| had bean visting Fred Cosdo’s studio
to suggest tweaks here and there on
the clay figure of my fathers head,
it was around that time that NCCA
informed me thot, traditionally, they
would bring the bust of the National
Artist to his place of birth for unveil-
Ing on his date of birth, So that maant
unvelling in Dumaguste City on July T,
2024, NCCA's Lou Danganan, or Elle as
she preferred to be called, askad ma il
I knew anyana from tha local Qovarm
ment thay could coordinate with for
the urvelling. | sald, *I'l try.*

| colled up Mayor Fellpe Remollo, To
my surprise, the good mayor wsas vary
accommodating. He said, "come over
and choose a spot, wharever you want
the bust installed * He sven suggested
placing it in the new museum ha had
built right beside tha gity hall, or in
Sitliman University, whera my father's
memaorabliia has been on display in the
ligrary since my molther and | donated
them in 20M7.
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| asked the mayor if It was possible
to do this on the boulevard, since |
thought It would be bast to hova it in
the open, scceasible to the publle, and
the boulevard was my father's favorite
placa In Bumaguete. The mayar replied
with this: “losy, thal |s Renl Boulavard,
Soon there will be a siotue of Rizal in-
stalled there on the very place he set
foot on o stop-ovar here while he wos
being transported from Dapitan baok
to Manlla before his execution. So et
us give that to Rlzal, don't you think?”
| totally agresd. "But | hnve & parfact
place I'd like you 1o see,” he conlinued,

That pavad the way for an ooular in-
gpection with NCCA personnel of Du-
maoguate. Tolks ware aloa inktioted with
Silliman Universlity and Foundation
University for scregnings and leotures

Cama May. S0FIA screenad Ganito
Kami Nuon, Panno Kayo Ngayon? a

the UP Film Center. | sat for the Talk-
back with nctors Jimmy Fibregas and
Dranreb, along with ABS-CBN's Sagip
Pelikula hend, Leo Kntigbak.

Towards the latter part of May, Sen
Grace Poe filed a Senate resolution
honoring Eddie Romaro "for his nota-
ble contributions to Philippinag Cineamna
and the Arts”

June got busier, since preparations
wirg accelerating as the big event’s
date was gatting closar, Earlior that
month, the 47th Urlan Awards wos
dedicated to Eddie Romara, its first
honorae 47 years ago. Shortly after the
Urinn avent, the documantary project
was green-ighted by FDCP Direk Baliy
daclared unvailing day July 7 aa Day
Ona for filming. SOFIA was able to get
B oopy ol Kamakalaws lor sereaning In
PLP. Fred Ceeda and | finallzed the bust
far casting nto bronze before trans-
port to Dumaguote. Elle and her NCCA

stafl came In closer contant with the
city'n tourism office, parsonnal from
Silliran and Foundation far the three-
day event that was to take place from
luly 5-7, | followed up an invitations |
had sent out to family and friends to
attend the ceramonbzs,

by wife ond | arrived in Dumagueta on
July 4, Pre-unvelling aotivities started
on July & with the screaning aof Ganito
Kami Nuon at the Luce Auditorium in
Sillirean Unlvars(ty. In the same venue,
Kamakalowa was shown the next day
to an awvid crowd of students and Alm
buffe. Thot wos followed by onother
socreening in Pantawan Paople’s Park

This time it was the 3% hour movie
Aguila which drew o slaw of park
strollers curious to see action king
FPl leading a huge cast of characters

The bilg doy came. July 7. Caremony was
scheduled to start at 5:00 p.m. Peoplé
in Filipinlana attire started filling up

the newly refurblshed lawn In front
of the new museum by the city hall. it
storted promptly. Cameras rolled and
elicked, drones buzzed. Mayor Remaolio
opened and welcomed n crowd com-
posed mostly of relatives and friends.
I dellvered o keynote address

The mayor, sculptor Fred Caedo and
I led the unvelling. After photo ops
around tha bronzé bust of Eddie Rome-
ro, Mayor Remolio led us an & ahort
walk lownrds the new museumwhere
my fother's memaorabliia, onloan from
Silllman University, wis on digplay, The
lang day was capped by o recoptlon at
tho mayor's house

Wihikla this wag all happaning, o group
ol visual artists called AriVil called Lo
Inwite me to anexhibitwhich they were
galng toholdin honor of Eddle Ramero.
| asked politely what the connacion
was botwean tham, a group of visual
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priists and my fathen o filmmaker, They said their works
that would be on exhibit take [nepiratlon fram his films,
nrd wial batter time to Honor Rim than an his eentennial

year nnd manth?

That caught my fancy, | gladly nccepted the invitation, It
wis held in Galens du Solell, Teguig on July 13, Gloria Diaz
ard wieibar Frank Rivars ware alao in attendance.

| had long planned Lo take o break after all the festivitles
with o trip to Europs, where two aof my sons and thejr
families are based. My wite and | left on July 158, and we
ware scheduled to return on Sepl. &

While sway, | recoived on omail from FOCP. It was on invikn-
tiop for the opening of "Philppine Film Industry Month' as
they had declored Septemberto be. Aguila was scheduled
to be the opening film at the Metropoliten Theater on
Sapt. 1. | felt so touched thet recagnition of Dad's work
contimued to come in. Since | 'was still abroad, | sent my

gon and daughter-in-law to represent the family

Fartunately, |wason hand Lo attend the gala nlght of the
month-ong celabration on Sept 13, Eleven Notional Artists
[or Film were honored [n the program held ot Teatring in
Greanhills

[T1 at lirst wondered what was in store for my fathar an
his cenmtanary, | couldn't be more thankiul today (or all the
pecolades he has recelved and continuas to recalve. The
documentary filmis éxpectod to be ready for scraaning In
late Movamber or aarly December. & book an the soreon-
plny of Gunlto Kami Nuon, Poans Kayo Ngayon? wlll also
be published through the ausploss of NCCA bafore the
and of the year

['rn sure my fathar s smiling down ot us from up there, A ot
has changed, Fimmaking conbinues to avolve Nonatbe

leas, prasent and futuna Nimmakers may draw Insplrmtion
frorm th trail ho has bBlazod

r

A heart attack, a flight to
Honolulu that killed my father,
and an expensive bomb

[Excerpted from a collection of memoiric easays by Lore Bayes
on the three decades of the Gallagn-Reyes ilmmaking tandem ]

LORE REYES

an Vhe aal ol “Es Filmg ny Asssng ™
UBapnal Frers FARE Beabusal Fels
Burrs Asprondocmmemes]
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cordan! dress-tech rehearsals fora

Kuh Ledesmo concert, and just o fow
hours after an all-day runthrough of o
Tessio Tomas dinnar-thaater comady,
Peque Gollaga had o massive haart
nitack. & mera flve weeks loter, after
lzaving the hospltal agalnst medical
advice, ho slogoed through 13 stralght
days of shooting what wos to becoma
the arotic elassic Scorpio Nighta. The
manth-lang shoot of Unfalthfu! Wile in
Cubao and in Luchan, Quszon followed
shortly ofterwards

I n Docernber 1904, after o wook of dis:-

Vigibly enfoebled by the attack, Pogue
pald mo heed to the physical and emao

tonol stress of shooting and parsisted
inworking &t his usual pace. Bul whizn

o big-budgot film starring Dolphy came
up on the horlzon, Peque began seri-
outly entertaining the motion of shar-
Ing the load with o directing partne:

Pagus had asked wo collaagues be-
Pora e asked me scresnwrltar Lro de
I Gruz, and dosigner Don Escuderg, In
that order, For thelr own reasons, bath
daclined.

Whan Anally Pegus cama Lo mea wilth
thuo offor, | readily ncoopted, Private
by, | was scared, Tha highlight of my
scant forays Into the performing arts
In college Wwas that | had written the
book and lynos for the agit-prop mu-
slcal Barkagas, which was slaged al
the UP Theater at the haight of the

Flrat Quarter Storm. Up untll Pegue’s
shocker of a proposition, the sum of
iy filmmaking expeanence conalatad n
being Production Manager in an Imes
Marcos-producaed flim, and in threa of
Pegua's. Early on, | recognizaed thot |
had n predilection for post-production
woark. | am slmply fascinated by Blm
oditing, and dlalogue replacement,
and foley, ond musicnl scorlng, and
sound mixing, and color grading—all
the viscera of the post-shooting finlsh-
ing process. if | wara to prophesy then
what | would end up dalng In futurs, |
would hove guessed film aditor, Direct-
Ing films was lurthast from my mind

i was fully cognizant that | did not have
the dramalurgy thal bolh Uro and

Don posssssad, and | did bring this
Lp with Pegue, at the outset. Pegue
maintaimed that |t was my approach to
problem-salving, my thought process-
as, and my facility for tough strost To
galag that interested him—maoare than
any partinent skill aat | might have

It was the tall end of the summer of
18858, Production monay had basn
releagod, the humoangous sels wars
baing buill, and we had obtained cal
andar resarvations from our two mos!
in-damaond sctors, Dolphy and Gloria
Hommng. Wae sware all sl to go, excapt
the segquance troatmant came in iw
Fuilly bate, And shoddy, The “script”™ was
an unwlaldy jumble, o thick shaal of
Iypowrilien lelier-sized plocas with

Both pice ara

from & Saptember
Z0VE Paaibure ki
BusinsaeWorls,
veritten by Paul
GEaza; Photography
Johnnn Bona & Jed
oot
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Alchard Domaz,
Janlon de Belan
“Once Upon & Thme™

smaller bits of paper pasted on, hap-
haznrdly scotch-tnped or stopled onto
the pages, the bundie precariously
bound together by fasteners. A copfus-
ing tangle of arrows ware penned all
over the manuscript to help direct the
render's eye where to jJurnp ta which
ravigion note, nnd whera to revert back
to the orlginel passage, ete. In short,
it wns a mens. Uro must surely have
been o seriousky overextended that
he simply ron out of time to do n more
tecent submission of the treatment

Mearwhile, we stlil had to do revislong,
Most of the dialogue had yot to be writ:
ten, We needed scens breakdowns of
the whole seript far referance of the
different departmants, "Onca Upan
a Tima™ was the lirst full lllm soript
that we worked on using a computer,
Providentially Pegus Had just ncgulred
a computer, one of the early goner-
otlons of PCa that had the CPU and
kayhoard and monltor integrated in
ang portable pleca. It was heavy and
unwilaldy and bulky, but [t did the |ob,
Wo were working on Noppy diska, on

Wordstar, if anybody still allve even
remembars that plonsaring word
processing program.

This screenploy was also the first time
that | wrote a signlflcant amount of
dialagus farany flim, AL tha same tima,
| was transioting all the dialogue that
Pogua was writing, Pegue would wrlte
Ir Erggliihs, ared 11w rrstrtifylog to fiod
that so many concepls in English are
not so handlly commiutable into Ta-
galog.

Aftor a grievously briefl pre-produc-
tion perlod, principal photography tor
"*Once Upon a Time" started. The first
few shots that | direcied were "safe”
gnough. In the very frst soans | had
Richard Gomaez and Anjo Yllana, both
I thalr teans, bath stlll neaphytas n
the businegss, The satup wos gulte
simple in that it was mastly dialogua,
nat calllng for complicatad blocking
ar nctian.

Having gainod confidance after di-
recting many mora sequances in the

following doys, it wns o shock to realize
Just how anxious | was about working
with s superstar,

Praviously, Pegue ond | had agraed
which particulnr sequence | wps go-
ing to direct solo tha first tima that
Delphy was on the day's call ghest In
my scene, o captive Dolphy, shockled
fzn woll, s baing teuntad by o villain-
dus Pen Miadina. | was dreading the
mamant. Dolphy was friendly, cour-
toous, and deadpan funny. Even so, |
wni (error-atricken. i wns axcesdingly
intimidated by Doplhy's celebrity

Belars my flest major Dolphy scana,

Peque had nsked if | wanted him to
Fang around while ldirected the scene,
and | gaid I'd rather he did not. Deaplte
somd [itters in the inltial camera set-
ups, | waa fairly happy with my cover-
age, and balleved the scene played
out guite well, For all that, to this day,
watching that very first full scene |
over directed still makes me cringe
imagined or not, It always feels like
my frayed nerves are an full disploy,
documeanted on llim. For poaterity.

We staried shooting Once Upon a
fime in October of 1685, By January,
wa ware roughly threa guariers done
with tha Glorla Romaeno scanas. Than

Lore REyeEs
dlirazting tha

fitm shoot of tho
Tikbalang Dancs
that wiie used a8
reference for the
el andmation
Opening Credits of
“Gnea Upon a Thne”

|| OWTALNYS

L)



calendar, had overburdened us with
dalays and overages. We pleaded with
Mother Lily loran increase in our pro-
duction budget.

LRI
P e 1 [ WIARARS S |
b ekl o | PR
EES L e

s
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In the hastily convened budget mesl: Theatrical Poster

ing, Lily Monteverde dropped anothar Bl It 4 ‘Iﬂ| fima,
bombshell: Dolphy was demanding a : - :
ralss in hin tolent fee — quite justly — an
a coendition for coming bock to shoot
hin remaining scenas. Aftar nll; he had
fulfilied his Initlal commitment to the
filen, and it wasn't his foult thet we ware
naot finished shooting the movie, Paue on the sat ol
Onow Upona Time.

With Jos! Tarre,

Maanwhile, revelution waa in the alr, Tony Matesa,

& PELINULA JOURNAL
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Lare Rayes
st @ docail photo haka)

came her announcement that she had
to leave for the States. Cartain that
wa'd go way over budget if we post-
panad shoots, Pegue hastily made
major rewrites that allowed us to keep
on shooting without Ms. Romero, He
craated n sceng wharain Gloria’s role,
Raynang Kamkam, jets possessad
by har master Bangomgor (o disem-
bodied Noating hend ployed by Eddia
"E.A" Rocha|

in the freshly minted transltion se-
guence, a bas relief emblam of Ban-
gorngor detaches from the castle wall
ond, like s denth mask, intches onto

Reynang Kamkam's fnce, Thereafter
untll her return (o the set months loter,
the Glorin Romero role was parformed
by Georgie Ledesma, one of the film's
art directors, known for his grace of
mavemant

Aftar just o brigf Intarruption, we re-
sumed shooting, now with 8 masked
Georgie ploying Gloria's role, delivesing
all of Glorin's lines behind a varlaty of
omaie masks.

Gloria Ramora's suddan unavallability,
and tha ansulng stopgap maasuras
and adjustmants to our shoating

Chans relgned on the streets of Manila
and In the nation's collactive heart.

Al the axacl moment that Pagua and
i ware pleading our casa over dinner
with Mather Lily at the Casa Marcos
restaurant on Gllmore Avanue, |ust
outs|de outraged citizens warn burm-
ing rubber tirea in the middle of the
siroels. A last-spreading nolse bar-
rage was mater|allzing, with car horms
biasting, and pots and pana banging in
o spontaneoun nationwidae display of
clvil disobedience. It had become plain
that Marcos had cheated and stalen
tha prisidanay in the snap presidential
glections.

It was not & good time for us to get back
to the grind. The country was angry,
But thian wa ware shackled by a sirict
shooting aalendar and productian
deadlines. Despite the upheaval that
was hoppening all around us, we had
no cholce but to resume shooting as
parly as possible.

Caris Remers,
Oner Upan s Time
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Bulphy.
D Upens & Time

Hight then, the EDSA People's Powar
revoll happenad.

Our improvised studio In Paslg was
nn erstwhile AfiNoMoto vatsin factory
that we had turned into & sound stage
One late night, when we were laft with
ane technical sequence to shoat,
with na actors involved, we noliced
that people ware curfously huddlad
in groups, glued to & developing story
being broadecast over the rodio. Cought
with thair ponts down aftar initinting
n milltery coup, General Floel Ramos
and Secretary Juan Ponce Enrlle were
under mortal threat of being attacked
by soldiers loyal to President Morcos
They were now holed up In n building
in Camp Aguinaldo, a mere few kilome-
ters oway from our warehouse,

Initinfy we were not ovarly concernad
over the sgemingly alarmist news
Nash, We did not have proper context
—wo wore meraly galling fragmants of
the developing EDSA drama, Dur focus
wag on the shoot

But the crew's distress ovar tha un-
nerving radio reports was palpable,
Wa aventually called a hasty end to the
shool, justin cese sEMDUS Violencewns
afoot, We all hurmedly lett the studia,

| was without o car ot the time, my
Toyota Corolla hoving been so rudely
enrnapped just o faw months earfier
In the past few weeks of almost dally
shaoting in the Pasig studio, we had
gotten Inte o routing where | would
hitch o ride with actor Anjo Yllona
during shooting days. My place in UP
Village was along the way from his
family's house in Falrview,

From our shooting location near Valle
Varde in Pasig shortly batora diwn thint
day, when Anja and | got to the cross-
ing of EDSA and Ortigas, we found
chwilinn volunteers directing trafflc ot
the intersection, We could ses people
moving In packs on thelr way towards
the comps o mere hall o kilomoter or
50 oway, Vehicles were belng stopped
from turming Into EDSA, which we ware

Promo pdcturial of
"Ralang X7, Begal
Films 1905,

told wos nlrendy Impassoble betwean
Ortigas Avenue and Cubao. A rapidly
gwelling mass of cltizens was blocking
both lanes

An|a had no choloo but to drivo aorass
EDSA and keep going stralght on
Orilgas. It was almost sunrise, and wa
decided to grab some light breskfast
of goto lugaw ot tha 24-hour kiosk of
Goodahl ot the Greenhills Shopping
Canter,

A wi ware eating, Anjo got an urgant
call on tha army-agus UHF radia thet

he always lugged around. [t was & re
layed message from his dad telling us
to go home without delsy, and warning
us thiat all the armed services and mil-
itary camps hsd besn put on the high
ost alert status. As | turned out, Anjo's
father, an army colopel, was actlve In
the underground Reform the Armed
Forges Movaman! [RAM), We ware [old
ta got aff tha stroats

Al this point vwe were already enduring
i Torced slow-down [n shoating, alter
Gloria Romero's abrupt departure,
Stir-crazy with cabin fever, and Hehing
to be somehow praductive during this
break couned by the valatile politicnl
climate, Peque schaduled a rewrite
mESsion,

We borrowed a friend’s apartment in
o condo on Roxas Bolulevard where
Peque nnd | started Broinstorming pos-
aible soript revisions. It wos Februsry
1886, and the mobile phone was still
in the distont future. | would regular-
Iy call home to cheok on my parents
{my father hed just been discharged
alter o lengthy hospltal confinement),
and on one of those calls, we lsarned
thot friends had been calling, trying
to get hold of us, Wa learned that June
Eeithley was resching out to Peque far
help of some kind

Later that avaning we orrived at the
J&T Tower in 5to. Mesa where the
studios of rock AM radlo station DZR.
occupled the top floors, Including the
roof deck. June, fondly called Ketl by
friends; had previously been report-
ing around the clock on the drama
In Camp Aguinaldo, bropdeasting on
Aodio Varitpo, After the Veritas trans-
mitters were sabolnged by stole oper-
atlves, Father James Reuler, director
of communication for tho Jesults in
the Philippines, orranged for Ketll o
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ume o lacinto-owned AM radio station
This was DZAL: "The Rock of Maniin®,
"Boss Rodio”, B30 kHz onyour AM dial.
i'd bean an Al fonsince freshman high
sehool,

DZRJ has now transformed inlo a
clandestine broadeasting fecility, the
butter bo keap the Marcoa jingos from
bambing tho statian to kingdom coma
The station was now idantifying itsalf
an “Radyo Bandida”.

Tha dramalis parsonas |'m certain
ware there with us in Radyo Bandido
that fataful night were, amaong others
Peque, Pequa’s wife Madie, hin oldest
son Gines, Mario Taguiwala, Kokoy
limanaz, and Jatme Fabrogas.

There was no stralghtforwarnd way up
to the DJ booth. One took tha bullding
elevatorto its highest Nopr destination,
then climbed & flight of normal stairs,
and finally & narrow set of spiral stairs
belore one reached the broadonst
area, This “penthouse” booth wis com-
pletely paneled all around with clear
glass, with a stunning 380-degres
panaroma of the clity, tha Sierra Madre
range to the east and Maniln Bay to the
want. First thing we did when we got
there was cover the wraparound glass
windown completaly with many laysrs
of old newspaper, justin case a loyalist
helicopter comes looking and spotsus
i that transparent broadecast booth.
Remembar, tha Marcos srmad forces
ware frontically trying to locate where
Radyo Bandido was broadcasting from

Munswere seated on the steps, partial-
Iy blocking the stalrs. Father Reuters’
pguardian nngels, we presumad, proy:
Ing for our Gouls.

In the booth, June was with twao
teens [the two were brothers, both
from Atenen, the younger ang being
Gnbe Mercado who went on to be
standup. actor, and director). The kids
wara corryovers from Juna's pravious
[lI-fated Radio Veritas broadcocast,
where they werg helping verlfy the
Nood of conflicting reportsand rumors.
We In Peque’'s group started fogaing
cnlls and halping with fact-checking
prd puthenticaling as best we can the
deluge of information, some of which
sounded abaolutely fantastical.

In the early morning of February 24,
Juna Kelthlay announced—prama-

Onthe soi af Magio
Kingdom, Viva
Filmes 1907T,
Cleekwinn (From
uppnr lait)

Lorw Rengra, Junell
Harnaneo, Pegus
Callags, Anne
Curtin, Jowan

Sulcodn, Jmnundel
Prodo, Jamar] Uy.

turaly, as it would turn out—that Ver
ond Maorcos and his family had fed
the country. Subsequently would
follow Enrile nnd Reamos's triumphant
adidress to the ecstatic crowd outside
Camp Crame; Ramos's famols [umpon
tha PC-INP headguarters; ond o wild
cascade of defections by loyalist sol-
diers who were deserting the Marcos
camp,

i hendy national wave of euphoria that
wan o end abruptly when, Inter that
day, Marcos, his family and his gen-
erals appoaared on 1elevision to show
that thay had not lled.

But the fate of the Marcosas was
sealed. Batore midnight of the follow-
ing day, It was confirmod that thoy
hod indesd hotfoolod 11 ta Hawall |n
arrangamants [aclliitated by the US
Gavermmant

Meanwhile, on my hame front, thare
wan diaguiet as wall. Badriddan far
manths with an iliness that had been
lingering for years, my baloved fa-
ther—a true Canulne locanowho wor
shiped President Marcos and belleved
him our cauntry s Eavior—passed away
in our UP Village residence, on Black
Saturday of that year’s Lent season,
Just n fow days after the ignominioun
dopariure of the Marcoses. To thisday,
I truly bolinve that the deponed pras-
ident’s disgraceful exit hastensd my
fathar's dacling nnd eventual demisa.

Baraly a month sfter our new prasidant,
Cory CojuRngeo Aguino, Was sworm |n
at the Club Filiping In Greanhills, we
resumad shoating.

we had chosen the Benguet Mining's
chramite mines in Masinlos, Zambales
a5 our main location lar the ethereal
oxteriors that we needed for the Tik-
balang world in the film. As expectsd,
Daolphy got his talent fes hike and was
pramplly back an the sal, laid back
and buoyant and professional as aver,
The unearthly location we picked for
the ma|or battle scenos consisted
al manumantal maunds ol tailings,
by-proeducts of the mining opera
tions, The matallic sand wis baking
hot from being under the sun all day
long, Dalphy, along with ke strapnded
garthlings [Richard Gomez, Anjo Yilana,
Chuckle Draylus), vallantly withstood
the aggravation broght on by the fine
chramite orethat wolld cause palnful
burns when tho hot granules would
time and again get into thalr clothes
or footwear,

Wa returned to the Pesig studio just in
time for Glorin Romero’s arrival from
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im0 Fiplnoseresmarite,
P iuCeE, BORgwriter
and director Ter fllrm

And tielavinion. His miist
rarsowned work includes
Agpic Tenyls, Bafang

¥ and thrae campietn
triliogies in the Shake Raflls
B Badl limnehlss, He oo
dbrectad 30 foatwre ffims
el m Ry manr soetErahip
with Poque dellega, and
directed 14 tel=srpes lar
GMA Entmrtasnmsnt
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pbrooad. After shooting her handful of remaining scenes, woe weare still
lalt with & major mxtacior scana which we shotin Boso-Boso, Antlpolo,
plus sorma leftover special affects shoty, Shooting finally wrapped
just befora the monsoon rams came [nJuns 1RBEG

Despite the drama, nolwithstanding the snags, Once Upon a Time
atoul-naartodly pulled through tha disarray ol & padple-powarsd
revoll But sadly, upon completion, the Mlim would wither under the on
slaught of tha countless coup sttempts agalnst the Cory prasidency.

Denpite Pegue’s pleas, Regsl Films matriarch Mather Lily, fearing
a box office disaster in the midst of tha bombings, the miitary ag-
vanturism al the Enrile camp, and the prevailing political Instability,
just kept postpaning and mescheduling then postpoming again the
theatrlcal release of the film, We kept reaminding Mother Lily that
the film'’s trajler had bean runming in theaters and on television for
almost six months already, so much so that it now reskad aof the stinky
risdolence of an ald movie.

“Amoy boul pa nng pelikula,” as one would soy of some doted object
that has lost its Immediacy and become passe

ince Upon a Time, the first ever Gallnga-Reves opus; finally
sereened in multiple theaters on January &4, 1987, Nobody went to
it, My storied threg-decnde directing collaboration with Peque
bEgan Wwith our most expensve omo

4

[44]
m |
5

Poque and | had been friends and colleagues for nearly a decnde
bafors wa wore |J||u|:.1|r1|__; parinars. Ha wos my bans for more than
four of those yenors. One of the most frequently nsked guestiona in
student and press lorums was how Pegue and Imanaged to Sustain
our partnarship all through those thirty-odd years of halming films
togather, given the impossible pressures and complaxitien of the
ternally tough world of fmmaking.

Thare i ang abkding chalanga that ovarshadowsd ol athars: our
handling of creative differences. In privale wa fought Turioushy far
our own views, But this was as far gs internal resolution of conflicts
was concarnad. The morg consequantial difficulty (8 In the optics;
thiz oubward handling of the ingvitable disagresments

it's Imposulble to determing exsctly at what juncture we found 8
comlartable modus. Blessedly, we did, at some point. The gepiralion
was to present a solid front, whanever possible, In our handling of
the acoasional contretampa, and In aur resulting intsraction with
our collaborators: actors, staff, crew, Thare s nothing warsa than
having two bickering generals in command of troops locked in bloody
battle, Ach|aving such & united front redguired a lot of gosa and take,
understanding, gensrosiy and kindnass

CHARACTER SKETCH:

Amado L.
Lacuesta, )r.

or five yeara now I've been able to think about

my father like ha was younger thanme, That's

because he died at forty-nine. impassibly
voung, they all sald whan it happensd, But row
suddenly plausible to me ass man n hiswellinko
his fifties

This also means that | om Iterdlly, unable 1o sea
him ns an elder presence anymore: He's an ab-
trct presence now. There are anly two or thies
photos of him on the [ntermesk

But | Aind that my father has always Sround
mao, for batter or for worsagas.aman. ol
various foces and persupsions and
gontexts: 4 character in my novel,

o volee In my head, o personallty
of NG L_'|r_-r'|1:|r:|'r|-:_'|ra_ andoweaed with

&a much ta Nve tar aned to fight for. This refracts
higimags evan more and makes him aven more
nbetract, as though hewns n shadow or a touch
a psychologleal imprint that, almost thirty years
after his death, hos only lts ingarprints in thealr

But oftan, when I 'am at work on something, he
pomes [o me &5 areal person, DUt younger than
hisnge st death, He comes (o me in the prima, and
the primary turning point, of his bref axistence:
Deddy 1535 yoars old and he's just bean (o tha
star-studded premiere of Working Giris, 8 film he
haswritten for Ishmael Bamal and comis
tasudden lerge life on multipla sliver
screans. By this timehe'a made oth-
gr leaps and bounds In his carear

a8 an investmant BEnKeE
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But sgain, ha was of that particular
generation, nourished on the parados-
&5 ol the reitgeist, ltnall nourished by
governmant that encouraged all kinds
of compromises. My father, whom 1 still
call Daddy even though ha is younger
than me now, turnad a bit left instead of
tight, orwent straight through amyway,
without thinking of the consequences,
and chose what the previously lev-
el-hnaded company man in him (&nd
hin more straightlaced peers) might
have called “a life of crima.® And like
any eriminal helplessly dodicated (o
thelr criminal persuasions, he picked
hils rew line of work and stuck to it, as if
itwas port of his duty to reject even the
practical compromises of a balanced
life and outiook.

It was hardly a victimless orime, too.
There were four of us to bring home
bacon to, five if you count the milk and
dlapers tor my one year old sister to live
on. Maybe he forgot about that part, so
I call it 0 case of ingering afterglow
after making the true breakthroughin
the sex comedy genre that | consider
Working Girls to be. I'm saying this in
complete abjectivity because | wasn't
present ot that premiere—| was too
young to be allowad into the theater |
only really saw it again, in all its fullness
aind singularness, lopg after his daath
and tha daath of Ishmasl Bernal, long
aftar the many trustrating and often
bawildering changes it mode in our
family life.

But maybe he forgot the part where he
was o banker, too. You see, for p regular
scregnwriter, there |5 no big jackpot
down the rond where your stock oud-
denly goes big or your parant company
goes (PO, Thers are no dividends, no
honoraria ot board meatings, no secre-

taries and no expenss accounts. | caEn
find noaxplanation for that. My father,
without compromine, withaut looking
back, chose to be a writer for film,

The first movie he ever took me to,
as far as | remember, is Jesus Christ
Superatar. And then It was Jaws and
The Towering Inferna There were also
Cannonball and The Bad New Bears,
gll of the Herbie movies with that sil-
Iy Volkswagen and One on One with
Robbig Banson. It was not some kind
of odyssey [nto the world of elnema. It
wna just father-and-son-on-a-doy-olt
atuff—even ond espacially jesus Christ
Superstar, especially to Catholio-edu-
cated me, becnuse it was iterally about
the Son of God,

I don't remambar him taking me to
sea o Filipino movie. | don't think he
aatively sought them out, As far as |
can remambar, | don't think he roally
gaw clnema as a source for hig sto-
ries and his screenploys. | remamber
him bringing home our first Betomnx
player along with the two tapes he
had chosen to christen it with, and for
us to watoch on an endleas loop: The
Empire Strikes Back and The Muppet
Show Not o sign of Renoir of Truffaut or
even Woody Allan, whosa wit | kniw he
loved whenever ha had the odd nnd un-
plonned chanee to see him in movies.

lam convinced that my father's source
of his narrotlves wers the most natural
and the moat unforgiving—=his own iile
and the lives of those around Rim.

By that tima ha had gone through most
of the sturm und drang of mid-career
and mid-marriage. He had had his il of
cocktalls and art gallery opanings snd

haircuts on the company membarship
dima at the Makat! Sports Club. Mid-
lite crials was still years away. At tha
swill of his second careor, e want on
nights out with Marilou Diaz-Abays and
frimnds to the King Kong Bar, or (o Knpa
Tallsmowhera Jimmy Fabregas played
folk on soma nights and the café our-
raricy was in the form of chits designed
by Santi Bose. While doing research
work on scripts for Bahweg: The Rebel
Prigst (dir. Butch Parez), Hinugot sa
Langif [dir. Ishmasl Barmal), Segurista
(dir. Tikoy Aguiluz), and the TV show Sic
o Clock Maws {dir. Marilou Dinz-Abaya),
fve must hove found himsell smong his
kind, He had slowly returned to hisald
bohemian ways, and had found enough
purchane to stay comfortably In place.
So did the rest of his family, of couraae,
evantually, turning his Quezon City
bungalow into mess of books, art, and
all sarts of interasting poople.

For me, that bungalow gulckly ex-
panded into o weird world, which he
Introduced me to &t an age bath too
tender, and thus too Impressionable, as
ha hnd done evenwhan | was a young
child, Where | once sat just outside his
office, sitting in the laps of secretories
who spoiled me with an endless supply
of drawing paper and felt-tip markers
from tha corporata stock roam, | found
mysell being gingerly pattad on the
head by filmmakers and artists whao
nevar knew how to deal with a thir-
teen-year ald boy. | was his chaperone,
his faithful minder, or at times, mayha
his only fan

Today | have made it clear to mysell
that Iwill alwoye be ofder thon him from
now on, Blso becauss | am horrilied by
how It would broak my heart to Imag-
ime him still allve, still o fathar fo me ot

nlmost eighty years old, So | remind
mysell that at my age, maybe | can
finnlly show him a thing or two. Or can 17

| guess | can teach him how to watch
his blood pressure and eat better, But
other than that, nothing much. Cer-
tainly nothing about how to do it the
way he did It, how to write plots and
characters and how to bulld confiict
and story arce, and how how ha could
think tham all through in one night, just
by kicking his slippar around in the fiv-
Ing room, and come up with something
by marning.

“How do you do 1, Daddy?”
He doesn't say anything.
“Why can't | do it like you do it?*

“Bocouss you'ra making it about you
ol tha tima,” tha page answars, out of
nowhare I'm reminded of 1he night |
shoutod "It speaks!® whan he finally
uttered someathing In the middle of a
very quiet family meal where he did
nothing but scowl and grunt about a
ncript he was writing.

But that was him spoaking, too, tha
wny b loakod at the middie distanca
or lnokad blankly at the TV by his com-
puler and imaginad things happening
inwhatover he'd boan writing. Ho was
thinking of what happened to real
poople. What ho was interested in and
concerned about most was the lives
of others. Those wora his librarias, his
theatora, the grent tap roats of his sto-
rles. He taught It to me by taking me ta
his maetings and his cocktail partles,
to his twelve-hour taping sessions, his
on-the-spot photography weskends.

I OWTILNYS



In sddition to minder and watcher, | had besn recruited as his sidokick,
fikm loader, and unwitting mentes. Whatever | was, | was with him, his
shndow gnd in his shadow, though | never got in hisway it | tried. Bul
a5 ho wrote and wrote, there alwayn seemed to be a bigger shadow
over im. To me |t was whatever story he was working on—even if it
wasn'l writing it yet. but undarstanding the real-life story behind it

My tather's first screenplay remaing tnproduced, deeply monic for
thie fact that it was what made directors notice hlm, It s celled Ang
Makadiyos and it is the story of n non-practicing husband who is
gespised by his bom-again Cathalle wite for having religious visions
instaad af herasl having tham. It I8 also the work 'm most fa rrilli@e
with, not becouse | conremember tha plot, but ! bore witnoas to how
it came about, as a funny speculation he once made (o my mother
dbout o coupla they knew that was exnctly like they were written in
the script, except for thelrending. The setup o from real iite, but the
poetlc Blunt-foree ending is all hlm.

ogeloR Lacuesta

I'm nol particulary oswore about the origine of hisshort {im Pricdyider
[dir. Ishmae! Barnal], which was part of the vary first Shake, Rattle
and Rollin the franchise, and which featured a refrigerator that kills
i i people and atteampts to rape the chorocter ployed by Janice de Balen
k50 prndue bt | do wonder now If our reasl-life refrigerator back then, which must
hove been looked ampty and hungry, hod been the insplration.

Thie endings, of course, naturnl and unnatural, But always organic
and imaginative, are all him, That stupandously croativa part of
hifm cast no shodow, In facl, resolving his storlas scottered all his
ehadows, and It was one of Lhe few things that put a smille on his faca,
gehuine and existentlal, the smile he wore whan he told his friends
he didn't balleve there could ever be a hell becauses why would an
ill-powerful belng who supposedly loved us unconditionally create
suich an unforgiving placae?

L]
Somatimae later, by extansion, he probably also realized that his
theory of thare not baing a hell removed the need for kaving 8 heaven Fo R
Theralare, this, tho world of real stories and resl poople with real

|oy and paln, this was the only place wi wora destinad to lhve in, and
tharalor, we may as wall make haaven of L while the gun shines,

Thera's logic thera if you think about it, end that's the kind of thing 0 N H E R TH B |
ha could come up with when he worked out his resolutions and his
endinga. That great leap of imaginativa logle, that's all him. And
by that logie, he was right: this really is abaut mae, in the uncoolast
of terma. I'm stlll his shadow now, still standing In his shadow, but
thesea days, | am the ghost, clutching st the beadtiful reallties of his J [I [ 'f I:I [ "' E s

imagination, and he s the main charactor, eternally a living farm an

garth that is niso his haaven,
‘l
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An era in Philippine cinema
ended on 04 August 2024.

Lily, was falt like o blow thaot et the heart the movle industry inour

country. Regardiess of what you felt or thought of har, the woman
was and wlll abways be one of glants who showed the direction and shaped
cinema in our country

Th: passing of Lily Monteverde, more popularly known as Mother

it is hard to underestimote the value of Mother Lily's contribution to our
culture. Tha film Hbrary of Regal Films streiches not only through decades
but generations of movia productions handlad by Fillpino directors whose
voloces have become benchmarks in the hstory of our popular culture.

Yoz, thore aro the works of Natlonal Artists for Film lilke Lino Brocka, 1sh-
mini| Bermnl, Ricky Lee and Marlou Dlaz-Aboya ... but sleo included oro the
films of tho popular and commarcial icons like Luciano B, Carloa (known
as Tatay Chaning), Mike Relon Makiling and, of course, Elwood Peraz and
Jowy Gosiengfiao. One cannol run thraugh the films made in the seventles
stralght through Lo the ninaties without painting to Regal Flims as ono af
the the epicenters of popular culture.

For if there is Mike de Leon's Sister Stedla L., then there s the lconic Temp-
tation Island of Jowy Goslengflao, Regal was the home of the most important
lima of Ishmael Bornal (Relasyon, Broken Marriages, Hinuge! Sa Langit] Even
to thin day, tho works of Pablo 5. Gomaz turned into popular movies like
Tatay Chaning's Inday trilogy (Inday Bote, Inday, Inday sa Balitaw and Super
inday and the Magic Bibe) are still being talked about and used as polnts
of reference in studying what and how It was the latter years of the past
contury,

Without Mother Lily there would be no Regal Bables. The names of Marical
Soriano, Snooky Serna, Dina Bonnevle, Gabby Concepcion, Willlam and
Albert Martinez are still familinr becauso they belonged ta thal generation
of stars who wero not sparks in the dork. They haed lasting power and cred-
ibility because they rapresented more than popularity but more of talent.

Then of course the raster of Regal Stars must including Gina Alajar, Rio
Locsin, Alma Moreno, Lorno Tolentino snd tha late Cherie Gil who all donned
that magic kamison used in posters and promotional materials to sstl films
like Disgrasiyada, Miborsiyada, Separada end even The Rape of Virginia P

and Wiaaikiki. How could anyone discuss 20th century
Phillppine movies without addressing these namaes
and faces who defined popular entertainment ol
that tima?

wWhat is little known to the larger sudience is just
how much Lity Monteverde laid the ground for the
bloasoming of young filmmakers but belleving in
thair talent but more so by being a major movie
fon hersalf.

Mather Lily never ahied awny in admitting that she
started out as this rebellious kolehiyala who jolned
the throngs walting outside the gate of Sampaguita
Pictures in Gilmore Avenua justto cateh o gimpss of
her favorite movie starg. That movie fan mentallty
translated to a sincere and deep love for movles
—which gave this producer the sense of trust and
even bawilderment to the creativity and the need
forindependance of soregnwriters and directors.

Hack In those days there were no creative com-
mitteas, no creative managers : there was only the
producer with the dirgctor and hig writer — and far
Mather Lily, that was enough. She belleved in the
impartance of craative identity, leaving each direc-
tor tha right to lssua hig thumbprint on hisvwork — g0
that no two movies can ever sound and look alike.
Under Mother's productions, you would know the
Elwood Perez movie from that of a Goslengfino. You
can ses the personality of a Maryo J, di los Reves
movie o thot of Mel Chlonglo,

Evenon the flrst ten minutes of the flim's viewing you
wlll know that thisis a Rono movie ... or o Lamangan.
Or an Erik Matti

Yes, Mother was far from perfect. As o makter of
Foct, It s mata to ool haer beautifully Insane. Hor
unpredictablilty, het mood swings from hysterical
Inughter to . uh, pure hystera are all that she was
and will abways be remomberod. Butltio thot ability

o be complately unpredictable that made her
both unnaerving as wall as endearing.

Yog, thoere are all the complaints aboul warking
conditions but anly thase In her (nnor eircle
wara fully aware of what she was going through
In terma of tha financisl struggles In certain
poriods of Regal's history. Mother Lily would
nmvor shared that with anyono bor trials and
wons because by baing a fightar, by balng &
survivar she suoceoded in keeping Regal nfloot
o becoma the oldest axisting movie studio
today.

Although many know Lily Monteverde by name
—. only thase who had been given the oppor-
tunity to know her personally ean vouch that
har public parsona fell short of showing what
kind of a person she was. Simply put, the term
mothar was most approptiate beceuss aha
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wits expctly that, If vou had won her trust and heart, than you "+ 5

would have been shown the generosity and care that she gave . . ' . . . . . . ' . . ' I
her closest friends and sssociates. She was not 8 mother anly
by name .. becouse she took the role serously In quistly and
privately caring for people who she knew cared for her and har
children

Ang Kahalagahan ng Knowledge

People may remember Mother Lily as a producer ... but for some S';.-' stem at Pormular yong
of us who have shoared a substantial poart of our lves with har,

tha woman shall and will alwoys remain as ireplaceable and in

T Kuwentong Likas na binuo
lJﬂSE JI]E}" &0 many ways incomparabie, ni PI"‘DD- Armando “Bi f'lg" Lao

Javier Reyes

5 B AWATT SAnning
o G

| hiave sald If 50 many times belore and | will say IEagaln: IF it
ware nol for Mothar Lily, | would not be here whore | stand ond

spaak and wille today . - ' ' . . . . . . . . . .

. |

I have baan bleasad to have her nga part not only of my profes-
e slonal [ife ... but as a second motherwho took care of mewhen all
2 L hm Phllipigsres tho reat have given up on ma. Sho was a rook of strangth for ms
. and by her memory alone | am sure there are 80 mony olthars
who find fortitude by the sheer example of her life

tong sanayeay na ito ay [sang panirmulang tels
Thank you once again, Mother, Happy birthday and may you have {preliminary notes] lamang s& paghihimay at
found the sternal paace and happlness that you so desarve, paggamit sa pormularyong Itinuro nl Loo sa pagsulat
ot paggowa ng palikuln, Sa totoo lang, kohit ganitong
sangkutsarang tikim pa ldmang ay malalasahan na ang
salimuol [complexity] ng mayamang pagkaing-isipito,
At paulit-ulit kong binangglt dito na ang pinaghalawan
ng halimbownng mga konsapiot karanasan ng
paggamit ay ang sumisilang ps lamang na intallectual
underioking nl Lop — Inbingsivam na taon na ong
nakaraonl — at hindl siya turmigll 58 pagpapaysman
at pagpnpahitik s5a lumalagong puno ng kaslamnn
Tror-tnon ay buong-thyaga niyeng dinaragdagan ang
laman ng pormidaryo g binubuang singmatikong
diksiyonaryo at manwal para sa llang henaérasyon ng
Filipinong nogbalak, nagbabalak, at magbabolak pang
mig-ambag sa pambansang cinemia ng Filipinas

You wlll never be lorgotten because thare ara ao rmeeny who will
ahwoye love you
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lamang sa paghihimay at paggamit sa pormularyong itinura ni Lao

sa pagsuiat st paggawa ng pelikula. Sa totoo lang, kahit ganitong
sangkutnarang tlklm pa ldmang ay malalzanhan na ang salimuot
[gomplaxity) ng mavamang pagkaing-isip ito, At paulit-ulit kong
binanggit dito na ang pinaghalawan ng halimbawang mga konsepto't
karanasan ng paggamit ay ang sumisilang pa lamang na intellectusl
undertaking nl Lno — labingsiyam na taon na ang nakerann! — &t
hindi siya tumigil 5a pagpapayaman at pagpapahitik sa lumalagong
punao ng kaalaman. Taon-taon ay buong-tiyaga niyang dinaragdagan
ang laman ng pormularyo ng binubueng sinematikong diksiyonaryo
at manwal para sa llang henerasyon ng Fllipinong nagbalak,
nagbabatak, at magbabalak pang mag-ambeg 50 pambansang
cinema ng Filipinas,

I tong sanayuay na ito oy inarg panimulang tala (preliminary notes)

Isa ako, kasama ng mga kaklase ko sa UP. st mga sumunod pang
polihan ot konsultasyon kay Loo, sa naglakes-loob na magtiwala 58
podron ot sumuong so paggamit nito. Mga firat timers na nangahns,
knhit madalas ay nopakakamot-ula sa mga hiamon na iplnipresentn
ng pormularyo nl Lao sa pagsulat, at marami sa amin na nakatapos sa
kurso, nokasulal ng mga scripts of lumundag sa paggowa ng pekkulo
&y sinalubong ng pambihirang reaksiyon, maganda o meeskandalo
man, muln sa mga manonood. Masdan ang tala ng mga obra ng

mga nag-aral sa llallm ni Lao at di-ilan dito ang solidong ambag sa
pombansang cinema [Paumanhin kung nakalaing ito ay pagbubuhat
ng nariling bangkd, nng totoo’y mns hlgit no matagurmpay ang mgo
knklase ko sa paliheng ito at sila ang binabanggit ko)

"Ika ngas ang sarap ng blbingka ay nasa
paglédsa-

Sa kabila nlto, alam ko, at batid din ng mga dumaan sa Palihang
Kuwentong Likas ni Lo, na hindl pa nasabot ng sinumdn so mga
graduntas ang buong polensiyal ng mgo nbenidong Intelekiuwal

na hinahawan nl Lao sa larangon ng pagkukuwento, dulban, at
pelikula. Lahat ng mga abrang nallabas ng mga graduates mula 2005
honggang sa kasalukuyan ay kurol pa ldmang, kung tutuusin, sa
yaman ng leksikograpiya at manwal ga pagsulat na inlambag ni Lao,

Nitong huling limang taon, palagi nong sinasabi ni Lao na ang Found
Story ay hindl pksklusibo ga Real Time modality. Ang Found, anlya,
ay panuntunan sa malinis at maayos na pogsusulat, at sa matinong
paggawi ng magagandang pelikula. lyong buong pormularya ng

Found Stary, gamit ang principles, operations at bakabularyo nita ay
puwsdeng gamitin sa lbang anyo ot genre ng flmmaking. Puwada din
aniya itang gamitin kahit sa documentarias, mainstream TV sanns,
it sonp opara, |sa sa alam kong nisksperments ngayon ng mga
estudyantat kapanallg nl Lao ay ang pagpamit ng pramularyang
Found sa paksaing taknolahikal, agham at anthropologleal,

at historikal, Nokasasabik ang mga posibiflad, pero kallangan
munang makalabas sa hilabigdt na timba ng maga talangkd at
mapagwalambahala ang parmularyong Found Story.

Dapat banggiting mull, st salungguhitan, na sa pormularyong

Found Story ay nakagawa si Lao ng [sang arkibo ng karunungan na
may sariling knwing na mga prinsipya, ocperasyon, at diksiyonaryo.
Samga nakapagtapos at nagsapraktika ng mga itinuro ni Laa,

ang lekaikograplyang binua niya ay nagsisiibing shorthand sa
pananaliksik, pagsulat, pag-shoot, a1 maging sa pag-edit ng polikula.

Isang nakapaniulumong sitwasyong hindl pa lto nailalathala bilang
aklat, workbook, st/o manwal sa pagkukuwento. Kapag naging aklat,
naniniwala akong mas merami ang masanggihan ng knsiglaban ng
inip ni Lao, mas marami ang maaalalayan sa mga unang hakbang ng
pagsusulat, o paglalahad ng mga kuweanto
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Ano ang
ko dito?

\

ipinapanukala

Isa pa, bukod sa tinjpong leksikograplya ni Lao, patuloy na
yiumayabong ang lekilyon at ksalamang bunga ng mga
palihan sa mameng praktiks ng mge manunulat, direktor,
sineamatograpo, ol ilm editors na patuloy no gumagamit ng
pormularyo ng Kuwentong Likas,

M, bukod sa panukalang paglolsthala ng mga padron at lekslyon
ril Lago ayon sa kanlyang nallsip na anyo ng aklat na ito (manwal
man o'workibook), dapat oy magtipong mull ang mga gradunteés
ng palihan, magdiyalego, at magbahagl ng kank-kanilnng
koranasan sa Hlallm ng Kewentong Likds, of sulat ang mge bulh
njj karunungang bunga ng prakiika.

May kambal na benepisyo ang ganitong aktibidad. Una,
maklkinabang ang bawat Isang graduals sa karanasang
Ibabahagl ng Iba pa, lalo no yeng matagumpay na nakagawa
ng maraming pelikula sa tulong ng relihivosong pagstnod
sa panuntunang Inllatag nl Lao, Ikalawa, ang Ibubungang-
aklat o antolohlya ng maa karanasan mula sa balllakiskang
lto oy labis no makapagbibigay ng malinew no hallmbowa
kung paano gagamitin ong mga teorya'l diksivanaryo ng
Kuwontong Likas. Malsasakatuparan lAmang ang mga
panukalang to kung tataguyod al susuportahan ng mga
instituayong pampalikula ot pangkultura ng bansa.

S iip ko, maaar tong magpasiglang mul sa makabuluhan
at masigaslg na pagsinop sa samot-saring mga kuwanto

ng sting bansa — isang napakahalagang gawain kung nais
nating patibayin ang haraya ng mga susunod na hanerasyon.

Kung maisasakatuparan ang mga ponukals ng sanaysay na
ito, maghubungn ba [to ng pagyabong at pagsiglang lala ng
pelikulang Filipina?

Ang pasibllidad na ivon, abot-kamay man, oy wala sa lerangan
ng mga kuwentista't direktor o sinumng mangpagawang
pampelikula. ito @y nasasaklaw na ng political sconomy ng
fiimmaking sa Flllpinas — na nasa isa ring nakalulungkot na
kalpgoyan

Hirdl ito papawagan poro [pogtayo fg manuments s
Armando Lao, itong sanaysay na lto ay pantowag-pansin sa
lahat ng Interesado sa paglikha ng singmatikong Ingunin,
linangin, ot gamiting malgl ang natatanging ombag ng lsang
masipoag ot disiplinndong guro sa lnrangan ng pogkukuwento
nt pogpepelikula, to po oy lsang paghiling ng paggalang ot
pagsinop sa kontribusyon ng lsa nating mahusoay na kasama
ot kasanggang gurat manlilikho

Ina =8 karunungang tinuturo ng Kuweantang Likas oy (bo:

Ang kuwantong tunoy ne buboy oy tunay no keseniong
nakabubuhay, ng kaluluwa at kalusugan ng ating bayan
Likhs Ito dahil katutubo, noriryan lang sa ating paligid ot
naghihintny o Tkumin, orugain, ot anibin. Paro, (ks man ot
nariyan kahit gaan, ang mga Kuwentong to ay hindi gagalow
kurg Mimdl natin tatagpuln

Hindl natin metuluklasan kung hindi natin pupuntahan, Hindi
natin malalaman lung hindi natin talagpuin st ilkemin Kaya
para sa ukin, ang Found Story ay hindi lamang Kuwentong
Likiis. It ay Tinagpong Kuwaento.
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he waie of codrse intelligent enough to realize from
the start that“bold star” status waa a title that most
women anywhere would find unappealing, if nat
mppalling. But having been bornin poverty, and realizing that.
sex-film proguction was on full blost because of the Marcos
(5] regime’s desperalion in looking forways todiscolrage
mass participation in the burgeoning antidictatorship -
mavement, sha realized that this was a unique opportunity '

Sthat might never come her way again,'

Irma remarkabla Intarviow with Ricky Loe, who was writing
n numbaer of screanploys for her, she foragrounded tha
debates her professional selt was hoving withohér religious
origntation, (Titled Walang Bold sa Langilar Bold Nol
Allowed in Hoaven and retitled May Bold Byss Langit? or
is 8old Allowed irt Heaven ?lor o subsequsntanthology, the
plece wns reprinted in o number of Philippine outlets as a
{ribuile to her) She admiited, amang other things that She
was hoplng to compensate for what sha considersd warn
fransgressions, by performing the standard panonce 'of
good work, f

Infact, shewas already overcompensating even that aarly,
William Pascual, who direoted her In the ansemble Chikas
[Chicks], pickoad her oul 1o star in tha suparior chambar
piece Takaw Tuksa [Constant Craving |, whaere she oulshane
the then-best evaiiable names for a crime-of -pass|on melo-
drama. Shi achlewvad the same foost ol upstaging mora
establishod metors In While Slavery — which hoppenead to
be directed by Ling Brooka, who consequently made sure
that she would be the sole female lead in Macho Dancer.
Chito 5. Rofg's debut, Private Show, showcased what was
prguably the magt challenging "bold” role poasible, thal ol
g live-nex periormar, which another star, Sars| Emmanuelle,
had already made definitlve In Tikoy Agulluz's Boalman




e e x

Privale Show was raflroaded by the February 1986 people power
uprising, since it was the type of extrame sample that could only be
soreened in the Marcoses’ censorship-exempt venue, the Manils Film
Center. Mora than any of Jose'searlier work, [t contained passages that
were alsg bold in the senue of being expression|st and surreal, axpertly
(possibly evan lovingly) melded with an approach tomaterial that com-
bined naturalism with social critique, When Rofo, still with Lee scripting,

decided to unfold a diptych with Curacha-Ang Babaeng Walang Pahinga -

[Curachix: A Woman Witfrout Rest], he cast the post-Marcos era's lop sex
siren, Rosanna Roces, but he alsn provided a climactic mamant whare
Jose's character reappeared to suggest solidarity — not just between
two generations of live-sex charaoters, butalso betwesn the best bold
stars of their respactive sras.

Asshe had correctly anticipated, roles that featured the character types
she specialized In quickly dwindled. Nevertheless Jose had enaugh
actlalm and ncting trophles to ensure that shi could still be cast In sup-
parting rokes, usually as the lesd actor's mistresa or lead nctress's best
friend. At this l-tignill'mqpimnthr had anather round of figuring out
,W by anintensive theater e:parinm-u. InL=e's Fitik-Bulag
um mﬂﬂm{ﬁwﬂ—p Blind-Guess in the Month of Febiruary],

~and atrie I'I;n ﬁmhlﬁhl Hlujinn for minor rofes. shewould attempt
ace ' elivery, then let loose at peak level
the eh hlﬂ A drumﬂlu appartunity, usually in her final scene,
The appronch setved to remind sudiences and colleagues that she

- Mnﬂuﬁiﬂﬁnﬁ@ﬂ to be taken for granted?

@5 able (o secure nruutur np-purturﬂl:lﬂ in
dignce more land an occasionol lead role, snd

af clmss-parodic mmﬂ]nﬁmluﬂmlmnn
lar wiis undeniobie 1o anyone who bothered ta

"é; inly bo ottalned through hard wark, In her case

nd phytiical terms. From this perupective, her Cannes

1lm Fes Fﬂﬂ' seraly affirmed what Fillping sudlences alrendy
alized and lﬂmkﬂ#mnhmnhmtml decates of tamitlarity,

| i .

4y have the rare fartune of emerging fully-
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Tha faw Instarces whare she mentioned fesling abandoned should
nat be confintead with the tragic circumsatancas of her death from
L] hgﬂ fall when no one was present to check on her well-being.
She'd always known that ife would be hard, and that the pursult of
artistic axcellence will always ba a lonely undertaking. Her initial_
appenrance reminded observers, po doubt including Brocka,
of a talerted predecessor, Claudia Zobel, who died in a harrific
car accident—as Bracks also would s (ew years later; two othar
whifish bold stars, Pepai Paloma and Stella Stroda. dled by thair
own hands at tha time when jose was contending with a decline

In film asgignments. Ona might wish she lived longer than she did,
Bt we pould just as well marvel 5t how she managed to thrive as
long as she had.

Notes
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ISLANDS postar by Cesar Aljama.
iy Bbmch, g white

Il'i= a pen and fk drowling regussbsd By the et -wbaneng dececios 'Wham iy
Alpagoten bassd on imsges thel ha gesorited o ma pertainieg o his Mm *lelands®
aspaceship thal crashed imko aforest, a dinnsaos, a natlsewarrion a princess, fwo
astronauts, torchsn, ksh vegetatian,

Cirmrna Dipee O fgeroiy 300

[HE ADVENTURE

Some Sundays, | am too lonely to be healed and | feel
more worthy to enter under the roof of a moviehouse,
Leneliness has ways of making It right and Just

for the soul to be in communlon with shadows and the unhaly
flickering of a light than be possessed by the windom

sung by angels in a godforsaken parish.

Last night, too lonely, and too poor to buy & ticket,

| was on my computer, Watching a pirated copy

of my lavorite movie—not even the real thing, | know,

A woman disappears in the film, Some critics say nathing
happans, gnd | don't disagres. Yat | love the movie

and something happens to meavery time I watch v

It might have besn my loneliness, last night, speaking—
saying the word—| don't know: But it wan n kind of sadnass,
crashing like waves on the enormity of an empty lsland

i black and white, that | could anly call by the name God.

Biancarlo
Abrahan

55 & irnator, wWrithar,
produces, ransistor
pirfarmer B educaios. Ha
han apreed ag MoEErEinr
o4 Dubsnrig Sibod, wadkahap
Rt ol |.||'I|'II'||:FII'|

ma tmaher, Aotordka, al
dpya [LIRAL and |ectuimr
at the Unbeeroity of the
Phlligigines Fim Insliiule
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NOIR

Kid Roxles Is playing hormonics ogain

in some Facebook post, else dancing wildly

like the shamans of yora or his own legendary birdman,
Ia, befara he flies ta Frankfurt far a ook falr and launch,

nao, not another planet of the noses.

When we ware younger we thought we'd live forever,
passed ona day to tha next with hardly a thought,
excapt for wise advice from an old man sesing us coma home

ronring deunk with Johnny black, saying better stick to beer,

Mow October comes like a transition from hobagat to amihan,
almost a year in Sucat and already the gray soula of November
hovaring, what to do but listen to amateur singers across the oreek, an ofter hours

entertalnment, to love somebody is knowing when o disappear Into the newsroom

i

JUANIYD ARCELLANA

THIS [5 NOT A FILM
ON KHAVN

This is not a film on pisnos
banging away from Kamias

to Europe, ebomy kisses abusing
ivary scroens. No no-nos

in argentum land. this is not

language but loss of silver toes.

Thin in not repatition.
These are not dittos turned clche

and tiresoma with boring negation.

This Is not a callectian

of wold tropes for [nck

ol increasing captivation —
the thump thump thump

of manufacturad Innovation.
Thisis not n poem on Khevn

oreating dullness so ariginal
it's almost like wild strawharries,

ALERED YUSON

Juaniyo
Arcellana

Hawsrnom firture AN
ENCELLAMNAS works i
prop e incduide 8 rough
il ol past-pondemis
Essays and & lwese-
ragectad mansschpt of
pooms in constant revieion

—
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& |IOHTIINYS



/

A

ANG MAGKASINTAHANG THE LOVERS WHO
MAHILIG MANOOD NG LOVED TO WATCH
PELIKULANG TUNGKOL MOVIES ABOUT LOVE

w5 PELINHLA JOURNAL

SA PAG-IBIG

Sao paglaho ng telon paitaas,
nagsimula nang magsanib

ang kamay ng magkasintahang
mahigpit na magkahawak.
Pagmamasdan nila

ang titig ng bawat isn,

lumilikha ng pumapagitang tulay
na sila lamang ang nakakikita,
at doon magdaraan
pabalik-balik

hanggang sapian ng pagod

at humimlay sa kamang
naghihintay sa likod ng talukap.

As the rising curtain vanished,
tha tightly held

hands of the lovars

began to meld.

Thay will stare

at nach other's gaze,

creating a connacting bridge
that only they can ses,

and there, thair eyes will walk
back and forth

until possessed by weariness,
rest on the bed

waiting behind the ayslids.

KRAVN DE LA CRUIZ

£ (0NN



ANG DIREKTOR
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MNakarolyo

nng pelikula

sa kanlyang katawan,

parang binurong
banghay
ng Ehipto.

Al pinapancod
namin ang aming
buhay,

parang ulan

sa labas

ng bintana

g babay.

Tumatawa kamil,
umiiyak,
nababagot,
napababangon
Ea sigla.
Kumakain kami
ng lupa,
umlinom

ng llog,
kinakantot

ang aming kapatid,
ginigilitan

ang alagang
tuita.

Umaawit kamli
sa simbahan,
pinapasan

ang krus

papanik

ng Antipaolo,
pinipigil

ang hininga
hanggang
mapaluha,

At tatawa kaming
mmuli,

sanggol

na kinikifiti

ng lna.

At nagwawakas
ang pelikula

sa limang

titik,

atnakikita ka naming

hubnd,

at hindi ka nahihiya,
at hindi kami
nahihiya,

at yayakapin natin
ang isa'tisa
hanggang mangowit
ang ating braso

at mapahikahb,

Filmi
golled raund
his body,

like & presarved corpas

from Egypt.

And we waich

OUr own

livas,

liko rain

oulside

the window

afthe housa,

Wa laugh,

cry,

becoms impatient,
rise up
axhilaratad.

Wae aal

sall,
drink

a rivar,

fuck

our siblings,
cutup

our pat
puppy.

Wa sing

in church,
carry

the cross

going up

to Antipolo,
holding

our breaths
until tears roll

down our eyeas,

d0L03410 IHL

Than wa laugh
negain,

infants
tickled pink
by mather.

And the film
ends

with six
lettars,

and we sge you
naked,
unashamed,
and we too

are unashamed,
and wea hug
one anothor
until our arms
N PR YrEaTy

nnd we yown,

[Translated by Ricardo M. de Ungria)
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"Indie ka nag-lisn.”

— Ninoy Aguino Ex-Alrport [NAEA)

waln nang indie sa pinas.

buhayparingl

buhayparinang ———

maron paring

patay na sl ————
PN R ] [—

waln nang

bobo pa rinang —————

tanga pa rin ang

doble-kara pa rinang ————

dapat sunugin ang

dapat pasabuginang
dapat puksaln ang

kinain na ng malaking isda
ang lahat ng maliliit na isda.

gapi na toyo sa lahat ng digmaan.

mabuhay ang patay.

pinalalakas lang ng mga kakampl

nng mga kanway.

sumublo na tayong lnhat

at gumawa na lang ng lisang url ng singma.

ang manonood na pinoy,
gayn ng botantang pinoy,
oy araw-gabing inuuto

para manatiling tanga at masunurin,
Ibigin ang makina,
paano tatadyakan ang makina kung putol ang pan?

panno sasakalinong making kung putol ang kamayT?

Bl nng pinakamasamanig tno

sa pelikulang pilipino.

mabuhoy ang Inhat ng mafia.

walong kalaban-laban ang indie sa sistema.

gumawa np babong pelikula para sa babong pilipino.

magtanim ng bulkan

Ea bulok na puso ng maynils
at lumikas

ngayon

at magpakailanman

Eiyo nowa.

Khavn dg la Cruz

Eharvn, The Paller ol

tho Philippine Ho Wawvn
mirvermedtt, isa pralifio
Birnmakar, wrilor, mnad
meusician with owar 300
shinrt llimn and S0+
fmptren Ineluding Hapry
Larenio [Venics) sod

O phvea | Berlina la) with
Alprarie! Kluge. His fllma
chisllenge this pasaive
pfacis of resource soRrGiy
It Philippees:
amgility rrmrglnslizod
Flllpiuﬂ.: volooa

A [urar &t major festvals
liep Barlinule, Clermant
Farrand, mrd CPH, K Hmm's
Wil hdivn Disen shiawn
glotalty n taxtivals sng
mussumE ke Hatterdam,
MlahA, mnsd ToSE Hi hes
lacturad mh por e tiginog
Inutbutians, auraisd
rnlmpul:tlwn. g
praneared MO Ehe
Prilippines’ firet dighiad
Blm lestival dn st

of 16 ook, Mis Adve
Anlimarcos wan tha
Pabésca Grand Prise Ha
purranily ressdes i Beriin
wicth biw farm|ly for the DaAD
Kilnmtlar Progrmmim.
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maipasa ang tinatawag na Eddie Garcia Law,

nagkaroon ako, bilang aktor, ng Isang existential

question (EXISTENTIAL QUESTION?!).

ANG AKTOR
BILANG
MANGGAGAWA
Al MANLILIKHA

Sa gitna ng, sa pangkalahatan ay, kasiyahan nang

Anp ba ang papel ng aklor sa produksiyon ng pelikula? Ang akior ba oy
Instrumanto o kasangkapon 5o produksiyon, "cog in the machine™ ika
ngo? Siva ba oy isang sangkap, raw material, na tinitimpla pare Buuin
ang produkbong palikula, Ang aktor ba ay mangagawa aa pelikula?

Sa batas, kasama ang aklor sa tinatawag na manggagawa sa
industriya ng pallkulang Plipino. Kung ganoon ay Kosamo sa “rmeans
of production”, innry knsangkspon o Instrumeanto para gawin ang
pehikulo

Sa estruktura ng paggawa, ang manggagawa, ay pag-aan ng may
puhunen. Tawaglin natin tong Producar, O mas angkop, sa mundo ng
piEfikula, o ang Exscutlive Producor. Lo yung naglalnbas ng kapltal o
pubunan — at kung gayon ay magdidikta sa uri ng palikulang bubuoin

Para, ang mga babasahin sa akonomiya ng produkslyan ay pawang
patungkol sa pabrika o agrikuitura. Biblhira, kung mayroon man, ang
pumapikss &8 credative production o ga sining, Kumbaga #a pag:
uusap ng mga tagapelkula, walang nuances. Kaye nga sa pagbubuo
ng Eddle Garcia Law, mismang ang Department of Labor and
Employment ay nahirapan sa pagtatakda ng kung ilang oras bawat
araw ang sang shooting. Kasi ngs sa batas ay olso ores lang ang
nakatakds kade araw at masyadong rebolusyunaryo na hingin ito ng
kahit na anong grupo ng mga manggagawa sa palikula. "Yon mismong
12 014 oras bawat araw ng shooting oy matagal na plnag-usapan.

IO TLNYS
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Sa klasikal na depinisyon ng relasyan sa paggawa (huwaw, Mara),
kapitnlista o executive producer ang magdidikta sa mga manggawa

— muls sa manunulat, direktor, aktor st ibs pa — ng kung ano ang
pelikulang gagawin (Inos na ang romeom, mag-horrar tayo; gawa tayo
ng bold, gusto ng manoriood, may pers ang pink market, gawa tayo ng
BL. sagad ang bakinan ) At dahil na kapltalista nagmula ang puhunan,
ulya rin ang magmamay-ari ng pelikula at lahat ng kikitain nito. Gayon
pa man, bukod aa pagaang-ayon sa iskrip at pagbibigay ng llang utos sa
direktor (bowasan n'yo ng eksena ang artistang ito, mahal siya per day,
ito dagdagan n'yo, kasl nakakontrata naman; huwag na dyan sa Batenes
i-shoot ang eksena, deyaln na lang sa dolomite beach; 10 shooting days
lang. hindi natin kayn sng 12 doys; legyan n'yo ng sex scene bawot 15
minuta), walang tuwirang creative input ang executive producer. Ang
lahat ay maliwan sa creative team.

Sa pahapyaw kong pag-unawa 58 Markismo, mahalagang paghlisalayin
ang worker at labor, manggagawa ot paggowa. lblg sabihin, may ambag
nrig aktor sa malikheing proseso ng paglikie ng pelikula. (Buweno,
gayundin naman |ahat ng sangkot sa produksivon — muls director
hanggang willity boys Lahat ay may ambag. Pero haysan ninyo akong
mag-focus sa artista o aktor ngayon) Ngayan, dahil sa ang pelliula oy
malikhaing produkto at ong aktor oy masining na gagampanan ang
kaniynng papel syon aa iaknp, hindl kaya dapat furing itong ambeg so
pubunan? At kung mayroon sivang Investment, dapat may share sa
tuba, di ba?

Ang totoo, kinfkilals ito bllang intellectual proparty ot protekindo ng
Intellectual Property Code. At kahit may batas no sumasaklow, tla hindi
pa tapos ang diskusyon sa pagpapatupad nito. Bagay na isinusulang ng
Parformance Rights Socioty of ths Philippines na plnamumunuan nils
Leo Martinaz ot Mitch Voldes

Instrumento ang Aktor

Malinaw nng egency ng isang aktor, kung ganoon. Hindi lamang siya
manggagawa, siya ay may mallkhaing ambag Ang bigyang bubay ang
mga tauhang nasa papel. |sa siyang tagapagsalaysay, tagakuwento,
Sa kanlyang katawman ot Linlg dumadaloy ang tuess ol Bapls, ang
pagsisikpp at kabiguan ng isang tauhang umiiral sp isang daigdig ne

likha ng imahinasyan ng manunulal al isasalarawan ng direklor ol
sinamatograpo,

“Giving voice to characters that have no other voice — Lthal's the great
worth of what we do,” sabl nl Meryl Streep. Paghlbigay tinig sa mga
walang tinlg eng dakilang tungkulln ng isang aklor, Mang bigkasin

ni Vilma Santos bilang Sister Stslla ang “Katarungan para kay Ka
Denclo,” binibigyang tinig niya ang mga madre na naninindigan para
Ea karapatan ng mga manggegaws, nang bitawan nl Nora Aunor
Blang Corazon de Jesus ang "My brother is nat a pig.” iginlglit nlya
ang dignidad ng bawat Pilipino ne pinatay sa loob ng mga base
militar: Pangharanlwang mamamayan naman na nﬂgl‘!ahanap g
pagkakakilanian ang diwa ng “Sino ba ang Fliiping” nl Christopher
do Leon bllang Kulas. Al isa &a pinakahuli, sl Teacher Emmy na
ginampanan ni Marian Rivara ga Balota ay nagsabing "Putangina,
pallit-ulit,” patungkol sa mga eleksiyan.

Sa pamamagitan ng pellkula st telebisyon, o maging ng tanghalan,
nalhahntid ng aktor sa manonood eng damdamin ol danas ng Isang
tauhan upnng maknkopegpanimula ng diskusyon. Ang aktor oy
hindi lamang puro kinang at kasikatan. Hindl lang porma &t laman ng

I DWTLNS

-
=
—



S PELIKULA JOURKAL

tsinmis. So kaibuturan niya, nng aktor ang naghahatid ng kelaktibong
sakit at sayn, naghahamp aa manonood ng Iba't ibang danas na
maaring pagsimulan ng paghilom. Ang bawal likhang tsinasabubay
niyn — nwit, aklat, duln — &y maanring maghstid ng pnghabago sn
mundo

Ang Aktor Bilang Artistang Pinoy

Ang taray, ang dakila pala ng tungkolin ng actor, Paro ganoon ba aa
Fllipinns?

Mapakaromantlko naman ng ganitong pananaw. Ang lakas maka-
huwaw! Kasinoa, dito sa atin, sno ngo bo ong (sang okior kundl

isang paynso, naghahatid ng katatowahan; walang pinag-iba sa puta
na binabayaran para magbigay ng panandaliang allw? Sila ‘yung
binabayaran para umakyal sa antablado pars mag-endorso ng
knndidato kasl, “hayann mo na. trabaho lang ita,” na para bang ang
kandidatong pulpol, kapag nanalo, ay walang kinalaman sa kalagayan
ng banga,

"Sumuportns ka sa corrupt, topos magtataks ks kung bakit hindi
ginagamit ang buwis mo para linisin ang kanal sa inya?” pang-uusig ni
Snusa Gurl kay Esnyr sa inang eksann sa Balota

Al bunga ng naranasang kasikatan, may mga artista na tumakbo sa
elelsiyon. Binlthit sa politika ng action stars ang kanilang imaheng
macho, barumbadg, st babaano, Tumakbo sa plataporma na gustong
makatulong kehit hindi alam ang trabaho ng Isang kongrosista,
senador, o ng mayor, Walang ibang paghahanda maliban sa minsan
ay mga artista sllang gumanap sa mgao papel na tagapagtanggol

ng &pl. Sa praktike, marami sq kanila ay naging tagapngtanggol ng
demagogues st pasista.

Pero mayroon din namang mga may progresbong kemalayan na
hindl natakot tumindig. Kays ng na-red tag si Angel Locsin ot may
kotakot-takot ne bashing kay Agot sidro; naldemanda ng mikyorn-
milyang halnga si Enchang Dee. Hindi natakot tumindig sa Pink
Campalgn ang maraming artista — Pinky Amador, Juan Karlos Labajo,
Jolina Magdangal, Cherry Pie Plcache, maging sl Vice Ganda, Ito ay sa
panshong tahasan ang pananakol ng nakarsang administrasyon.

Hindi naman kallangan na laging malaloking isyu ang
kinasasangkutan ng artista — nakamatayan na nil Armida Siguion-
Reyna ang pagtataguyod ng mga tradisyonal na awiting Fillpino,
aktibo pa rin s& kilunan para sa original Filiping music sila Jim Paredos
at Calenta Leganpi, noon ay nagsulong ng breastfesding si Jackie Lou
Blanco, Ang baguhang si Aya Fernandez ay environmental activiet.
Gender right st equality advocsts naman sina lce Saguerma, Adrisn
Lindayag, Phl Palmos, at Lance Reblando.

Sa knsalukuyong [nban ng "Kadiliman va. Knsamaan® dito so otin,
mayroon pa namang puwadeng pillin at tindigan. May nakatago pang
naratibo ng pagbabago na kailangan lang palitawin muls sa kuweanto
ng mga pangkaraniwang mamamayan. Kaya kallangan natin ng mga
ingopogeslaysay na mog-uugnoy sa otin sa bagong mundo na gusto
natin. Ang aktor bilang artista ang gongampan sa kanlyang tungkulin,
Dahll kitals at popular, na may mgas tagehangs |ang Iba"y Inksa-lnk=a,)
mas may pagkakatoon sllang marinlg sa Ibabaw ng mga ingay. |sipin
na lamang na manaring mogbago ang takbo rg elekeivon kung ang
tans ni Marian ay mapag-lsipan ang sinabi niyang paullt-ulit na lang,

Proud Aktor

Dalawang buwan mula nang mag-lockdown noong 2020, may mga
arfistang nagtawagan, nag-usap. Ano ba ang puwedeng gawin® Pero
una, ano ba talagos ang problema? Walang trabaho, walang pora,
walang Ibang kakayahan. Umapasa sa kaknrampat na ayudn. Paglipas
ng pandamya, paano? Babalik ulit sa dath magdamagang trabaho,
walang proteksiyon sa batas, walang institutlonal support. Kasi nga
wiolnk-watak

Kung tutuusin, marami nang paglatangka para magbun ng
organisasyon para sa mga actor ol Ga iba pang manggagowa sa
Industriya ng pellkula at telebisyon. itinaye ni Erap Estrada ang Movie
Workers Wellare Fund (MOWELFUND) para sa kagallingan ng mga
manggagawa si industriya, Pansamantalang niging ektibo ang mgs
guild noong dekade "80 at binigkis ng Film Academy of the Philippines.
Noon nabuo ang Kapisanan ng mga Artistang Pilipino sa Palikula at
Talobisyon. Pero kalaunon, nawalan rin [to ng sigle. Kinapos sa pondae,
tumanda ong mos dating kasapl, walang Interes ang mga bagang
artinta.
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Aktor

Noong 2020, sawarl ni Dingdong Dantes at mga kasama niya 56
pagbubuo ng bagong samahon &y hindl na sapat magpalit lang ng face
mnsk o fnce shield lang para tulungan ang mga akior sa industriya,
Kallongan ng bagong docior. 0 ospital.

Nabug ong &ktor, League of Filipine Actors, Muln 58 unang pltong nag-
usap, mabills long dumami hanggang umabat ng kulang dalawang-
daan (200].

Malinaw na sinabl nl Bingdong, ang nahirang bilang founding chalrman,
na ang vision ng Aktor ay mallkha nng tinatawag nlyang Praud Akior

s pagpapaunlad ng tinatawag niyang 3Cs — Character, Craft at
Communlty. Sarill, Sining, st Samayanan. Paunlarin ang sariling
pagkatoo, paghusayan ang sinlng, makipag-ugnayan ot megballk s
komunidad.

Binubuo pa ng samahan ang mga konkrotong hakbang kung paano
makakamit ang mga ito. Pero sa naranasan N — naglunsad ang Aktor
ng mga pallhan o workshops, mga pulong-bayan paras mapag-usapan
ang mpa isyu ng lipunan (kalagayan ng kalusugan, pagbabayad ng
huwis, mantal haalth, apokto ng batas militar sa pelikula). Naglunsad
dinlto ang tindahan para ulungan ang kasaplan na magkaraon

ng pagkakakitann sa panahong walnng produksiyon ng pellkula o

tal oy

Sa panahong ito oy nag-onganisa na din ang Iba pang sektor aa
industriya. Binuo ang InterGulld Alliance bilang coordinatlon center

nn mga hakbang ng iba't ibang grupo. Neging aktibo ang Aktor sn
pegbalangkas ng Eddie Garcia Bill [ngayon ey ganap nang batas] muln
6 paghuo ng batas nito hanggang &a pagpapatupad. Kahit na nga may
mga butas pa ang nalpasang batas, itinuturing nang tagumpay na sa
wakan oy mayroon no ring betas na sasandigan eng mga manggagowa
na mdustriva ng pelikulang Filipimo.

S5a kasalukuyan ay umaabot pa lamang s halos
tatlong-daan {300] ang kasapian ng Aktor. Marami
na ang nagsabl na gusto nllang sumall per sa
mabusisi ang recruitmant program. Ang sabl ng
miga kriliko nit, elitista dow ang Aktor dahil apg mgs
kanapl ay ‘yung malalaking artista, Ang totoo, iilan
lang sila dahil lan lang ngs be talaga ang malalaking
arlista s5a Filipinas. Kalakhang bahagl ng kesapian ay
Wung suppart at character actars

Walong pinagkukuhaan ng pondo ang samahan
maliban sa membership fees at mga donasyon. Pero
matngs ang pangarap nito. 5a malkling panabon
miuln mang mabuo, Kinilalo no ang Aktor, Leogue of
Filipimo Actors, bllang puwersa sa industriya

Siguraay dahll alam ng samahan na higlt po sa
isang cog in the machine ang papel ng isang aktor
s0 mokinaryn ng pelikula, Dahil ang Isong nktor

my Isang mamamayon nn bithit ang kaniyong
kasiningan upang mag-ambag so pagbubuo ng
makotaong Hpunan
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MOWELFUND

AT BRINGING HOME
. THE GOLD FOR
FILM WORKERS

T hir story goea that in the early seventiea, the threa acknowledgod

“Kings of Philippine Movies™—Fernando Poe, Ir. | FPJ), Joseph
Estrada | Erap) and Dolphy (Pidol), went into a huddle to discuss
how they could further halp the fim industry, particuksrly, (Lo workers.

It was common knowkedge that the tno wero not only 8t the top of the
heap—box-office and awards-wise—as actors, producers and filmdom’s
movers and ahakers; their generosity, specially Lo the industry's rank

and flie, endearingly referred 1o 85 "mga alipores,” was "legencd.”

“RBL | Kjlusan ng Bagong Lipunan ) was not only known at
the timn as Ferdinand Marcos, Sr's political party, It was
also an acronym for "Kasal, Binyag, Libing (weddings, bap
tismn and funerals).” For the empowered und the enabled
i palitics, Busingsss and tho movias [read: “moneyed”)], KBL
wire social milestanas that bagged for their ganarasity

For on- and off-camers heroes, FPJ, Erap and Pidal, KBL
constituted the braadth, depth and scopn of their bounty.
The cantemporany term, " bukss - palad [open-handed)™ wis
used sarly on to desoribe thalr megnanimity towards the
marginalized in the industry, They consistently, and guistly,
went thi sxtra mile to mitigate the plight of the underpaid,
underprivileged and the underemployed [(im workers.

It was an this slgnificant consultatlon get-together that
former President Joseph "Erap” Estrada, recommended that
their charltoble work, whila it could still be continued on a
personal basis, should be, on alarger scole, institutionolized,
Thus, the birth of the Mowie Workers Weltare Foundation |
Mawellund) In March, 1874,

First Mirwmwifund lsgo

Firsl Bepard
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With knowledge, experience. wisdom and resources pooled
by the triumvirate, producers, legal luminaries and social
workers, the Mowellurd Charter and By-laws ware driwn
nnd an office was established in Burke Building on Escolta,

Mowelfund's shortllsted pionears, all *name-droppables,”
Included Marlchu Vers- Perez of Sempaguita Pictures,
lewyar Manny de Leon of LVN, Cirlo Santiage of Premiere
Productions, Atty. Espiridion Laxs of Tagalog- llang-linng
Productions, Director Eddie Romero, and reigning Philippine
Movle Queen, producer and spouse of FR), Susan Roces, os
will a5 erstwhile executive director, Rolfie Velasco.

The original mandats of Mowelfund was to provide health
and general welfare bensfita for the Industry workers clas-
sified Into "above the line® and *below the line® constituents.

"Above lha lina” comprised the credtives and administrative:
Lina producers, direciors, scripi-writern. cinematagraphers,
editors and musical directors, "Below the line” referrad to
pesgciate producers, production assistants, sound and lght
anginaars and tachniclons, make-up artista, wardrobe and
pri department heads.

Mowsalfund wan foundad by Erap as a private, non-stock, nonprafit foundation
headed by a Board of Trusteses [ BOT) for policy-making. For eseoution and
implementation, the BOT administered an Executive Committee composed
of n Prasident, Vice President, Seoretary, Treasurer, Executive Director and
auditor.

Asa Membership Foundation, Mowelfund was openad to film workars nged
25 to 55 years old who were actively working In the industry in a creative,
tachnioal or sdministrative copacity, and certified by thelr respective film
produgtions. Than and now, film workers weri coptractunl, assigned on g
par project bagls on & no-waork, no pay smangeamant. There being no employ-
er-employes relations between tham, Mowelfund issued the Tollowing annual
bensfits for membaers who paid yearly dues of 300 pesos [now Increased
to 500 pesos, with 400 peoos ag renewal fea), The 400 pesos annunl fes
entitles the member to the following presant banefits:

® Continuing medical reimbursements worth 8,000 pasos o year.
® Thrae hospitollzotions o yvenr at 8,000 pesos par hoapltalization,
® One surgery o yeor ot 13,000 peson

® [eath benefits amounting to 35, 000 pesos,

» Seanonal medical, social services and cosh assistance nnd distribution
of gnods on Annlversaries and spacial events

® L|velihood training and opportunities

B Low-cost housing provisions — 20 units plready dwalled in by membars
in San Jose Del Monde,

® Cash educationoal assistance and school eguipmant for dependonts
of members

Members reaching the age of 70 and having pald continuously for 20 years
are elevated to hanorary membership As such, they sre esempt from dues,
but continue to enjoy benalits and privileges

An pdditionol layer of membership hos besn introduced lotaly through AKTOR,
n pariner arganization of nctors and performing artints in the Industry, 118
lounder and Chalrman is leading actor and industry leader, Dingdong Dantes,
whao in also a Trustes of Mowelfund. AKTOR membors pay a higher premium
on membarship in exchange for enhanced benafits.

The latest initintivea for membearship privileges and benelits are gearad
lowards the following:

B Future Examplion of membership lees of 500 pesos for 1,000 members
B Addition of insurance coverage or HMO
B PhilHaalth benafits through its Konsultn program

I D ELLNYS
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& Partnership with Capitol Medical Center for
medical sarvices and clinjc facilities

& Construction or socquisition of o clinied medical
facility

In 1978, Mowslfund's Education Arm, the Mowalfund
Film Inatitute [ MFI) was founded to FIF‘IJ'H"I:IE suhsidized
llim education for its members, dependents, and the
public st large. The MF| s best known lor fostering
the short and full-length, independent [“indie”) film.
It has discovered., tralned and graduated renowned
fiimmakers llke Surf Reyes, Nick de ODcampo, Lav Diaz,
Brillante Mendoze Aeymond Red, Nell Daza, Mark
Meily, Paala Villaluna, Yam Laranas, Larry Manda,
Sari Dalena, Rica Aravalg, Ellen Ramos, Ditsi Carolino
and Meal Bacani.

Frasantly, the MF conducts ragjular, intensive, and
mattarclass workshops an the various phasas of
filmmaking ke production, direction, editing, cinema-
togrephy, sertiptwriting, acting and music scoring.

It aleo sponsors saminars and tesch-ing an various film related topics
and IESURE

It also tles up with animation, archiving, and leading fllm agenclen—
foramaost of which is the Film Davelopmeant Councll of the Philippines |
FOCP)—in conducting film festivals and special events whorn it finlds Its
sxperts and gradustes.

Tha MFI housas n State of the Art 54- seat thester nemed after awand -win-
ning and legendary Cinematographer Ricardo "DangCar” Baltazar whaose
son, Jim Baltazar, sits on the Moweltund Board and who is now the leading
film squipment &nd production services supplierin and out of the country.

The MFI also offers a vast range of post production services like editing,
scofing. color-grading, digitization, DCP conversion, through [ts DIGI-POST
facilitien.

Mowalfund's goldon anniversary was highlighted by a mammath medical
and dental fair which offerad free disgnostics, aye cara, frae madicines
and haalth products, cash assistance and product give-aways, raffle of
appiances and cash prizas and veor end reports and inapirationais fram
Mowaltund laaders and celobrity supporters

Scholarship grants and awards for outstanding services to the industry
weare also conferred. Said AVP also acknowlodged the tremendous work
done by MOWELFUND dapartmant heads: Emma Mon-Alon, Adminis-
tration and Finance; Joey Roa - Walfare; Ricky Orallana- Mowalfund Film
Inatiute | MFIL

A Mowelfund commemorative book and anniversary documantary
teaturing film luminaries and Industry leaders are ready lor publication
gnd screaning.

Flagship projects include the construction of the Mowatfund Film Musaum
at the Quezon Mamaorial Conventlon Canter with the support of Quazon
City Mayor Joy Balmonta. A Partnarshlp with Caplial Madical Cantar wlil
highlight masistance for madical facilities end sarvices for our membaers.

Mowelfund's subsistence s sourced from an annual share of 50% af net
of emusemant tixes collected by tha Matra Manlla Film Featival [ MBMFF]
undor the auspices of the Metro Manila Developmaent Authority

Pursuant to a Presidentinl Decree by Ferdinand Marcos, Se. in 1974, every
December 25 untll Janusry ¥ would mark thecelebration of the Metro
Manila Film Festival (MMFF), during which the local govarnmaent unita of
Metro Manila would waive their smusement taxes. Further, only Filipino
films are to be shown in cingmas for the two-week period.



ALBERT SUNGA

Boots Anson
Roa Rodrigo

oS THEpECT0d GCTImE
prich the Chnirman if
o I’_‘_'I'I_: otk Last year, the MMFF yielded a P10.2 Million anmual
Menwelund) subsidy for Mowelfund. It was b gengrous amount
which, however, covarad only about 70% of Lokl op
arational costs. The 30% balance was outsourced

through donatlons and projecis

Mowellund s grateful to the MMFF for [ts continuing
suppaort these past 50 yoars.

It hias become the Foundation's [ifeline to sustain
benofits far same 4,000 bansficlaries, mastaf wham
ara now retired workers, For those wha continue Lo ply
thelr trade, thoy aro beholdan to the market demand
far flrme and the patronage of canama audiences which
have begun to dwindle Inthe face of soclal media and
Its myried platforms ke streaming over YouTube and
Notilx.

Meanwhilo, wherever the flm industry finds itsalf,
Moweltund fulfills its covenant with its members for
continuing walfare and flm sducation support.

oot st o Performance
tinues to "bring homea the guld' for its merginalizred
workars, its raison d'etre; its reason for bamg. f E
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"Ang aking ina ang nagbigay sa akin ng buhay,
pero ang hanging hinihinga ko ngayon ay
nanggallng kay Nora Aunor.”

Pabirong sinasall ko, pero pesibleng totog, na since birth, Noraniap na ako.
Moranian ang nonay ko, Noranion ang totoy ko. Noranion ang komodronang
nagpaannk sa nanay ko, Sinalubong ko ang mundong napapaligiran ng mga
Mormrinn, Natural Iimang sigura nbmaging Norankan gko

Lina kong alaala ng pagiging Noranlan ay noong 1975, nine years old ako, fiesta
sa Cabanatuan City, buong linggong may karnabal, ot moy nagtatanghal na
mga artinta 81 mang-aawil s& axhibit hall arow araw, Pumasyal kami doon
isang gatl — kagama ko s| Nanay, sl Tatay, at &l Lucy, pinsan kang kaadad ka.
Nagkatacng speclal guests nang gabing lyon sl Nora Aunor at st Christopher
da Laon. Hindl namin lyon inansahan. Fifty pesoa ang bayad s8 show, malnking
halaga noan, kaya atublliing manood ang nanay ko. Pero nagpumillt akeo, At
dahil spolled sa father, nasunod ang gusto ko. Late na kami nang makapasok
Ea vanus. Napakaraming lao; noon lang ako nakakita ng ganoonkaraming

tao. Kargn ng mother ko sl Lucy. Pasan naman ako sa ballkat ng tatay ko. Nang
tawagin sl Nora, nag-stampade. May mga nag-akyatan a stage. Napilltan ang
arganizar na (hinta ang show dahll hindl makontrol ang crowd. Pinaulanan kami
g tublg mula sa fire truck. Nakabatl lang sa mga tao sina Nora at Christophar,
baga slia Inliikas. Bago tumallkod sl Nora, tumingln siya sa diroksiyon namin. 5a
batang isip ko, sa akin siya nakatingin, at tiyak kong siya ang nakita ka.

Pag-uwl namin sa bahay, sabi ko sa kan|la, "Puweda na ‘kong mamatay dahil
nakits ko na sl Nora”

*Magtigil kn nga sa sinasabl mo,” sabi ni Manay, Ayaw niléing nakita ko si Nora.

i manlis-alis sa isip ko ang pangyayaring ivon. Sabi ko, batang araow, makikilatn,
mayayskap, at mahahallkan ko si Mors Aunor,
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Sa Mayniln ako nagkolehiyo, sa UE Recto. Agad akong
rokatopos 5o kalehivo knhit hindi peg-aaral ong

naaa isip ko nang unn akong pumunta sa Maynila.
Ang nalslp ko: mak|kita ko na sl Nora Aunor. Tatlong
bagay ang gusto kong gowin kopog nakita sl Nora:
purminlokpak knpag kumants sivn, sumigow knpag
kumaway &iya, at alayan siyo ng bulaklsk, S maikling
salita, maging tiplkal na tagahanga. Pupunta ako kung
nasaan slys. Susuportahan ko ang mgo palikula nlys
atiba phng provekio, Waln no sb islp ko ang pangamgp
ng aking kabatean. Kahit hindi ko na siyn makilala o
mayakap o mahallkan; sapat na sa akin ang maging
simpleng tagahanga

Nang maballloon kong gogonap sl Ale Guy sn stage
adaptation ng Minsa'y [sang Gamugame nalalp ko
naito na ang pagkakataon kong mak|ta s Mora nang
harapan, acting on stage. Hindl ko [to mapapalampos
Daterminado akong panoorin ang stage-play sn

loob ng apat na sunod-sunod na weekand, Warking
student ako noon, service crew sa Wendy's, pero
hirap pa ring pagkasyahin ang suweldo sa mga gastos
83 pog-anral — bayod sa boarding house, maals, ot
school projects. Pora makatipid, nilalakad ko lang
miula UE Recto hongaang Rajah Sulayman Theater

go Fort Santiago. Nobabawasan pa ang pora ko ng
limang plasong entronce so Fort Sapntiago. Moong
ikfitlong linggo, naknpunta pa rin ako sa Fort Santiago,
pero kulang na ang pera ko para makabill ng ticket,
Makinig na lang ako sa labas. Kuntento na akong
mafinig ang boses nl Ate Gy,
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Cut to 1096, naging mamber ako ng Grand Alliance for Nora Aunor,
Philippinas {GANAP]. Nakiinla ko si Edgar Castro, ang presidents ng
GAMNAP at December 24, magkasama kami sa parada ng Metno Manila
Flim Festival Naglalakad kaml palapit sa float ng Muling Umawit
angPuso nang matanaw kaml ni Ate Guy. Pinasakay nlya kami nl
Edgnr sn korosa pora umatalny so kaniya. Sabi sa okin ni Ate Guy,
"Eapag kumamay ako sa tao, yakapin mo ko sa bewnng,” Panay ang
paklkipagkamay nl Ate Guy sa mga tao, pero hindl ko siya mahawakan
si bEwnng. Sa sinturera keng niyo oko humahawak. "Huwag diyan,”
aabini Ate Guy. “Yakapin mo ako sp bewang.”

Altar the parade, |sinamn ulit nko ni Edgar sa bahay ni Ate Guy sa
Midland sa Ortigas, Ipinatawag nl Ate Guy =i Edgar sa kuwarto nlya sa

floor ng bohay, Hinlla ako nl Edgar. Pagbukas nl Ate Guy ng pinto,
parang nogulat siva na kasoma ako

ﬂlmmt po, bagong miyembro ng GANAR" sahi ni Edgar

“00, kllala ko na =| Albart. Kaning ayaw akong yakapin, ayaw akong
hawakan

Napayakap sko koy Ate Guy at humalik s& kaniyang pisngl.
“Sige, kumpin muna kayo,” sabi niya,

Pagtalikod ko kay Ate Guy, tumulo ang luha ko dahil 58 realisasyan na
natupad ang pangarap ng aking kabatsan.

Toong 1888, panahon ng knmpanya ni Ate Guy sa pagkagobermador "
& lriga. Nasa oplaina nlya kaml sa Genaral Marceling 5t, Quezaen Clty,
nag-eempake ng bag of goodias na dadalhin sa Bicol. Tulong-tulong

ang mga miyembro ng GANAP gl Fedaralion. Nptapos kami bandang

ala=bna ng umago. Rinowag ko koy Ale Guy nang matapos ang aming

ainepnw o,

*Mugpahinga na kayo,” sabl ni Ate Guy, "At pumunta ka rlto sa bahay
bukas." Alam kong mag-aabot siya ng token para sa volunteers,

Kinaumagahan, may tawag an probinsiya. Nasagasann ng motormiklo
ang nanay ko, Dinala siys sa hospital

g IONTINYS



PELIKULA JOURNAL

“Sige.” sabl ko sa kapatid ko, "Uuw! aka ngayon din "

Mataon namang pinapapunts ako ni Ale Guy &4 bahay niva. Sabl ng
personal assistant niyang si Gina na “Sabl ni Ma'am, dumaan ka muna
rito bago ka umuw| sa probinslya.®

Pagdating ko sa bohay nl Ate Guy sa Balete, ang sabi niya, “Ano
ang nangyar sa nanay mo? Kumusia na slya? Tumawag ka agad sa
skin pagdating mo sa probinsiya. Guata kong malamean agad ang
kalagayan niya.” Inabot nlya sa akin ang isang envelope. Alam kong
pera lyon,

"Ate Guy, wala na po akong tima para ibigay ito sa voluntesars.”

“Parn 5o iyo ‘yan,” sabi ni Ate Guy, “Dathin mo sa probinsiyn.*

Tumanggl akeo, pero nagpurmilit w]vn."l'l.-taqlgnllt ako sa lyo kapag hindl
ma tinanggap,” sabl nlya. "Nariyan ang sasakyan. ipapahatld kita sa
Cabanatuan.”

Pouwl ako sa probinsiye, [sang sakay Inng sa Baliweg Transit. Sn bus
station na lang ako nagpahat|d.

Sa bus, habang bumibiyaha pauwl, dalawang bagay ang laman ng
pusio ko. Una, pag-aalala. Ano ang daratnan ko sa problnsiya? Baka
malubha ang nanay ko? Pangalawa, ang reallsasyong mahalaga

aka kay Ate Guy, Bumangon slya nang maaga. Sino ba naman ako?
Ordinaryang mambar lang ako ng GANAP, Wala pa akong nagagawa
kumpara sa mga naging presidents ng kanlyang mga fana club. Hind
ang halaga ng laman ng sobre, kund| ang pagpaparamdam niya sa
akin nia Impartante ako sa kanlya, Mahalaga ako sa aking idolo.

Muls noon, higit pang lumalim ang pagmamahal ko kay Nera Aunor.
Pero pakikibaka rin ang pagmamahal ss Ineng Nora Aunor. Maraming
pagsubok. Maraming lanong, Mga tanong na hind mo alam ang sagol
Marami kang makakaaway, makakasamaan ng looh, masasakripisyo,
kahit mahal sa buhay,




ﬂ Maraming nagtatanong kung baklt kay rami kang isinekriptsyo para
kay Ate Guy. Ang sabl ko, hindl sakriplsyo ang tawag ko doon kund)
pagmamahal. Kapag ong [sang bagoy ay ginawa mo para sa toong
imporianis sa lyo, pegmamahal ivon, Mahal ko si Nora Aunor, kaye
ang ginagawa ko para &a kaniya oy pag-aalay ng pagmamahal,
Kaligayahan kong mahalln siva. Hindl lyon sakripisya.

Miy naguabl na sl Nora Aunor ay parang apoy, magandang
pagmansdan si malayo poro nepapaso ang sinuméang lemapit.

Totoo, para hindl ako napaso. Namagnetn ako ng pagmamahal ko sa
kanlya. Hindl naman Ito bulag na pagmamahal dahll kapag mall, maiL
Sinasabl ko na kanlyn. Knpag tama, tama.

Hindi na rin ako bata, Wala akang pamilya; hindi na ako mag aasawa,
Kapag matanda na at nakeupo na lamang sa tumba-tumba,
masasabi kong fullilled ako sa huhay, Aslalahanin ko langang
pinggsamahan namin ni Ate Guy, Bng Ishat ng Nore Aunor memaories
kn, lyen ang bubuhay sa3 akin

Flaklive 5@ ak ot vdl "S5 Nora Aunor i3 gl Noranian,
bpa Pappucinta ot Pagtetepat.* Nestor de Queman,
Piirtugad, Mitlores Publizhing Ine 2008

\%
- Santos
_ | Idol For All Seasons
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—
|




ulE 1871, 1 wearas old sko ot
M namulat sa aming bahay na
kapag Linggo at may pelikula

sl Vilme Santos ay nanonood kami
ng mother ko, sister, mgo pingan

at auntia sa Cubao. Madalas kami
noon &5 Grand Thaatsr, Sampagults,
Mew Frantier, nnd Natlan, at laging
marami talagang tao sa sinehan
Naalala ko pa ang mavie nila nl Babot
Mortiz and Jay lagan, Inspirasyan
n@ idinirek nl lshmasl Bernal; Aloha,
My Leve ni Direk Maning Borlaza at
marami pang lba

Vilmanian ang pamilya ko at mgs
knmag-anak, keyn nagustuhan

ko rm rin sl Vilmn,; at bumillb ko

sa ganda niya, 58 galing sa pag:
arte ot versatility =a mga roles na
ginampanan niva, Kampansrang
Kuba, Darna de Noche, Hating-gab
na ¥ilma, ot lba pa. 1873 oy lalong
tumibay ang paghanga ko kay Vilma
nang mapanood ko siva 50 Lipad,
Darna, Lipad, Grabe ang dami ng
too; nagsara ang taklilya at breaking
box-gifice record at tumapgal 8a mpa
singhan ng dalewang buwan; at
tinalo pa ang movie ni FRJ

Sinubaybayon ko na talaga |

Yilma sa movies and TV shows at
nagkolokto naako ng mgo magasin
na aiya nng cover, Tuloy-tuloy no
ong pagiging Box-office Quesn nl
Yilma, naka-apat na Darne movies
piya and naging Dyesabal po. SI
Yiimo eng natotorging Movie Queon
parghn lahat ng icons ng
anshon:sina FPJ, Joseph
olplvy, Eddie Rodrigues,
Dindo Farmanda, Chiguito, Tirso Cruz
I, Boyet DaLeon, at ibo pa.

Sn sobrang paghangs ko kny Vilma,
bukod sa knsoma ko ang pamihya ko
né manaod ng movies nive, nanonod
pa ulit nko mag-sa at inlikot ko
tilagn mgo singhan na ghowing ang
pelikula niya mula Cubao, Makati,
and sa Manila, Ang says-saya ko na
telagang pinipilahan sa mga sinehan
nng movies niya, at noong 1878

ai Matro Manila Film Featival ang
entry niva na Rubls Sarvios with Mat
Ranillo i ;mups-nmw dirscted

Theater at nang makita ko siye ay
falo akong humanga sa ganda niya st
napakaputi, palagl pang naka-smile.
Hinabol ko talaga ang karmsa niya
hanggang Quinpo and panay kawny
ko sa koniya, Basang-basa no pka ng
pawis hanggang makarating na ako
=5 may Cantral Markat at tumigh ang
karosa nlya, nakalaplt ko ot isinkgrw
ko pangalon niva VILMAAAAA)
inabot niya ang kaniyang kamay at
nakamayan ko siya. Wow, heaven
talags ang firat time ko siyang
makamaynn

December 31 sa Coronet Theatar

58 Cubso, nanood ulit ako ng Fubia
Servios, Graba ong habo ng pilo mula
sntokilya, po-fkot sa may knnto ng
Family Bank. Umaapaw ang tao sa
lpab ng sinehan, Standing Aoom
Only. Pagloban ko, nagulot oko st
napokahabo pa rin ng pila ot no-
reallze ko np talagang s Viime ang
tunay na Movie Queen and Box-
office Qusen, 5o harop ng Corongt
Theater, moy lumoplt sa akin ot
nagpakilalong Vilmanion, Manuel
Mava ang name niya at membar shya

Il DWT3LNYS
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ng Solid Vilmaninna. Nivaya niya
akong pumunta sa bahay nl Viima

=a Magallanes Village and talsgang
sumnaman nko. Sobrang excited ako
na makita si Vilma sa malopitan.
New Yoar's Eve na "yon at nag-alala
ako na hindi sko nakapagpaaslam sa
amin. Pagdating sa bahay ni Vilma an
Magallanes Villsge, ang daming bus
at jenp sa kalsada — mga Vilmanians
na maraming tao. i Papa Santos
[tatay nl Vilma), ang nag-ansikano sa
mga fans, ang daming pagkain and
sinabi niya sa amin na sl Viima ay
nasa party pa sa Malacafnng. Super
ixcited gko a8t mgn 2am madaling
Araw na nang dumating ang
Limousiine at may mga police escort,
bumaba si Vilma na naka-gown
kanama rin sl Marichu Macedn, Wow,
super ganda ni Vilma at ipinakilaka
ako ni Manuel sa kaniya at nagkamay
kami, Haaven!

Muila noon, noging membear na ako
np ¥ima Santos Solld Philippines,
hanggang maging president na

dko ng grupd hanggang ngayon, ot
ang grupo oy naging Vilma Sontos
Solid Iintamationnl dahil sa daming
members namin here and abroad na
sumusuporta kay Vilma maging sa
showhiz man o 5a politis, At sa dami
i nE mps peraanal engountars

ko 0 kaniyn, lalo akong humangn
&a ugall phya at 53 slnuenaad 5a
pakikitungo s amin ot so ithang

b, Himdi miye e itinutuning rim
Tans kundi friends. Pag pumupuntn
kaml sa shooting ng movie nlys o 5a
TV shows niyo ay lagl niya kaming
binibigyan ng oran parn mokpusap
at magpa-picture nt magaling ang

MEMary nin parn matandaan ang
mge pangalan namin kahit sp dami
naming nga Vilmanians.

1877 Metro Manila Film Festival entry
ni Vilmn ang Burlesk Quesn ni Direk
Celso Ad Castillo no hinakot lehat ng
awards at that time including Beast
Actress. Ito rin ang pagsisimula ng
pagiging daring niys B bn dciress
Maging aware na s Vilma sa pagpil
ng seript 8t movies na gagawin niys
na kallangon ay makabuluhan ot
may matutuhon apg moviegodrs at
mga fans niya. 1978 ay nag-produce
siya nng classic ng Pagpull ng Uwak
Pag itim ng Tagak, dinirak nl Calso
Ad Cantillo, Nakosnma niyo sl Charito
Solm sa Modalong Tanso 1880

ang Langis &t Tubig nl Direk Danny
Zinlcita. Miss X nl direk Gl Portes.
Hiwalay, Karma, ot 1WE2 ang Relasyon
ni lshmael Bemal na nagbigay koy
Vilma ng first ever Grand Slam Best
Agtress, nanala sy sa lahat ng
mward giving bodies, Sa npayon
hawak nl Vilma ong record na 4-time
Grand Slam Besgt Actress para 50
Felaspon, Dokl Mahal Kite: Dolzura
Cortexr Story, Bato Bats Paagno kb
Ginawa?, at Dekada 70

There's no stopplng Vilma pagdating
ga owards and box-office hits no
g pEllkuln: Sinasamba Kit,
Gaano Kadalas ang Mingan, Broken
Marriage, Paano ba ang Mangarap?,
Adultery Alda Macaraog Caso 7882,
Sister Stefla L, Alyas Baby Tsina,
Tagos ng Dugao, Saan Nagtatago ang
Pag-ibig? Pahiram ng lsang Umaga,
Haohamalkin Lahat, Kapag Langlt

iing Hurnatol, ipagpafawad Mo,

I DN RLNYS
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Dahil Mahal Kita: Dolzurn Cortez Story, Bata Bata Pnano Ka
A Ginawa? Anak; Dekada 70, ot Ekatra,

.,
Rk kk ok koo ok ok ok ok k ok
" ba y . y Vilma Santos’ body of works s really outstandingl Her
o - ﬂ&' J . varsalility |s taps, 'van ang hinangaan ko sa kanlya: puwede
slyang modre, butlgsk dancor, kabit, AIDS siletim, gkstra sa

palikule :.ftl:rp.

Hindi lang sa showbiz ko hinangaan s Vilma ganon din sa
pagpasok mya bilang public servant sa Batangas: 9 years
bilang Mayor, B years bllang Governor, st B vears bllahg
Congressiwoman. 24 yaors of sgrvice sa Batangasd, ot kayn
naman ginawaran siya ng Malacafong ni President Banigno
"Noynoy® Agulna Il ng highaest governument service award,
ang Cowad Lingkod Bayan.

Baksi eko sa pagtulang niya &8 mMga projecls pan s '
Batangns, réads, hospitals, coo porative, pangkabuhayan
para sa mahihirap, schools at marami pang iba. At bilang
Vilmanians, tumutulang din kemling mo Frmombers here
and abrosd sa pag-donali ng school bags, nolebooks,
. computers, mgd peng-dental al medical mission, pagbigay
" ng ralief goods sa tao kapag binabagyo atfo pumutok ang
Tan| Volenno. Pat| imming Vilmanlans, natuto sa pakikipag-
i kapwaiao ol paglulong sa mga nangangailpngan.

Dahil kay Vilma, hinshamon ako na maging isang mabuting
taong ipinagldlabhan ang kaniyang karapatan (tulad ng sa
Sister Stelia L) at panatilihin ang pagmemahal at nakausat sa
parmillya {tulad ng 50 Anak at Bala Bata Paano Ka GipawaT)

. . Dahil kay Vilma, hindi lang ake fsgiging tagahangn kundi
. Isanp mabuting tao 6t kapaki-pakinabang &t may malasakit
na Pillplno .

e . 5i¥ilma Santos ang nagsinlibing insplrasyon s& akin ot sa
marami nating kababaynn

SiVilma Santos ang aking huwarang tutularan at
gusuportahan sa pagiging artizsta man o lingkod bayan.
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Shooting
the Tivanak

For Sir Noal Farrer

it wak 'B8 and | wat seven—Tivanak shot In Supreme,

or wns it Rivoli—one of those old ginemas tucked between streats,
Fop ke wat paper on the scraen, heavy enough to tear,

and they sold, It you listaned close, you'd hear baby cries lang ol e
Ky lola swiore she did, her hand gripping mine—

I'wonted to bellswse.

Fost-forward ten vears—aenior high school,

and thot place cost shadows of another Kind.

Flickers ol bodies pressed close, outlines shifting,

light slipping through cracks like whispers,

I sat thare, breath tight, half-drawn to the exit half-atuck—
the shadows Inslde stretched long, walting.

Darkness rippled behind the seats, something stirred,

the tivanak maybe, or maybe—

just me, raw with wanting and wretchedness

Another ten, maybe twenty yeors later—

I stopped counting, and the city seemed o shrink.

Tha straats seamed norrowar, or moybe it was |usl me;
mgain, filling the gpaces | used to ship through

Iwnlked, trying to troce whare it stood, the cingma—
gone, or perhaps it was never Lherne,

maybe it hod crumbled while | was away,

The memaory slipped—like raln on camaras, pookng,

then falling apart.

On the bus back to Manlia,

Issarched lor Tivanak, promisad to download It later,
but the thought Mickersd—iost in the city signal.

And when | lInoked out the window, the fog rolled in—
not thick, just there, like somaething that waited,

like @ target, like an old hand &til holding on

Memory wis lke that—things disappeared, people,

ke monaters, ke the old moviehouses that vanished

when you ufned oway.

That was the real horror, wasn't [17

The forgetting.

Or the remomboring—what haod besn burled under the seats,
the fear we carrled home, the bullet lodged inslde,

the [ves we leava behing,

Edgar
Calabia Samar

|= pry g d-winnuig writer
mie AdsoeiEle Dralsade
ot &leneg do kiandla
Umbymralty slhisn s
chiss tha Depart mant of
Hliplrim, He has recetved
rurrerGus dislinstions

for his work in postry

e | 8 loikes, cHEdi 8
lItmraiwre, crithclsm, sssays.
wnd movels, includmng the
Palarren Weindadinl Maaren
the hatipnsd Book Awertds
Ihe hatissad Thildren's
Bk Kwnrde anid the NCCA
Willers' Prire. Hie serepsd
ik W Vling Pralegms

ot Depka Unwarsity from
2007 ki 2023 mnil wis b
wiitmi-in-iEaldenoce ot

the internationgl Wriksng
F!-b-uril"l'l of s Lintvadaily
of ke in N0, Heis
cutranthy the Vies Hinad of
this Katiened Commiitos
@i Libiarary Arts of the
Mellanal Carmimasien

for Quliurm and the #rte
HE ja nlno s imermb e ol
rimtlonal argEnizations
sk pa the Fllipanas

it iiue &f Trarslstion (FT)
and g farmar presidomnt

of Linmhjes o briakien,
Fratorika, ot Ao (LEAA)
Fodlends ihls |0 dbecsmmiar,
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Matapos Panoorin ang Ulan

Al galil mo, bigla:
Paano kung may utak ang puso,
dalawa ang ulo, datiowa ang katawan,

Hind| dilawa ang puso, lulad sa kanta
nA excuse [AMang para sa mga salawahan

5a panganorin, nagbabantang umulan,

nais ko sanang hintaying bumuhos ang wlan

bago ka sagutin para magkaroon
nig mas akmang background ang sagot ko
g8 tangng mo ne walang kasagutan.

Parang saflj 8 5 20, si Nading, sa waiting shad,

habang kasama si Carlo.

Hind| ako =l Nedine,

Hind| tkaw si Carlo.

Hindi pulikula o dahil naglalakad

nga teyo ot inlisip ko, tang ‘nial
riakalimstan kong magdata ng payong!

--l-' - =

Habang ang inaalala mao,

paano kung may utak ang puso?
Paano kung dalaws gng ulo?
Paano kung may katawan?

Ak at lkaw ang puso.
lkaw at aka ang katawan.

Sabl ko, billsan ma, gsgol

Hinmwakan kite sa braso at tumakba tayo

dahil ayaw kong mabasa ng ulan,

Pero hindi tayo ang tumakbo,
Akalang

Paglingon Ko, nalwan kang tile tudd
na natigmak sa& tublg at untl-unting

inuusbungan ng mga sangs at dohon.

Dala-dala ko ang braso mo habang
tumatakbo pauwi sa bahay,

Missing |LC

Kung ang pelikula ay sining, ano’t neuulit
ang mga tauhan na ginagampanan mo? —

Kallangan mang pakiligin ang mpa tao,

Sa bansang Ito na laging uhaw sa pag-ibig.

Marahll, inlisip mo, kilig na ldmang ba
Ang kaya kong lhigay 58 munda?

Nilisan mong saglit ang puting tabing
Para kalingain ang sariling sining.

Naghihintay kaming mull kang magh:iik
Ne bitbit ang pagibig né elligg.

T

Jerry 8. Grdcio

S ey O Grdiain Sy imakala
At mipmsimsot paro s
priikiukn =i bebnbtisyom
Hpbllang sa kanlynng

ma EEranpal g uP
Cantennial Pries fo
Litermturn ot ang Southeast
Aubn Wiiters |BE AWnLE
Awiaid ta Bangkok

JOURRL
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MMEF 50 -

ANOTHER GOLDEN YEAR
OF PHILIPPINE GINEMA

of Presidential Proclamation Nos. 1468, 1485, 1633, 1533-4, 1847

and MMC Execullve Order Mo, BS-04 and B8-08 which declaras
an annual fastival for the exclusive showing of Fillpino films in movis
thenters natlonwide, frea from ferelgn competition, from December 25
up to January 4 of the following year, being extonded until January 7

Thu METRO MAMILA FILM FRSTIVAL [MMFF) was created by virtus

Ovar tha years, the lestival has bacoma a tradition for many Flipinos,
whao eagerly anticipate the screaning of new and exciting films during
tha holidny season withoul competition (rom fnrulgr’: tiins.

THE METRD MANILA FILM FESTIVAL IS NOT AN ALL- ART FILM FESTIVAL
Through the years, it want through several versions — until it maintained
its unigue salling proposition — which |s implemented by the presant
EXECOM — it being a film festival that caters to all the members of the
Filiping Family during the Christmas Saason

The Selection Committes makes sure that we have a good mix of entries
every year to leature films of diferent genres evalusted on a standard
that balances film axcellence and commearcial wabillty.

So true to our objactives- the MMFF ks here 1) to help in the promotion
nnd development af the local fllm Industry and 2] (o ralse revenues for (s
designated beneficiaries from the local movie industry

The MMFF is mannged by nn Exacutive Committes with the MMDA
Chairman ns the Overall Chairman and assinted by different sub-
committees in the iImplemeantation of the varlous programs and
activitins of the MMFF.

In the &0 years of the MMFF, it has initisted afforts like the New Wove
Cinema section, the Student Short Film Caravan, Film Master Classes,
the Covld Yaccination and Pandemic Support Program, the Subsidy
for International Film Festivals for the Best Pleture winnars, and mast
racantly, the Multi-Agancy Serbisyo Fair for all the members of the
entertainmant indusiry.

Katulad ng dalowa pang flim festivals — Cinemalaya ot QGinema na
namamaybgpog ot may suporta ng gobyoermo, ang Metro BManilo Film
Festival (MMFF) oy patuloy na npghahonop ng balonse — kung ano
ang sining ot tatangklliikin ng manonoad no Filiping

May mas malaking kontekstong ginagalawan ang dalgdig ng pelikula
kung kaya't ang mga lnhok sa MMFF ay magandang ibangga sa mga
hamon ng panahon — ot ga hull'y magbubumy| toyo dahll, sa kablla
ng napakaraming hamon at pageubok, ang mga ito'y naligpawan at
napagtalagumpayan ng mga nagsusulang ng pelikulang Flipino:

® Noonf 1970s - Ang pamamayani ng pelikulang mula sa Hollywood,
ngunit naging Golden Age naman ng Phillppine Movies

B Noong 18808 - Ang paglaki ng Amusement Taxes; ang isyu ng plracy;
at ang mga tomang polittka sa pelikule na nakapaloob sa mga
personal ot panlipunang Esub

& Noong 18808 - Maging sobrang commarclalized ang mga polikulong
Fillgine, Namamayan| ang mga flm fronchises ng mga blg box-affice
starg

® Taong 2000 - Ang unti-unting lumalakas ra Indepandent Cinema
sa bansa

® Tnong 2018 - Revolution — isang pagbabagong anyo ng MMFF

B Taong 2017 - Isang ingklusibong pagyabong ng MMEF, naghahanap
na ng middla ground &a mga indie at malnetream productions

® Taong 2018 - Pag-sal ng bagong record &a box office

® Taong 2018 - lsang malakas na puwersa sa Industriya ang MMFF,
nagpanukala ng Summor MMFF

& Mula 2020-2021 - Pag-aangkaop ng MMFF sa Covid Pandamic

I DN FLNYS



® Tnarg 2022 - Bolik Saya, Balik Palikuln

® Taong 2023 - Summear MMFF nt marnming quality entries no nag-break pa
ang box office records

= Taong 2024 - Countdown to the Golden Year and bringing MMFF to the World
via the Manila Internntional Film Festieal (MIFF]

KEung kritikal man tayo sa ibang noging palikula s MMFF, ‘yon oy dahil moy
sense tayo ng kung ano ang maganda sa pelikulang Fillping = at marami

diyan — galing din sa MMFF, Handivan Bng mga gawa ng mga Netional Artists

— Garnito Kem! Noon, Peano Kayo Ngayon, Himala, irsiang, Ang Panday;, fnn Ka
Ng Anak Mo, Brutel, Morel, Jose Rizal, Muro Ami, Andrea, Paano 8a Ang Maging
isang tna, Bulaklak Ng City Jall, Bona.. hanggang sa mga tulad ng Kisapmata,
shake, Rattle and Roll, May Minamahal, Kasal Kasall, Kasalg, Tanging Yaman,
Sunday Besuty Queen, Die Beautiful, Kung Maupay It Ponahon, Ang Larawan,
FanGirl, About Us But Not Aboul Us, and the recent award winning films na Firafly
at ComBurda pati na ang box office champlon na Rewind at marami pang iba

At sa lka-50 edisyon ng MMFF, sampung de-kalidad na entries ang aabangan
natin

® And Tho Broadwinner Is_, 8 drama-comady starring Vice Ganda and Eugene
Domingo, directed by Jun Lana,

& Oroen Bonea, storring Dennls Trillo end Ruru Madrld, directed by Zig Dulay

= Strange Frequencles: Haunted Hospltal, starring Jane de Leon and Enrigue
Gll, directed by Kerwin Go.

® Himala: Isang Musikal, a reimagined musical by Pepe Diokno, staming alcelle
Santos and Bituin Escalante

® The Kingdam, starring Vic Sotto and Piolo Pascual direoted Mike Tuv|ern

® My Future You, o romonce storming Francing Dlnz and Sath Fedalin, or jointly
called "FranSeth,” The movie is directed by Crisanto Aguino,

® Uninvited, o family-thriller directad by Dannia Villegag, starming Aga Muhlach,
Vilma Santos, and Nadine Lustre,

= Topak, on action movie directed by Richard Someas, featuring Julla Montes
and Arjo Atpyde.

® Hold Me Close, a romance movie starring Julia Barmeto and Carlo Aguino,
directed by Jason Paul Laxamana.

® Egpantaho, o horror film by Chito 5. Rofo featuring Judy Ann Santos and
Lorma Talenting

Tuloy ang taunang parada s December 21, at ang Gabi Ng
Parangal sa December 27

Seguradong may kuwentong MMFF tayong lahat!

Hangga't tinatangkilik ng mga Filipina ang mga palikulang
Infhabain natin, mayroon tyong dapat motutuhan 5o mge ito
tungkol sa ating sarill of sa lipunon,

Kahit sa paglaas o pagbaba ng bllang ng mga manonood
natln —may matutuluhoan din tayo.

Maluto rin tayong mag adapl sa sireaming — kaya't nag-
MMFF ma anline na nn

Patuloy tayong tumutuklas ng parman upang maparami pa
nng ating hansy, hindi dapat mag-away, baghus maging dasn
para maghati-hat| pa al maging ekglusibo.

Dahil sn mismong konsepio ng FESTIVAL — Pigtn ito no dopat
— SAMA-SAMAa, masaya, nagtutulungan, pampamilya.. kaya
nga plrag-ipunan, para maenggonyo sng mga matatanda
man o bath, anuman ang social class na pinanggaiingan,
nnumang kasarign, o inabot na antas sa pag asral,

Itulay lang nating Rikayatin sng mga Fillping na manoosd ng
miga pelikuls sa ating mgna festivals at samao-sama pa rin
nating hubuginang mgo pistong ito sa anyo of direksivong
nais nating patungahan: ang paglikhes ng mga pelikulang
sabay naumaantlg. surmusurd, at lumilikha ng pagbabago s&8
nting sorili ot lpunan,

PELIKULA JOURKAL
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