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PUBLISHER'S NOTE

The mid-70swas a golden time for Philippine cinema,

and for a young child like me, movies held a special
allure — even when | was too young to watch them.
My Sundays were spent poring over the movie pages
of the Bulletin, captivated by the ads that promised a
world of drama, action, and comedy. Titles like Kaming
Matatapang ang Apog caught my imagination, and|
often wondered what kind of stories these films told.
Even without steppinginside a theater, | felt a connec-
tion to the films, fueled by those bold advertisements
and the stars they showcased.

That connection deepened one day when my late
Mom and | were shopping for clothes in Cubao. We
passed by Coronet Theater in Aurora Blvd., and she
noticed me staring at the still shots displayed in the
lobby. She surprised me by deciding we had time to
see a movie — my very first. The film was Bakit Ako
Mahihiya?, starring Alma Moreno and Eddie Rodri-
guez.lwas thrilled to finally step into a movie theater.

But the experience wasn't what | expected. Instead
of action-packed scenes, the film offered just one
brief fistfight and a comedic moment where Eddie
Rodriguez opened a gift box to reveal an enormous
belt. My Mom, however, found the movie delightful,
especially since she thought my Dad resembled Eddie
Rodriguez — a comment that made herlaugh. Despite
my initial disappointment, | left the theater with an
unforgettable memory: my first movie and the joy of
sharing it with my Mom.

CALLFOR SUBMISSIONS:

For the next issue due in March 2024, SANTELMO 12 welcomes
original and unpublished (online and elsewhere) poetry, fiction,
and non-fiction on the theme of “Crossroads: Stories of Choice and
Change.” Poetry, Fiction and essays about pivotal momentsin life,
where decisions reshape destinies.

Please email your submissions to santelmopilipinas2022@gmail.
com along with a three-sentence bio note as an attached Word
file in Times New Roman 12 points font size. Kindly include your
surname and the submission’s genre and language in the email
subject. Acceptance will merita complimentary copy and a modest
honorarium. Deadline of submission is on February 15, 2024.

A FIRST TASTE OF CINEMA:

A Mid- 70 Journey Through Philippine Movies

As | look back, I realize how much movies shéped

“my early imagination. Even without watching many

films, the vibrant Philippine movie scene of the '70s
was impossible toignore. Stars like Dolphy, Fernando
Poe Jr., Nora Aunor, and Vilma Santos were cultural
icons whose names and faces filled the pages of
newspapers and magazines. Their films dominated
the theaters for weeks, drawing.in audiences from
all walks of life.

In an era without streaming or on-demand viewing,
going to the movies was an event — a communal
experience where stories came to life in darkened
theaters. Films weren'’t just entertainment; they were
a reflection of Filipino humor, values, and struggles.

Today, as we celebrate the rich history of Philippine
cinema, | am reminded of those early encounters
with film and how they sparked my lifelong love for
storytelling. From the first glance at movie ads to
sitting in a theater with my Mom, each moment fed
my imagination and shaped my view of the world.

As this issue of Santelmo explores the vibrant
landscape of Filipino film, we hope to honor the past
while embracing the future-of our cinematic heritage.

‘Movies are more than stories on a screen —they are

part of who we are.

MARVIN B. AGERON

EXECUTIVE PUBLISHER
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he was of course intelligent enough to realize from
the start thaP’prd star” status was a title that most
women anywhere would find unappealing, if not
appalling. But having been bornin poverty, and realizing that
'sex-film production was on full blast because of the Marcos
(Sr.) regime’s desperation in looking for ways to discourage

mass participation in the burgeoning antidictatorship - -

movement, she realized that this was a unique opportunity
that might never come her way again.’

In'a remarkable interview with Ricky Lee, who was writing
a number of screenplays for her, she foregrounded the
debates her professional self was having with her religious
_orientation. (Titled Walang Bold sa Langit or Bold Not
Allowed in-Heaven and retitled May Bold Ba sa Langit? or
Is Bold Allowed in Heaven?for a subsequent anthology, the
piece was reprinted in a number of Philippine outlets as a
tribute to her.) She admitted, among other things, that she
was hoping to compensate for what she considered were
transgressions, by performing the standard penance of .
good work. ‘ A

Infact, she was already overcompensating even that early.
William Pascual, who directed her in the ensemble Chikas
[Chicks], picked her out to star in the superior chamber
‘piece Takaw Tukso [Constant Craving], where she outshone
the then-best available names for a crime-of-passion melo-
drama. She:achieved the same feat of upstaging more
established actors in White Slavery — which happened to
be directed by Lino Brocka, who consequently made sure
that she would be the sole female lead in Macho Dancer.
Chito S. Roﬁb’,’fs'_ fd'ebut, Private Show, showcased what was
arguably the ﬁn@ét challenging “bold” role possible, that of
alive-sex performer, which another star, Sarsi Emmanuelle,
had already made definitive in Tikoy Aguiluz’s Boatman.




Private Show was rallroaded by the February 1986 people power
uprlsmg, since it was. the type of extreme sample that could only be
- screened in the Marcoses’ censorship-exempt venue, the Manila Film:
Center. More than any of Jose's earlier work, it contained passages that
_ were also bold in the sense of being expressionist and surreal, expertly
(possibly even lovingly) melded with:an approach to-materialthat com-
bined naturalism with social critique. When Rofig, still with Lee scripting,
_decided to unfold a diptych with Curacha: Ang Babaeng Walang Pahinga
[Curacha A Woman Without Rest], he cast the post-Marcos era’s top sex
‘siren, Rosanna Roces, but he also provrded a climactic moment where

~ two generations of live-sex characters, but also between the best bold
stars of their respectwe’e‘ras

As she had con’ectly antlcrpated roles thatfeatured the character types
“ietehe specrallzed in qu:ckly dwindled. Nevertheless Jose had enough
: acclarm and acting trephrea to ensure that she could still be castin sup-
portlng roles usually asthelead actor’s mistress or lead actress's best
: ~friend. At thls stage, she apparently had another round of figuring out
_(complemented by an mtehsrve theater expenence in Lee’s Pitik-Bulag

: an ’ar{ﬁted at a worka C lesalutlon for mmor roles, she-would attempt

sisi ently affecﬂess dehvery, then Iet loose at peak Ievel whej'ever
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- Jose’s character reappeared to suggest solidarity — not just between - -
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was founding director
of the University of the
Philippines Film Institute
and retired Professor
(tenured) of Cultural
Studies at Inha University
inKorea. He has written
several books and articles
on Philippine cinema and
maintains an archival blog
“at Amauteurish.com.
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The fewinstances where she mentioned feeling abandoned should
not be conflated with the tragic circumstances of her death from
a bad fall when no one was present to check on her well-being.
She'd always known that life would be hard, and that the pursuit of

artistic excellence will always be a lonely undertaking. Her initial'_ .

appearance reminded observers, no doubt including Brocka,
of a talented predecessor, Claudia Zobel, who died in a horrific
car accident—as Brocka also would a few years later; two other
waifish bold stars, Pepsi Paloma and Stella Strada, died by their
own hands at the time when Jose was contending with a decline
in film assignments. One might wish she lived longer than she did,
but we could just as well marvel at how she managed to thrive as
long as she had. -

Notes

First published March 9, 2024, in The FilAm. The author would like to thank film-
makers Lawrence Fajardo and Ellen Ongkeko-Marfil, and film critics Jerrick Josue
David, Jojo Devera, and Mauro Feria Tumbocon Jr, for providing additional insight
and information.

\

1Jaclyn Jose's extraordinarily sharpinstincts as performer were complemented
by her manager Ed Instrella’s preparation in nationalist theater (with the Phil-
ippine Educational Theater Assomatlon) and inclination toward independent
projects. At their respective career peaks, Instrella’s talents—among whom
were Cherry Pie Picache, Julio Diaz, Gardo Verzosa, and Alan Paule—were
consistently highly valued for their willingness to immerse in sex-themed
films while delivering fine performances. | am grateful to Mau Tumbocon for
bringing up this frequently overlooked background detail. | also made a belated
appreciative social-media post of her performance in Emmanuel Dela Cruz’s
Sarong Banggi (2005), which will be part of the Amauteurish Publishing volume
of Philippine canon choices titled Canon Decampments.

2 In his tribute post to Jaclyn Jose’s triumph at Cannes, critic Jojo Devera men-
tioned that “if Iwere to choose one small, elegantly wrapped gift [from Marilou
Diaz-Abaya] above all others, it would be the role she created for Jose in the
ensemble of May Nagmamahal sa lyo [Madonna and Child](1996), where she's
both exacting and brilliant. In an immensely sad film, her Editha is one of the

saddest things, carrying her disappointment with a show of Ilghtnessweknow .

is just an attempt to save face” (Facebook, May 24, 2016)

her monotonic speech pattern. In dUe tl e
as she did telewsmn snap.operas and

shouldbespelle v t






